 COURSE OUTLINE
1. GENERALLY
	  FACULTY OF
	 MUSIC AND AUDIOVISUAL ARTS

	  DEPARTMENT OF
	MUSIC STUDIES

	LEVEL OF STUDIES 
	UNDERGRADUATE

	COURSE CODE
	MUS 805
	SEMESTER
	8th 

	COURSE TITTLE
	SPECIAL COMPOSITION TOPICS 

	INDEPENDENT TEACHING ACTIVITIES
	WEEKLY
TEACHING HOURS
	CREDITS

	
	2
	4

	COURSE TYPE
	Advanced/Deepening phase

	PREREQUISITE COURSES 

	

	LANGUAGE OF INSTRUCTION AND EXAMINATION
	Greek

	IS THE COURSE OFFERED TO ERASMUS STUDENTS 
	No

	COURSE WEBSITE (URL)
	


2. LEARNING OUTCOMES
	Learning Outcomes

	Upon completion of the course, the students:
· Will have systematized specific case studies on phenomena which reappear in the work of various composers and require a unified approach and understanding. 
· Will handle specific technical and logical sequences, which will guide them to a sharpened perception not only of the repertoire taught, but also of new ones which they will observe on their own in the future.
· Will have fostered a critical view of the composer’s final choices regarding the musical parameters of the work, which will lead them to a renewal of the musical perception and subsequently of the musical performance of the works.

	General Competences

	· Search, analysis and compose data and information using the necessary technology.
· Criticism and self-criticism exercise.
·  Promoting free, creative and inductive thinking.  


3.  CONTENTS
	The course focuses on reuniting the composer with the performer at the level of common musical perception and understanding the messages and commands of the music score. 
Western European music of the previous centuries, which we try to support through long-term studies, was written by composers who were performers themselves, many of whom have excelled in their concerts during their childhood and adolescence. This was the result of a musical education which included composition and analysis, performance and improvisation alike. This condition that still exists in the music of other cultures but also in traditional music, has been largely lost during the 20th century in Western European music, as a result of the huge increase in the repertoire that a soloist must now support, but also the general phenomenon of specialization of the last century.  
Historical data, important information of musicological research, forgotten sources will be conducive to the common pursuit of a different kind of understanding of the composer’s way of thinking with a view to a deeper perception of his work and his performance. 


4. TEACHING AND LEARNING METHODS - EVALUATION
	DELIVERY
	In class, individually, in groups

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	Internet, electronic media and email

	TEACHING METHODS
	Activity
Semester Workload
Lectures
26 hours
Study and Analysis of bibliography
40 hours
Practice through workshops 
34 hours
Course total 
100 hours
4 ECTS


	STUDENT PERFORMANCE EVALUATION
	Final written examination (60%) including:
Answering a questionnaire which promotes the comparative viewing of basic Greek (original and translated) bibliography and the student's ability to develop critical thinking on the issues analyzed. 
ΙΙ. Written semester assignment (30%) 
Assessment criteria for the assignment:
· Thorough approach of the subject by reviewing relevant bibliography
· The assimilation degree of perception and logic, as taught 
 III. Public presentation of artistic performance (10%) in the form of an interactive process of questions, reflection and search for solutions by a teacher and fellow students.  


5. RECOMMENDED BIBLIOGRAPHY
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· Lawson, Colin, and Robin Stowell (eds.), ​The Cambridge History Of Musical Performance. New York: Cambridge University Press, 2012.
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