 COURSE OUTLINE

1. GENERALLY

	  FACULTY OF
	  MUSIC AND AUDIOVISUAL ARTS

	  DEPARTMENT OF
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS 901-ΣΥ
	SEMESTER
	9TH

	COURSE TITTLE
	DISSERTATION I- MAJOR IN MUSICAL COMPOSITION  

	
INDEPENDENT TEACHING ACTIVITIES
	TEACHING
HOURS PER WEEK

	CREDITS

	
	2
	24

	COURSE TYPE
	Dissertation

	PREREQUISITE COURSES 
	Depending on the subject area

	TEACHING LANGUAGE and LANGUAGE
OF THE EXAM:
	Greek

	THE COURSE IS OFFERED
ΤO ERASMUS STUDENTS
	Yes (use of English when necessary)

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	This course is divided into three thematic areas: A. Instrumental music composition B. Electroacoustic music composition, C. Jazz composition. Aims at fostering and improving the independent research and creative work relating the creation of an original work.  Upon completion of the course, the expected results are:

	
	A. Instrumental music composition
Gaining sufficient experience in orchestral composition and technical details for the creation of rehearsal material per instrument at the level of scoring layout. In addition, through the writing of the supporting text, the familiarity with a wide range of bibliography, the practice in the proper scientific formulation of their thoughts and opinions, immersing equally in both sides of a musical work approach, compositional and analytical.

C. Jazz Composition
Gaining sufficient experience in composing for instrumental-vocal jazz ensemble and the special technical details concerning this musical idiom. Also, gaining sufficient experience In the creation of rehearsal material per instrument at the level of composition and performance of the musical text. Special
emphasis is placed on the adequate use of
	B. Electroacoustic music composition
•	The in-depth understanding of contemporary electronic sound technologies
•	The ability of creative use of electronic sound technologies for the production of any type of sound/music product
•	Their in-depth training in digital technologies for composing and editing sound and music, so that they can meet the professional requirements of the modern entertainment industry.
•	The possibility of organising and implementing projects of experimental music and managing the conditions and arrangements of their presentation in various ways (e.g. concert, radio broadcast, Internet broadcast, etc.)
[On a pedagogical level]: The ability to respond successfully to the teaching of (especially [digital] electro-acoustic technologies for the creation of and production of sound/music)
	



	
	special harmonic techniques as the ones developed in jazz music in the 20th century.

	
	

	General Competences

	· Research, analysis and compilation of data and information using the necessary technology.
· Criticism and self-criticism exercise.
·  Promoting free, creative and inductive thinking. 
· Individual work.



3.  CONTENTS

	As part of the course the student is asked to choose between:

	
	A. Instrumental music composition
Composition of orchestral work with accompanying supporting text.
The methodology involved in the work, includes familiarization with the repertoire of orchestral writing through the study of relevant specialized bibliography, as well as the relevant list of works. Issues of orchestration, notation, style and aesthetics, identity, form and content, homogeneity and material economy are the subjects of lectures and the observation of students’ individual efforts, with the ultimate goal of familiarizing them with the process of composition both in the pre-synthetic stage and in the final formulation of the musical work.
During the course students are directed to the bibliography which will be necessary according to the specific topic of the first part of their written supportive work.
At the same time, the methodology regarding the macrostructural and microstructural analysis of their own project is presented.
As part of their course they are asked to write a supporting text in the first part of which each student will present the key features that define their work (musical parameters, form, orchestral texture, aesthetic choices, musical gestures etc.), in the way one identifies these features in the work of other composers through historical perspective. In the second part, the student presents a macrostructural and  microstructural analysis of their work.

C. Jazz Composition
Composition of an original jazz music project for an orchestra or for a smaller instrumental
	B. Electroacoustic music composition
Creation of a composition of an extended project or set of electroacoustic music works of any genre, i.e. recorded means (fixed media), for two or more audio channels, or mixed electroacoustic music or sound component for multimedia applications (e.g. picture / video, cinema, radio, show etc.) or a combination thereof.
The course has the form of personal monitoring of the student’s work progress. The student at the beginning of the semester plans - with the help of the supervisor - and submits a research plan/ creative proposal where he/she describes the genre and the type of the final project or set of projects, composition objectives and methods of implementation, the bibliography / discography by which he/she would support the analytical and critical relationships with his/her material and his/her creative approach in the course of project implementation, and an estimate of the gradual progress of this project during the semester. The student has weekly meetings with his/her supervisor and the work progress is monitored, the composed work is critically discussed, possible solutions are proposed to current problems and useful references are also suggested.
	



 (
ensemble vocal or not, or a composition combining thematic material of various styles, but always in the particular light of jazz (using harmonic, rhythmic features, improvisation, etc.). The methodology involved in the work, includes familiarization with the repertoire, through the relevant study of specialized discography, as well as the relevant bibliography. Issues of orchestration, notation, style, aesthetics, identity, form and content, homogeneity and material economy are the focus of individual student courses, aiming at the final presentation of the music project.
)

4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	Face-to-face

	INFORMATION AND COMMUNICATIONTECHNOLOGY (ICT) USE
	
	A. and C. Using ICT for teaching and teacher-student communication
	II. Systematic and extensive use of digital electroacoustic and
computing devices
	

	
	

	TEACHING ORGANIZATION 
	
	A. and C.
	B.
	

	
	
	
	
Activity
	Workload
assignment
	
	
Activity
	Workload
assignment
	
	

	
	
	
	Lectures
	26
	
	Individual
Meetings
	26
	
	

	
	
	
	Study and analysis of
list of works
	70
	
	
	
	
	

	
	
	
	
	
	
	Proposal
Preparation
	35
	
	

	
	
	
	Artistic
creation
	180
	
	Composition
Assignment
	300
	
	

	
	
	
	Study Relevant
of bibliography
	
114
	
	Research/ Written
Assignment
	200
	
	

	
	
	
	
	
	
	Presentation (preparation
and delivery)
	39
	
	

	
	
	
	Assignment
writing
	210
	
	
	
	
	

	
	
	
	Course
Total
	600 hours
24 ECTS
	
	Course
Total
	600 hours
24 ECTS
	
	

	
	
	
	
	

	
	

	STUDENTS’ EVALUATION 
	
	A. Instrumental music composition
C. Jazz Composition
	B. Electroacoustic music composition
	

	
	
	I. Musical work composition (65%).
Criteria for composition assessment:
· The professionalism in the wording of musical ideas and their processing
 
	I. Musical Composition submission or portfolio of original Musical Compositions as described above, of minimum duration of 15 minutes (depends on the type of the project and its "writing).
ΙΙ. Submission of written assignment which refers to the principles along with the objectives of the composition process,
	



	
	
	· Precision in orchestration and notation.
· The degree of assimilation and application of the basic composition techniques that have been taught.
· The development of the ability to manage the music material with precision, economy and homogeneity.
· The originality in style and texture.
ΙΙ. Written assignment Supporting the project (35%). Assessment criteria for the assignment:
· The formulation of comprehensible and correct scientific discourse.
· The in-depth support of opinions with references and bibliographical justification.

	the type of the audio and its correlation with the objectives, the composition methods using audio technologies and the implementation process of the project, and which includes a structural and aesthetic project analysis, etc.
ΙΙ. Organization and presentation of the project (to the three-member committee or/and an audience).
	



5. [bookmark: _GoBack]RECOMMENDED BIBLIOGRAPHY / DISCOGRAPHY
 (
Depending on the type/genre/orientation of each dissertation.
)


1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS901-ΔΟ
	SEMESTER
	
9th 

	
COURSE TITLE
	DISSERTATION I - MUSIC PERFORMANCE MAJOR
Specialization: ORCHESTRA CONDUCTING

	
INDEPENDENT TEACHING ACTIVITIES
	TEACHING
HOURS PER WEEK
	CREDITS 
ECTS

	
	2
	24

	COURSE TYPE
	DISSERTATION

	PREREQUISITE COURSES
	MAJOR APPLIED AREA I-VIII

	TEACHING LANGUAGE AND LANGUAGE 
OF THE EXAM:
	Greek, German and English

	THE COURSE IS OFFERED TO
ERASMUS STUDENTS
	Yes, under certain conditions

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of "DISSERTATION I" Performance – Orchestral Conducting Major Orchestra, students will be proficient IN their main Major Applied Area: Orchestral programme conducting.

Levels of required Learning Outcomes Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team work
· Working in an international environment
· Working in a multidisciplinary environment
· Producing new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
·  critical thinking and self-improvement exercise 
· Promotion of free, creative and inductive thinking



3. COURSE CONTENT

	The course "DISSERTATION I" Orchestral Conducting Major Includes research, study and performance in the form of a music program examination open to the public. Depending on the specific requirements of the Curriculum in the Artistic Field Orchestral Conducting the student studies and prepares a programme that includes:
Orchestral Conducting programme from various stylistic periods of a total duration between 30’ to 40’.
The overall interpretation and / or technical difficulty degree of the programme should meet the international criteria.
The individual   special  conditions    relating  to   the  programme  selection   are described in   the rules of procedure of the Department of Music Studies.
Repertoire selection is based on approaching successfully all music periods (in terms of style and stage movement)



4. TEACHING and LEARNING METHODS - EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION AND COMMUNICATIONTECHNOLOGY (ICT) USE
	Internet, electronic media and email

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignment
	

	
	
	Individual lesson
	26 hours
	

	
	
	Rehearsals guided by
Instructor
	13 hours
	

	
	
	Attending classes of fellow students in the
artistic field.
	26 hours
	

	
	
	Personal practice and rehearsal to test
the ensemble.
	440 hours
	

	
	
	Testing in public
	13 hours
	

	
	
	Study of bibliography
	20 hours
	

	
	
	Non-guided study (Rehearsals, hearing
repertoire)
	37 hours
	

	
	
	Analysis and evaluation of
third party performances
	13 hours
	

	
	
	Attending a masterclass in the artistic field delivered by visiting professors
	12 hours
	

	
	
	Course total
	600 hours
24 ECTS
	

	
	

	STUDENTS’ EVALUATION 
	Evaluation methods:
[bookmark: _Hlk67164548]Summative:
100% evaluation of the public presentation (concert, examination)

Evaluation criteria are communicated-explained to the students during the first meeting.



5.   RECOMMENDED BIBLIOGRAPHY

	The bibliography is determined on a case-by-case basis by the content and the subject of the dissertation.
Indicative Bibliography:
· Hermann Scherchen, Lehrbuch des Dirigierens, Schott-Verlag, Mainz 1953




1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS901-ΔΧ MUS901-ΔΠΧ
	SEMESTER
	
9th

	
COURSE TITLE
	DISSERTATION I - MUSIC PERFORMANCE MAJOR
Specialization fields: 1) CHOIR CONDUCTING
2) CONDUCTING OF CHILDREN, SCHOOL AND
YOUTH CHOIR 

	
INDEPENDENT TEACHING ACTIVITIES
	TEACHING HOURS 
PER WEEK

	CREDITS
    ECTS

	
	2
	24

	
	
	

	COURSE TYPE
	Dissertation

	PREREQUISITE COURSES
	MAJOR APPLIED AREA I-VIII

	TEACHING LANGUAGE AND
LANGUAGE OF THE EXAM:
	Greek, German and English

	THE COURSE IS OFFERED
TO ERASMUS STUDENTS
	Yes, under certain conditions

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of "DISERTATION I" Choral Conducting Major, Students will be proficient in their main Major Applied Area: Choral a capella conducting. Αs for the Children’s, School and Youth Choral Conducting, the student will have acquired the professional competence to form, coach and conduct children’s / youth choral forms.

Levels of required Learning Outcomes Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team work
· Working in an international environment
· Working in a multidisciplinary environment
· Producing new research ideas
· Respect for diversity and multiculturalism
· Demonstrating social, professional and ethical responsibility and sensitivity in



	      gender issues 
·  critical thinking and self-improvement exercise 
· Promotion of free, creative and inductive thinking



3. COURSE CONTENT

	The course "DISSERTATION I" Performance  of Choral Conducting Major includes research, study and presentation / performance of a music programme in the form of open public examination. Depending on the specific requirements of the curriculum in the Artistic Field Choral Conducting, the student studies and prepares a programme that includes:
Choral a capella conducting of a programme from various stylistic periods of a total duration between 30’ to 40’.
The overall interpretation and / or technical difficulty degree of the programme should meet international criteria.
Repertoire selection is based on approaching successfully all music periods (in terms of style and stage movement).
For the Children’s, School and Youth Choral Conducting, the student presents a programme lasting 20’ as a result of the overall training of the choir for the set-up of which the student is fully responsible.  The programme is adapted to the age range selected under the more specific topic of the dissertation.
The  individual   special  conditions    relating  to   the  programme  selection   are described in   the
rules of procedure of the Department of Music Studies.



4. TEACHING and LEARNING METHODS - EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION AND COMMUNICATIONTECHNOLOGY (ICT) USE
	Internet, electronic media and
email

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignement
	

	
	
	Individual lesson
	26 hours
	

	
	
	Rehearsals guided by
Instructor
	13 hours
	

	
	
	Attending classes of fellow students in the
artistic field.
	26 hours
	

	
	
	Personal practice and rehearsal to test
the ensemble.
	440 hours
	

	
	
	Testing in public
	13 hours
	

	
	
	Study of the bibliography
	20 hours
	

	
	
	Non-guided study (Rehearsals, hearing
repertoire)
	37 hours
	

	
	
	Analysis and evaluation of
third party perofrmances 
	13 hours
	

	
	
	Attending a masterclass in the artistic
field delivered by visiting professors
	12 hours
	

	
	
	Course total
	600 hours
24 ECTS
	

	
	



 (
Evaluation methods:
Summative:
100% evaluation of the public presentation (concert, examination)
Evaluation criteria are communicated-explained to The students during the first meeting.
STUDENTS’ EVALUATION 
)

5.   RECOMMENDED BIBLIOGRAPHY

	The bibliography is determined in a case-by-case basis by the content and the subject of the dissertation.
Indicative Bibliography
· Kurt Thomas, Lehrbuch der Chorleitung, B. 3, Breitkopf-Härtel, Wiesbaden, 1983.




1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS901
(individual codes per
specialization)
	SEMESTER
	
9th

	




COURSE TITLE
	DISSERTATION I - MUSIC PERFORMANCE MAJOR
Specialization fields:           1) PIANO
2) PIANO PEDAGOGY 
3) PIPE ORGAN
4) GUITAR
5) MONODY
6) BAROQUE INSTRUMENTS
7) ORCHESTRA INSTRUMENTS (String instruments, Woodwinds, Brass winds, Percussion)

	
INDIVIDUAL TEACHING ACTIVITIES
	TEACHING
HOURS PER WEEK
	CREDITS 
ECTS

	
	2
	24

	COURSE TYPE
	Dissertation

	PREREQUISITE COURSES
	MAJOR APPLIED AREA I-VIII

	TEACHING LANGUAGE AND LANGUAGE 
OF THE EXAM:
	Greek, English and, depending on the instructor, German, French, Italian, Albanian

	THE COURSE IS OFFERED TO
ERASMUS STUDENTS
	Yes, under certain conditions

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of Dissertation I in Performance, the student will demonstrate proficiency in specific areas relating to the main his/her Major Applied Area. Depending on the specific requirements of the curriculum in their specialization field, they will have thoroughly examined one of the following areas:
a) Orchestral excerpts and repertoire hearing to fill in a post in a professional orchestra b) Chamber Music c) Performing as a soloist in a Symphony Orchestra or taking  the lead role in an Opera performance d) Special topics in  Piano Pedagogy.

Levels of required Learning Outcomes Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies



	· Adapting to new situations
· Decision making
· Working independently
· Team work
· Working in an international environment
· Working in a multidisciplinary environment
· Generating new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
· Critical thinking and self-improvement exercise 
· Promotion of free, creative and inductive thinking



3. COURSE CONTENT

	The course "Dissertation I" Performance in Piano Organ, Guitar, Monody, Orchestra Instruments (Strings, Woodwinds, Brass, Percussion) Baroque Instruments, includes research, study and presentation / performance of a music program in the form of open public examination. Depending on the specific requirements of the curriculum in the Artistic Field of his/her choice, the student studies and prepares a programme that includes:
Orchestral excerpts and repertoire hearing to fill in a post in a professional orchestra (total programme duration 50-60 minutes)
or
Chamber Music with works by at least three  music periods. In case of monophonic instruments works for piano duo are excluded from the repertoire (total programme duration 50-60 minutes)
or
Performing as a soloist in a symphony orchestra. Performance of a representative work (concert or other orchestral form) of the artistic field repertoire lasting 25 minutes at least.
or
Taking the leading role in an opera production or performing as a soloist in religious music works (oratorios, cantatas, etc.)

The overall interpretation and / or technical difficulty degree of the programme should meet international criteria.

The individual special conditions relating to programme selection for each artistic Object described in the rules of procedure of the Department of Music Studies.

For " Piano Pedagogy ", Dissertation I involves the application of a specially designed piano pedagogy project. The scope is designed individually, and includes specific topics such as piano group in adults, piano teaching in preschool age, piano teaching in preschool for children on the Autism Spectrum,  etc.
The topic is selected based on the specific interest of each student. The program consists of:
· Theoretical / bibliographic preparation: bibliographic review of the specific content of the pedagogical application.
· Detailed design of pedagogical plans, examination of special application conditions.
· Applying pedagogical activities in selected educational institutions (inside or outside University) for 12 weeks. Monitoring and daily assessment with constant feedback by the teacher and the participants in the activities.
· Analysis of the results and suggestions for improvement.
· Presenting in a public lecture the whole process of implementation, the assessment criteria and the suggestions for improvement and further work.



4. TEACHING and LEARNING METHODS - EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION AND COMMUNICATIONTECHNOLOGY (ICT) USE
	Internet, electronic media and
email

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignement
	

	
	
	Individual lesson
	26 hours
	

	
	
	Rehearsals under the
 supervisor’s guidance
	13 hours
	

	
	
	Attending classes of fellow students in the
artistic field
	26 hours
	

	
	
	Personal Practice (Personal practice in the main artistic field takes
place throughout
the calendar year)
	440 hours
	

	
	
	Testing in public
	13 hours
	

	
	
	Study of bibliography
	20 hours
	

	
	
	Non-guided study (Rehearsals, hearing
repertoire)
	37 hours
	

	
	
	Analysis and evaluation of
third-party performances 
	13 hours
	

	
	
	Attending a masterclass in the artistic area
delivered by visiting professors 
	12 hours
	

	
	
	Course total
	600 hours
24 ECTS
	

	
	

	STUDENTS’ EVALUATION 
	Evaluation methods:
Summative:
100% evaluation of the public presentation (concert, examination, opera production).

Evaluation criteria are communicated-explained to the students during the first meeting.




ESPECIALLY FOR “PIANO PEDAGOGY”:

	DELIVERY
	In class, individually, in groups

	INFORMATION AND COMMUNICATIONTECHNOLOGY (ICT) USE
	Internet, electronic media and email

	TEACHING ORGANIZATION 
	
	Activity
	Workload assignment
	

	
	
	Individual meetings
	25 hours
	

	
	
	Study and analysis
	150 hours
	



	
	
	of bibliography
	
	

	
	
	Pedagogical model design (project)
	
200 hours
	

	
	
	Practical implementation pedagogical
model (project)
	100 hours
	

	
	
	Unguided 
study
	100 hours
	

	
	
	Lecture preparation
	20 hours
	

	
	
	Presentation / lecture
	5 hours
	

	
	
	Course total
	600 hours
24 ECTS
	

	STUDENTS’ EVALUATION 
	The evaluation procedure takes place in Greek. For Dissertation I, an overall assessment of the scientific and pedagogical approaches of the applied pedagogical model is carried out, based on the following criteria: bibliographic research, originality of topic and design, consistency of application and adequacy of assessment and presentation.
The student is given feedback and assessment throughout the semester with extensive oral explanations of the criteria.



5.   RECOMMENDED BIBLIOGRAPHY

	The bibliography is determined on a case-by-case basis by the content and the subject of the dissertation.

Indicative Bibliography
Pellerite, J. J. (2009). A handbook of literature for the flute: Compilation of graded method materials, Solos, and ensemble music for flutes. S.l.: Alfred.




1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS901
(individual codes
per instrument)
	SEMESTER
	
9th 

	
COURSE TITLE
	DISSERTATION I - MUSIC PERFORMANCE MAJOR
Specialization: JAZZ INSTRUMENTS (Piano, Guitar, Double Bass, Drums, Brass winds and Woodwinds, Song)

	
INDEPENDENT TEACHING ACTIVITIES
	TEACHING
HOURS PER WEEK
	CREDITS 
ECTS

	
	2
	24

	COURSE TYPE
	Dissertation

	PREREQUISITE COURSES
	MAJOR APPLIED AREA I-VIII

	TEACHING LANGUAGE AND LANGUAGE
OF THE EXAM:
	Greek, English

	THE COURSE IS OFFERED TO
ERASMUS STUDENTS
	Yes, under certain conditions

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of Dissertation I Performance - Jazz Instruments, the student will be able to demonstrate artistic and professional competence in the preparation and performance of a jazz concert under their direction, open to the public, with a selection of pieces from a special repertoire issued by specialized instructors, in its original orchestrations and adaptations.

Levels of required Learning Outcomes Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences 

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team work
· Working in an international environment
· Working in a multidisciplinary environment
· Generating new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues



	· Critical thinking and self-improvement exercise 
· Promotion of free, creative and inductive thinking



3. COURSE CONTENT

	The course Dissertation I Performance - Jazz Instruments includes the design and performance of a jazz concert, from the selection and study of the repertoire and the choice of music to the creation of the appropriate adaptations and orchestrations, the organizing and carrying out of the necessary tests and performance of an artistically and technically impeccable production in front of a public.



4. TEACHING and LEARNING METHODS - EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION AND COMMUNICATIONTECHNOLOGY (ICT) USE
	Internet, electronic media and
email

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignment
	

	
	
	Individual lesson
	26 hours
	

	
	
	Rehearsals under
supervisor’s guidance
	13 hours
	

	
	
	Orchestration compositions 
	26 hours
	

	
	
	Personal Practice
	440 hours
	

	
	
	Testing in public
	13 hours
	

	
	
	Study of bibliography
/ discography
	20 hours
	

	
	
	Non-guided study (Rehearsals, hearing
repertoire)
	37 hours
	

	
	
	Analysis and evaluation of
third-party performances 
	13 hours
	

	
	
	Attending a masterclass in the artistic area
delivered by guest professors
	12 hours
	

	
	
	Course total
	600 hours
24 ECTS
	

	STUDENTS’ EVALUATION 
	Evaluation methods:
Summative:
100% evaluation of the public concert presentation.

Evaluation criteria are communicated-explained to the students during the first the meeting, and include the technique and improvisational ability, knowledge and understanding of special stylistic jazz elements, aesthetic and artistic maturity, ability to manage
ensemble and impeccable musical performance in public.



5.   RECOMMENDED BIBLIOGRAPHY

	The bibliography is determined on a case-by-case basis by the content and the subject of the
dissertation.



     COURSE OUTLINE 
1. GENERAL

	FACULTY OF
	FACULTY OF MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	ΕΠΙΠΕΔΟ OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS901-ΜΕ
MUS1001-ME
	SEMESTER
		
9th – 10th 

	COURSE TITLE
	DISSERTATION I and II – DIRECTION OF MUSIC
OF SCIENCE

	
INDEPENDENT TEACHING ACTIVITIES
	TEACHING
HOURS PER WEEK
	CREDITS 

	Lectures, research project
	2
	24
(per semester)

	COURSE TYPE
	Dissertation

	PREREQUISITE COURSES
	Depending on the subject area

	TEACHING LANGUAGE and LANGUAGE
OF THE EXAM:
	Greek

	THE COURSE IS OFFERED
TO ERASMUS STUDENTS
	No

	COURSE WEBSITE 
(URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	This module includes the preparation of the scientific academic project by the students majoring in Music Sciences in a subject of their choice, under the supervision of a member of the Department’s educational staff. The student may produce either one, or two Dissertations (in the 9th or/and  the 10th semester, in offered subject areas). 
The aim of this dissertation is to help the student systematize and apply the knowledge acquired in his/her undergraduate studies and to delve deeper into a specific subject.
Upon successful completion of the dissertation, the student will be able to:
· know in depth and describe the relevant bibliography of the topic chosen,
· analyze the problems of the field that he/she investigates critically,
· delve deeper into a specific scientific topic and express the results of his/her research]in an original way,
· present the project and its results in public and answer questions about it.

	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team work
· Working in an international environment
· Working in a multidisciplinary environment



	· Producing new research ideas
· Project creation and management.
· Respect for diversity and multiculturalism
· Respect for the natural environment
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
·  critical thinking and self-improvement exercise 
· Promotion of free, creative and inductive thinking



3. COURSE CONTENT

	The student chooses a topic in consultation with the supervisor, in the following areas:

9th semester: 1) Topics in Modern Greek Music I, 2) Special Topics in Greek Ecclesiastical Music History, 3) Special Topics of Music Psychology, 4) Live Electronic Music, 5) Music Production I, 6) Music Interpretation I, 7) Music Cultures.

9th semester: 1) Topics in Modern Greek Music II, 2) Topics in Music Analysis Epistemology, 3) Philosophical, Aesthetic and Semantic Breaktrhoughs in Music, 4) Topics in the Theory of Byzantine Music, 5) Contemporary Trends in Music Pedagogy, 6) Audio Arts, 7) Music Production II, 8) Music Interpretation II.
Then, the student undertakes an in-depth investigation of the bibliography, identifies the existing gaps, documents the originality of the project’s topic, defines the objectives and reflects the project’s plan. The collected data are presented to the supervisor as an experimental or theoretical research plan which may be implemented following his/her agreement. In the next stage, the student is trained in the methods and techniques involved in the research proposal and makes the necessary steps for its implementation. The dissertation includes a small-scale research (bibliography, case study or field study). The student completes his/her dissertation upon his/her own initiative, while he/she is guided at all stages by the supervisor. The analysis and reporting of results is followed by the writing and documentation/justification of the dissertation.
I. Literature review and identification of the gaps
II. Setting of the the objective and formulation of the research questions of the project, design of the project plan to be followed.
III. Specification of the research methodology and documentation of the project originality.
IV. Training in the methods and techniques suggested in the research proposal and preparation for their implementation.
V. Research (pilot or case study).
VI. Analysis and reporting of the results.
VII. Writing and documentation of the research.



4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	Face-to-face

	INFORMATION AND COMMUNICATION TECHNOLOGY (ICT) USE
	Support the learning process through the electronic platform Open e-Class
Use of technology in teaching

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignment
	

	
	
	Seminar
	26
	

	
	
	Study & analysis
of bibliography
	24
	

	
	
	Preparation of research
	100
	

	
	



	
	
	Assignment completion
	250
	

	
	
	Individual studying
	200
	

	
	
	Course total
	600 hours
24 ECTS
	

	
	

	STUDENTS’ EVALUATION 
	Individual research assignment (100%).
Written assignment (bibliographic research, pilot study, documentation) and an oral open presentation of the results.
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