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	LEVEL OF STUDIES 
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	COURSE CODE
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	COURSE TYPE 
	Special background

	PREREQUISITE COURSES 

	

	LANGUAGE OF INSTRUCTION AND EXAMINATION
	Greek

	IS THE COURSE OFFERED TO ERASMUS STUDENTS 
	Yes (in English)

	COURSE WEBSITE (URL)
	https://e-class.ionio.gr/courses/NOC246/index.php


2. LEARNING OUTCOMES
	Learning Outcomes

	Upon successful completion of the course, the student will have developed:
 1. Mental abilities:
· Knowledge of the history of the electroacoustic and contemporary music, in general.
· Understanding the aesthetic trends of the 20th century, associated with the development of electroacoustic music.
· Development of criteria and methods of analysis for understanding the music in the 20th and 21st century.
 2. Practical abilities:
· Writing scientific articles and analyses on contemporary music.
· Development of contemporary music analysis methods.

	General Competences

	· Individual assignment
· Team Work 
· Promotion of free, creative and inductive thinking


3.  CONTENTS
	1st week:
· Electronic music composition principles
· Organizing sound structures in time and space (spectromorphology / spatial morphology)
· Musical structure
· Time structure (timbre, frequency/period, pulse, form)
· Composition using computer
· Use of archetypes
2nd week:
· Beginnings of electronic music
· Edgar Varese
· Early 20th century
· Early instruments (Theremin, Ondes Martenot)
· Futurism
· Musique concrète, Paris
· 1950s
· Elektronische Musik, Cologne
3rd week:
· Musique concrete vs Electronische Musik
· Darmstadt
· Schaeffer, Stockhausen
· Acousmatic music, F. Bayle
· Listening of works
4th week:
Recording
· Having reviewed the relevant history, we examine in practice the first experiments conducted in French radio in Paris by Pierre Schaeffer and other composers of Musique concrète. Recording sounds with a microphone. Sound editing.
5th week:
1960s
· Varese / Deserts and other composers
· Max Mathews / MUSICN languages
· Electronic music research centres and universities 
6th week:
1970s-1980s
· John Chowning / Frequency Modulation
· M.I.D.I./synthesisers
· Max/MSP/ IRCAM
· P. Boulez etc.
· Listening of works
7th-8th week:
Seven criteria for the description of the sound, by P. Schaeffer - Audio objects solfege 
· Mass criterion
· Harmonic timbre
· Graininess criterion
· Oscillation criterion
· Dynamics criterion
· Melodic profile criterion
· Mass’s profile criterion
Audio examples from soundscapes
Bibliography
9th to 10th week:
· Musical space in electronic music. Multi-position and polyphony.
· Brief history of the concept of space
· Perception and interpretation of space
· Types of musical space (biphony, source space, geometric space, illusion space)
· Projection / diffusion of space, 15 spatial figures for the diffusion of electronic music, loudspeaker orchestras 
· Space parameter and related technology
· Empirical practices octet
11th to 12th week:
Soundscapes and acoustic ecology
· Soundscapes, soundscape ecology
· Soundscape composition
· Principles for soundscape composition based on B. Truax
· Schizophonia
· Terminology in accordance with M. Schafer
Listening of works
Bibliography
13th week:
Revision, discussing of individual topics


4. TEACHING AND LEARNING METHODS - EVALUATION
	DELIVERY
	Face-to-face

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	Multimedia applications.
 The course is supported by the e-class online platform.

	TEACHING METHODS
	Activity
Semester Workload
Lectures
26
Independent study
44
Individual-team work
5
Course total 
75 hours 
2 ECTS


	STUDENT PERFORMANCE EVALUATION
	I. Individual or team work including topic selection, sources research, writing and presentation (10%)
II. Written examination (90%)
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· Belting H., Dilly H., Kemp W., Warnke M., Sauerlander W., Εισαγωγή στην ιστορία της τέχνης (Introduction to the history of art), ΕΚΔΟΣΕΙΣ ΕΠΙΣΤΗΜΟΝΙΚΩΝ ΣΥΓΓΡΑΜΜΑΤΩΝ Ε.Π.Ε., 1995.
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