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2. LEARNING OUTCOMES
	Learning Outcomes

	1. General teaching objective of the course:
To familiarize students with the fugue form of the  Βaroque period, avoiding the established stereotype of the so-called "school" or ‘’conservatory" fugue following J.S. Bach’s compositional perception , as described by his son C.P.E. Bach in Marpurg’s biography and which corresponds to the “tone cluster” method. To get to know the evolution of this form in the centuries that followed.
2. Objective or specific course objectives (intended outcomes):
Upon completion of the course, students will be able to:
· Understand the fugue not as a prescribed model, to which the topic is applied, but vice versa. As a series of options in the form of "tone clusters" dictated by the respective given topic and which lead  to the creation of the final form of the work. 
· Analyze each fugue not as a mere confirmation of an abstract stereotype or differentiation from it, but as a new aspect of the common basic compositional functions of the material economy,   the balance of musical parameters, the clarity of the architectural structure and the coexistence of harmonic and contrapuntal texture.   
· Develop their ingenuity (the concept of inventiveness-invention as a key compositional skill in the Baroque period) in the use and processing of the given topic.
· Create all the microstructural parameters that make up the content of the fugue form (answer, counterpoint, episodes, stretti and other contrapuntal techniques) in such a way as to highlight material affinity.
· Compose their own fugues by selecting the macrostructure, harmonic functions, the number and range of modules, based on the requirements inherent to the given topic.

	General Competences

	· Search, analysis and compose data and information using the necessary technology. 
· Decision-making 
·  Promoting free, creative and inductive thinking. 


3.  CONTENTS
	· The compositional techniques of the fugue are taught with main reference to J.S. Bach’s compositions. 
· The evolution of the form up to the 20th century is studied.


4. TEACHING AND LEARNING METHODS - EVALUATION
	DELIVERY
	In class, individually, in groups

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	Use of ICT for the purposes of teaching and communicating with students

	TEACHING METHODS
	Activity
Semester Workload
Lectures
26 hours
Exercises 
20 hours
Study and Analysis of bibliography
16 hours
Homework assignments
38 hours
Course total 
100 hours 
4 ECTS


	STUDENT PERFORMANCE EVALUATION
	I. Final written examination (70%), including:
· Fugue composition as a stylistic imitation of the era and composer’s style.
· Development of a number of transformative capacities of the original given rhythmic-melodic material, based on the homogeneity and organicity of the elements of structure
ΙΙ. Submitted semester assignments  (30%) 
Assignment criteria
· Regular course attendance and on-time assignment submission
· The adequate use of the harmonic language of the era and the contrapuntal texture of the specific form.
· The degree of assimilation and application of key cases based on the concept of "tone clusters", according to the way the latter has been taught.
· Their degree of ingenuity in applying the material taught.


5. RECOMMENDED BIBLIOGRAPHY
	· Παναγιώτης Αδάμ, Φούγκα,  Παπαγρηγορίου-Νάκας, 2015 (The Fugue)
· Εμπενέζερ Πράουτ (μετ. Πλουμπίδης), Φούγκα, Παπαγρηγορίου-Νάκας, 2007 (The Fugue)


