 COURSE OUTLINE
1.
 GENERAL
	  FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	  DEPARTMENT OF
	MUSIC STUDIES

	LEVEL OF STUDIES 
	UNDERGRADUATE

	COURSE CODE
	MUS217
	SEMESTER
	2nd (Composition, Performance)
4th (Musical Science)

	COURSE TITTLE
	MODAL COUNTERPOINT I

	INDEPENDENT TEACHING ACTIVITIES
	WEEKLY
TEACHING HOURS
	CREDITS
ECTS

	
	2
	4

	COURSE TYPE 
	Special background

	PREREQUISITE COURSES 
	

	LANGUAGE OF INSTRUCTION AND EXAMINATION
	Greek

	IS THE COURSE OFFERED TO ERASMUS STUDENTS 
	No

	COURSE WEBSITE (URL)
	https://opencourses.ionio.gr/courses/DMS162/


2.
LEARNING OUTCOMES
	With the successful completion of the course, students are able to create a short two-voice composition, mainly motet, which follows the style taught.
To achieve this objective students will need to: 
· Be familiar with the ways in which the music of the 16th century was written.
· Understand the differences between modality and tonality. 
· Be familiar and understand the different kinds of two-voice modal counterpoint (1st, 2nd, 3rd, 4th and 5th) on a given Cantus Firmus.
· Be familiar with the composition of free two-voice modal counterpoint.
· Have understood the basic rules of how to set to music a given short text of ecclesiastical content.
· Have focused on the analysis and creation of short two voice motets. 
· Have realized that the contrapuntal technique which can be found in works of composers throughout history, each serving a different sensory perception, is not an important composing tool. 

	General Competences

	· Search, analysis and synthesis of data and information with the use of the necessary technologies 
· Adapting to new situations
· Decision making
· Working independently 
· Team Work
· Critical thinking and self-improvement exercise  
· Promotion of free, creative and inductive thinking


3.
COURSE CONTENT
	Teaching of then contrapuntal technique of the 16th century, mainly, in the light of the polyphonic style of Giovanni Pierluigi da Palestrina. 
· Theoretical approach: analysis of contrapuntal writing rules based on the work of Palestrina.
· Practical approach: application of rules when realizing exercises-assignments in class and at home.
The course includes the preparation of written exercises, which students then listen - correct - discuss in class.


4.
TEACHING METHODS - EVALUATION
	DELIVERY

	Face-to-face

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	Use of ICT (Internet, electronic media and email) for:
· playing and listening to the student’s assignments
· listening to musical works 
· viewing relevant audiovisual material
· communicating with and informing the students.

	TEACHING METHODS
	Activity
Semester workload
Interactive teaching
26 hours
Individual assignments - homework
74 hours
Course total
100 hours
4 ECTS


	STUDENT PERFORMANCE EVALUATION 
	I. Written examination, including composing a short two tone motet  in the style of Palestrina (70%)
ΙΙ. Individual assignments-exercises during the semester (30%)
The evaluation criteria are announced during the first class and posted on the website of the course.


5. 
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· Ευαγγελάτος, Κώστας, Αντίστιξη του 16ου αιώνα (Counterpoint of the 16th century). Ακολουθώντας τα χνάρια του Giovanni Pierluigi da Palestrina (Following in the footsteps of Giovanni Pierluigi da Palestrina), Παπαγρηγορίου Κ. Νάκας Χ., Αθήνα 2009 
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