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	COURSE WEBSITE (URL)
	https://opencourses.ionio.gr/courses/DMS130/


2. LEARNING OUTCOMES
	Learning Outcomes

	The course is for students who are interested in Musical Performance major (Semester E) and it covers the early Christian times period to the European Renaissance and aims to: 
· provide basic knowledge on historical practices and musical idioms of the past, as well as the role and position of musical performers in Western culture. 
· Give information on basic fields and deepening in the field of historically informed performance and 
· the development of the sense of historicity of music practice. 
If students successfully participate to the course, they will be able to conduct a further research on the theoretical part of the field of historically informed performance and to practice on these repertoires.

	General Competences

	· Search, analysis and synthesis of data and information with the use of the necessary technologies 
· Working independently 
· Promotion of free, creative and inductive thinking
· Application of acquired knowledge in the understanding and the practice of historically informed interpretation of musical works of the past


3.  CONTENTS
	1st week:
Introductory comments: orality and textuality of music practice. Musical idioms of the Greek-speaking East. Thoughts about 4th to 6th century A.D. music: Saint Augustine and Boethius Gospels between 4th and 9th century. Introduction to "Gregorian" member.
2nd week:
Devotional typical Western church: Sequences of Hours and Divine Liturgy. Orality and traditional musical forms. The unifying influence of the Franks in the practice of gospels and notation of the "Gregorian" repertoire. Subsequent additions to the basic "Gregorian" repertoire. The organum as oral performance practice.
3rd week:
Musica Enchiriadis: a practical guide. Evolution of music theory and notation in the 10th and 11th century. Hexachord and church modes. 
4th week:
Secular repertoires of the 12th and 13th centuries: troubadour, Trouvère, Minnesänger, Cantigas de Santa Maria. Formes fixes. Musical Instruments in Medieval Europe. 
5th week:
Pluralism of St. Martial: melodic organum - discantus. The School of Notre Dame: Magnus Liber Organi and rhythmic notation. Famous composers of the Notre Dame School: myths and reality. Ars cantus mensurabilis.
6th week:
The Ars Nova music as avant-garde of the 14th century and its main representatives. The evolution of rhythmic notation. The motet
7th week:
Guillaume de Machaut and polyphonic chanson. Messe de Nostre Dame. Italian trecento.
8th week:
Guillaume Du Fay and numerical designations of the Nuper Rosarum Flores motet. John Dunstable and dissemination of the "English style" in continental Europe. The faux bourdon as practice.
9th week:
The form of the circular mode. Cantus firmus, imitation techniques and increasing structural importance of the text. Johannes Tinctoris and rhetoric. The evolution of the motet in the 15th century.
10th week: 
The 16th century Catholic Ars Perfecta. Helping students to develop their perception on music of Josquin des Prez. Henricus Glareanus, Gioseffo Zarlino, knowing the rules of polyphony and use of dispute.
11th week:
The perfection of the polyphonic style and the latest generation of Ars Perfecta composers. Palestrina and the romantic myth of the Liturgy of Pope Marcellus.
12th week:
Reform and counter-reform. The role of music in the Lutheran and Calvinist tradition. The Counter-reform and its influence in the arts. Music in St. Mark of Venice.
13th week:
The secular song in the national languages ​​of Europe in the 16th century: frottola, Italian and English madrigal, French chanson. The importance of publishing in the 16th century.


4. TEACHING AND LEARNING METHODS - EVALUATION
	DELIVERY
	Face-to-face

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	· Use of powerpoint for presentations.
· Exploitation of online opencourses.ionio.gr platform for sharing notes and other material (source texts, musical scores) and communicating with students.

	TEACHING METHODS

	Activity
Semester Workload
Lectures
26
Non-guided study
50
Course total 
76 ώρες/3 ECTS


	STUDENT PERFORMANCE EVALUATION
	Final written examination with multiple choice questions based on the course’s curricula and notes (100%).


5. RECOMMENDED BIBLIOGRAPHY
	· Colin Lawson και Robin Stowell (eds): The Cambridge History of Musical Performance, CUP 2012.
· Richard Taruskin: The Oxford History of Western Music, OUP 2010 (Τόμος 1: Music from the earliest notations to the sixteenth Century).
· Δημήτρης Γιάννου: Ιστορία της Μουσικής, Studio Press, Θεσσαλονίκη 1995.  


