 COURSE OUTLINE
1. GENERALLY
	  FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	  DEPARTMENT OF
	MUSIC STUDIES

	LEVEL OF STUDIES 
	UNDERGRADUATE

	COURSE CODE
	MUS823
	SEMESTER
	8th

	COURSE TITTLE
	COMPOSITION FOR PERFORMING ARTS II

	INDEPENDENT TEACHING ACTIVITIES
	WEEKLY
TEACHING HOURS
	CREDITS

	
	3
	6

	COURSE TYPE
	Advanced/Deepening phase

	PREREQUISITE COURSES 
	

	LANGUAGE OF INSTRUCTION AND EXAMINATION
	Greek

	IS THE COURSE OFFERED TO ERASMUS STUDENTS 
	Yes (use of English when necessary)

	COURSE WEBSITE (URL)
	


2. LEARNING OUTCOMES
	Learning Outcomes

	The course includes a wide range of exercises in musical composition as well as an array of related topics, aiming to make the students professionally qualified to:
· compose, orchestrate and arrange music as music producers in various musical genres for image (creative / artistic level)
· organise productions and manage rehearsals, know and have skills in sound technology (technical level) 
· be able to teach (educational level) 
The course aims to develop a more contemporary orientation (of related aesthetics) in music creation, not only by offering a substantial and, above all, constantly updated theoretical knowledge and technical experience, but also by fostering a modern, "compositional" (in the sense of combined and comparative) way of thinking about the perception of music for mixed media, sound and art in general.

	General Competences

	· Promotion of free, creative and inductive thinking
· Search, analysis and synthesis of data and information with the use of the necessary technologies 
· Decision making, time management, conflict management
· Independent and group assignment 
· Organising and administrating rehearsals and performances 
· Working in an international environment 
· Working in a multidisciplinary environment 
· New research / artistic ideas 


3.  CONTENTS
	The course focuses on techniques, tools and theories relating to composition for live performance: Theater, Dance, Performance Installations etc. Emphasis is placed on the interartistic nature of the projects which are created and will be completed through a live performance by students. In addition to the above, issues are introduced and discussed concerning each composer as a producer in charge of the rehearsals of their performance and at times as a performer, a financial negotiator, as well as the person in charge of the promotion and public display of his work. 


4. TEACHING AND LEARNING METHODS - EVALUATION
	DELIVERY
	Face-to-face

	USE OF INFORMATION AND COMMUNICATION TECHNOLOGIES
	Yes. Use of the open e-class platform for communication and delivery of notes to students.

	TEACHING METHODS
	Activity
Semester Workload
Lectures
39
Project creation (score, accompanying text, rehearsals, performance production)
100
Recording and sound mixing lab
20
Course total 
159 hours
6 ECTS


	STUDENT PERFORMANCE EVALUATION
	Creation, production preparation and live performance in public of an interdisciplinary musical work, lasting about 12-15 minutes (100%).
An accompanying portfolio is submitted with:
· The score of the work
· The recording of the work
·  Relevant research material
· Accompanying theoretical text
The artistic creation, the accuracy and clarity of notated scores, the use of modern composition techniques, the written analysis of compositional thinking and the deepening in the inter-artistic project, the quality of the live performance of the project, are all evaluated.
The criteria can be accessed through the open e-class platform of the Department of Music Studies


5. RECOMMENDED BIBLIOGRAPHY
	· Julian Woolford, How Musicals Work (London: Nick Hern, 2012)
· Fread Karlin & Rayburn, Wright On the Track (Oxford: Psychology Press, 2004)
· J. Simon van derr Walt, Music as theatre, music as performance, PhD Thesis (Glasgow: Royal Conservatoire of Scotland, 2011)
· John O. Green, Message Production (NY and London: Rutledge, 1997)
· Rene Audet & Claude Romano, Narrativity (Paris: Dis Voir, 2007)
· Michael L. Klein, Nicholas Reyland, Music and Narrative since 1900 (Indiana: Indiana University Press, 2013)
· Deena Kaye & James Lebrecht, Sound and Music for the Theatre, 3rd ed. (NY and London: Focal Press, 2013)
· Gaston Bachelard, The Poetics of Space (New York: Penguin Books, 2014)
· Grosz Elizabeth, Space, time and perversion (NY and London: Rutledge, 1995)
· Peter Brook, The Empty Space (Harmondworth: Pelican, 1972)
· Notes of instructor


