 COURSE OUTLINE
1. GENERALLY
	  FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	  DEPARTMENT OF
	MUSIC STUDIES

	LEVEL OF STUDIES 
	UNDERGRADUATE

	COURSE CODE
	MUS804
	SEMESTER
	8th 

	COURSE TITTLE
	SPECIAL TOPICS ON HISTORICALLY INFORMED PERFORMANCE II

	INDEPENDENT TEACHING ACTIVITIES
	WEEKLY
TEACHING HOURS
	CREDITS

	
	2
	6

	COURSE TYPE 
	Advanced/Deepening phase

	PREREQUISITE COURSES 

	

	LANGUAGE OF INSTRUCTION AND EXAMINATION
	Greek

	IS THE COURSE OFFERED TO ERASMUS STUDENTS 
	Yes (in German and in English)

	COURSE WEBSITE (URL)
	


2. LEARNING OUTCOMES
	Learning Outcomes

	The course is open to students from the Musical Performance major (8th semester) and aims to:
· familiarize them with the basic historic texts and other evidence related to music performance during the late 18th and 19th centuries and
· introduce them to modern aesthetic issues related to historically informed music performance in terms of classic and romantic repertoire.

	General Competences

	· Research, analysis and synthesis of data and information, as well as use of the necessary technologies to do so
· Adapting to new situations 
· Decision making 
· Working independently 
· Team Work
·  critical thinking and self-improvement exercise  


3.  CONTENTS
	Studying of historical aspects of the practice of musical performance in Western Europe during the era of classicism and romanticism using texts and other historical documents of that time as a starting point, and introduction to modern issues related to historically informed performance. More specifically:
1st week:
Introduction: the concept of the musical work of art and the consequential ideas of remaining true to the work and the intentions of the composer. Music reproduction and performance. The gradual substitution of the idea of comparison between music and speech seen from the point of view of the musical work as a living organism. 
2nd week:
The evolution of tempo giusto (standard tempo) problematic in the 18th century: from Johann Kirnberger to Daniel Gottlob Türk. The distinctive Italian indications and how their importance gradually changed over time. 
3rd week:
Historical concepts of tempo rubato. From Wolfgang Amadeus Mozart to Frédéric Chopin. Melodic and agogic rubato. 
4th week:
Late-romantic takes on tempo: Ignacy Jan Paderewski. Tempo, emphasis and intonation therapy: the example of Mazurka.
5th week:
Practical application and workshops.
6th week:
Technological developments regarding the manufacturing of musical instruments at the dawn of Romanticism. Transcendent virtuosity. Methods followed by the Paris Conservatoire. 
7th week:
The vocal technique at the end of the 18th century, the challenges of romanticism and the greatest operatic voices of the 19th century. 
8th week:
Interpreting the music of the past in the course of 19th century: the "modernization" of the historic repertoire and transcription as performance.
9th week:
Practical application and workshops.
10th week: 
Music character and rhetorical loci (topoi): introduction to classical music semiotics. Joseph Haydn and Wolfgang Amadeus Mozart
11th week:
Music character and rhetorical loci (topoi): introduction to romantic music semiotics.  Ludwig van Beethoven, Franz Schubert, Robert Schumann. 
12th week:
Practical application and workshops.
13th week:
The problematic music performance during the 20th century. Igor Stravinsky and the neoclassicism’s reaction to romanticism. Wilhelm Furtwängler and Arturo Toscanini. “Rhetorical" and "analytical" performance.


4. TEACHING AND LEARNING METHODS - EVALUATION
	DELIVERY
	In groups and individually

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	Use of Powerpoint and the opencourses.ionio.gr system, for taught material distribution and communication with students.

	TEACHING METHODS
	Activity
Semester Workload
Lectures
20 hours
Music performance workshops
6 hours
Supervised research assignment
62 hours
Non-guided study
62 hours
Course total 
150 hours 
6 ECTS


	STUDENT PERFORMANCE EVALUATION
	Evaluation is based on:
I. Active class participation as well as on the preparation and commented  performance of musical works in class (40%)
ΙΙ. Supervised assignment (60%)


5. RECOMMENDED BIBLIOGRAPHY
	· Lydia Goehr: Το φανταστικό μουσείο των μουσικών έργων (The imaginary museum of musical works), transl by. Κατερίνα Κορομπίλη, Αθήνα 2005.
· Carol MacClintock, ed.: Readings in the History of Music in Performance, Indianapolis 1979.
· Leonard Ratner: Classic Music: Expression, Form and Style, New York 1980.
· Danuta Mirka (ed.): The Oxford Handbook of Topic Theory, OUP 2014.
· Igor Stravinsky: Poetics of Music, Harvard 1942.


