
1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	ΕΠΙΠΕΔΟ OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS106-ΔΟ MUS205-ΔΟ MUS326-ΔΟ MUS425-ΔΟ MUS527-ΔΟ MUS624-ΔΟ MUS719-ΔΟ
MUS825-ΔΟ
	SEMESTER
	
1st - 8th

	
COURSE TITLE
	MAIN ARTISTIC FIELD FOR THE MAJOR IN MUSICAL PERFORMANCE I-VIII
Specialization: ORCHESTRA CONDUCTING

	INDEPENDENT TEACHING ACTIVITIES
	TEACHING HOURS PER WEEK

	CREDITS
ECTS

		
1st- 2nd   Semester
	2
	5

	
3rd – 7th Semester
	2
	6

	
8th Semester
	2
	10

	COURSE TYPE
	Deepening / embedment

	PREREQUISITE COURSES:
	Admission to the Performance Major program is granted after audition in front of a three-member committee. Repertoire requirements per Major are on: https://music.ionio.gr/gr/candidates/after-admission/

	TEACHING LANGUAGE and LANGUAGE OF THE EXAM:
	Greek, German and English

	THE COURSE IS OFFERED
TO ERASMUS STUDENTS
	Yes, under certain conditions

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of the course, the Orchestral Conducting students are expected to have acquired a complete and comprehensive education, which includes a full technical training (kinesiology -gestureskinesiology), all the individual aspects of musical performance, full knowledge and understanding of the expressive and stylistic particularities related to the subject of their specialization which can be found in various musical styles and eras.
 Levels of Intended Learning Outcomes: 
Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences 

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team Work



	· Working in an international environment
· Working in a multidisciplinary environment
· Generating new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
· Critical thinking and self-improvement exercise 
· Promoting free, creative and inductive thinking



3. COURSE CONTENT

	The student during his studies in Orchestral Conducting specialization: 
· Gets acquainted with to know the whole range of the relevant repertoire, with emphasis on the particularities specificities of different musical styles and eras
· Cultivates her/his musical and aesthetic perception
· Learns to act musically through a variety of ensembles, which are being created during her/his studies
· Learns and practices in depth the kinesiology of ensemble conducting 
· Cultivates skills related to the transfer of vocal and instrumental scores on the piano, practices the basso continuo , the traspositionorto (keys of C, G, F keys), the atonal dictation,and  intonation exercises
· Learns different ways of approaching her/his own practicingstudying in order to consolidate a sense of self-efficacy, to develop the ability to self-study and to form an independent and sovereign music personality
· Learns to manage criticism constructively, explores and becomes aware of her/his specific features and competences, strengthens self-awareness in order to create an accurate picture of her/his music personality.
· Learns to formulate and achieve her/his goals in the short, medium and long term
· Learns to evolve the art of the piano as an aid in her/his future daily routine
· Becomes aware of the historical and theoretical background associated with the subject of her/his artistic specialization
· Practices on the faithful performance of all aspects of the musical text
· She/he is encouraged to further seekthe creative involvement with her/his objective, creating small ensembles
· Through various exercises she/he, learns to manage her/his body with efficacy for the benefit of a free, comprehensive and convincing musical performance
· Develops her/his performing skills
· Learns to integrate and take advantage of musical/musicological research findings in her/his performance
· Learns to explore and ask questions that validate or reject empirical knowledge and/or produce new scientific ideas, thus developing scientific research skills.
· She/he is encouraged and supported in taking various artistic initiatives
· Through cooperation and interaction in various projects with other artistic and scientific fields, she/he develops a global viewing and an interdisciplinary approach
· Practices regularly on stage
· Learns to evaluate and analyzze in a well-established manner the quality of a music performance
The taught curriculum is adapted and updated in each module, depending on and according to the progress and needs of eachthe student. The teacher shall ensures that the student, upon completion of her/his studies, has studied a representative volume of works from 
the whole spectrum of repertoire of her/his subject.



4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION
AND COMMUNICATION TECHNOLOGY (ICT) USE
	Internet, electronic media and
email

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignment
	

	
	
	Individual lesson
	26/26/26 hours
	

	
	
	Personal Practice
	52/52/78 hours
	

	
	
	Practice before public
	13/13/39 hours
	

	
	
	Study of Bibliography
	7/7/12 hours
	

	
	
	Non-guided study
(repertoire hearing)
	26/26/52 hours
	

	
	
	Analysis and evaluation of
interpretations of others
	2/13/13 hours
	

	
	
	Attending a master class on the artistic field
teachers/ Summer School
	- / 13/30 hours
	

	
	
	
	
	

	
	
	Course total
	126/150/250 hours
5 ECTS / 6 ECTS / 10 ECTS
	

	STUDENT EVALUATION 
	Evaluation methods:
Formative or/and summative

30% diligence, responsiveness, participation during class
40% assessment of the students’ interpretation during training before public
30% semester examination: 30 minute examination on the taught repertoire taught

The methods and the criteria of the evaluation are being shared- explained to the students during the first session meeting.



5.   RECOMMENDED BIBLIOGRAPHY

	Indicative Repertoire
· Die Zauberflöte, W.A.Mozart
· Symphony Nr. 39, W.A.Mozart
· Symphony Nr. 40, W.A.Mozart
· Symphony Nr. 1, L.v.Beethoven
· Symphony Nr. 5, L.v.Beethoven
· Prelude a l apres midi d un faune, C. Debussy
· Die Geschichte vom Soldaten, Igor Strawinsky
· Symphony Nr. 1, J. Brahms
· Symphony Nr. 3, J. Brahms
· Egmont Ouverture, L.v.Beethoven
Indicative Bibliography:
· H. Scherchen, Lehrbuch des Dirigierens, Schott-Verlag, Mainz, 1953.
· G. Fork, Schule des Partiturspiels I & II, Möseler-Verlag, 1982.
· M. Behrmann, Chorleitung, Proben-technik (B. 1), Hänssler-Verl., Neuhausen-Stuttgart, 1984.




1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS106-ΔΧ/ΔΠΧ MUS205-ΔΧ/ΔΠΧ MUS326-ΔΧ/ΔΠΧ MUS425-ΔΧ/ΔΠΧ MUS527-ΔΧ/ΔΠΧ MUS624-ΔΧ/ΔΠΧ MUS719-ΔΧ/ΔΠΧ
MUS825-ΔΧ/ΔΠΧ
	SEMESTER
		
1st – 8th 

	
COURSE TITLE
	MAIN ARTISTIC FIELD FOR THE MAJOR IN MUSICAL PERFORMANCE I-VIII
Specialization: 1) CHOIR CONDUCTING
2) CONDUCTING OF CHILDREN, SCHOOL AND
YOUTH CHOIR 

	INDEPENDENT TEACHING ACTIVITIES
	TEACHING HOURS PER WEEK

	CREDITS
ECTS

		
1st- 2nd   Semester
	2
	5

	
3rd – 7th Semester
	2
	6

	
8th Semester
	2
	10

	COURSE TYPE
	Deepening/embedment

	PREREQUISITE COURSES:
	Admission to the Performance Major program is granted after audition in front of a three-member committee. Repertoire requirements per Major are on: https://music.ionio.gr/gr/candidates/after-admission/

	TEACHING LANGUAGE and LANGUAGE OF THE EXAM:
	Greek, German and English

	THE COURSE IS OFFERED
TO ERASMUS STUDENTS
	Yes, under certain conditions

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of the course, students are expected to have acquired an integrated and well-rounded education, which includes technical competence (kinesiology / gestures), all the individual aspects of vocal musical performance, full knowledge and understanding of all expressive and stylistic particularities related to the subject of their specialization which can be found in various musical styles and eras. They also form a stage presence that reflects a mature and distinctive musical personality, so they can meet the requirements of the musical partnership types related to their subject, such as vocal and choral ensembles of all time.
Especially in the areas of  Conducting  Children, School and Youth Choir, students acquire an additional experience and expertise of a teacher-conductor, so they can manage and train young members of choral ensembles related to their subject. Levels of Intended Learning Outcomes: 
Knowledge: Level 7 of ΕΠΠ
Competences: Level 7 of ΕΠΠ
Skills: Level 7 of ΕΠΠ



	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team Work
· Working in an international environment
· Working in a multidisciplinary environment
· Generating new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
· Critical thinking and self-improvement exercise 
· Promoting free, creative and inductive thinking



3. COURSE CONTENT

	The student during her/his studies:
· Gets acquainted with the whole range of the relevant repertoire related to the choir, with emphasis on the specificities of different musical styles and eras
· Cultivates her/his musical and aesthetic perception
· Learns to act musically through a variety of choral and vocal ensembles, which are created during her/his studies
· Learns the diction (correct articulation and pronunciation) of the major languages in relation to the international (non-Greek) repertoire
· Cultivates skills related to the reduction of vocal and instrumental scores on the piano, practices basso continuo, the transposition (keys of C, G, F), atonal dictation, intonation exercises and exercises on hand independence
· Learns different ways of approaching her/his own studying in order to consolidate a sense of self-efficacy, develop the ability to self-study and to form an independent and sovereign music personality
· Learns to manage criticism constructively, explores and becomes aware of her/his specific features and competences, strengthens self-awareness in order to create an accurate picture of her/his music personality
· Learns to formulate and achieve her/his goals in short, medium and long term
· Learns to handle his voice effortlessly with integrity and skill, as well as develops the art of piano as an aid in her/his future daily routine
· Becomes aware of the historical and theoretical background associated with the subject of her/his artistic specialization
· Practices on the accurate performance of all aspects of the music score
· She/he is encouraged to further pursue a creative involvement with her/his objective, creating small vocal ensembles
· Through various exercises, learns to manage her/his body with efficacy for the benefit of a free, comprehensive and convincing musical performance
· Develops her/his performing skills
· Learns to integrate and take advantage of music/musicological research findings in her/his performance
· Learn to explore and ask questions that validate or reject empirical knowledge and/or produce new scientific ideas, thus developing scientific research skills.
· She/he is encouraged and supported in taking various artistic initiatives



	· Through cooperation and interaction in various projects with other artistic and scientific fields, she/he develops a global viewing and an interdisciplinary approach
· Practices regularly on stage
· Learns to evaluate and analyze in a well-established manner the quality of a music performance
The taught curriculum is adapted and updated in each module, depending on the progress and needs of the student. The teacher ensures that the student, upon completion of her/his studies, has studied a representative volume of works from the whole spectrum of repertoire of her/his subject.



4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	In class, individually, in groups
	

	INFORMATION
AND COMMUNICATION TECHNOLOGY (ICT) USE
	Internet, electronic media and
email
	

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignment
	

	
	
	Individual and group course
	26/26/26 hours
	

	
	
	Personal Practice
[in the Conducting of Children, School and Youth Choir: practice on
Laboratory children choir]
	52/52/78 hours
	

	
	
	Practice before public
	13/13/39 hours
	

	
	
	Study of Bibliography
	7/7/12 hours
	

	
	
	Non-guided study
(repertoire hearing)
	26/26/52 hours
	

	
	
	Analysis and evaluation of
third interpretations 
	2/13/13 hours
	

	
	
	Attending a master class on the artistic field
teachers/ Summer School
	- / 13/30 hours
	

	
	
	
	
	

	
	
	Course total
	126/150/250 hours
5/6/10 ECTS
	

	STUDENT EVALUATION 
	Evaluation methods:
Formative or/and summative

30% diligence, responsiveness, participation during class
40% assessment of the students’ interpretation during training before public
30% semester examination: 30 minute examination on the repertoire taught
The methods and the criteria of the evaluation are being shared- explained to the students during
the first session
	



5.   RECOMMENDED BIBLIOGRAPHY

	Indicative Repertoire for the subject of Choir Conducting, 1st semester:
· Locus iste, Anton Bruckner
· Das Eco, Orlando di Lasso
· Lasciate mi morire, Claudio Monteverdi
· Kyrie, G.P. da Palestrina (Missa Brevis)



	· Now is the month of Maying, Tomas Morley
· Verleih uns Frieden, Heinrich Schütz
· Machet die Tore weit, Andreas Hammerschmidt
· Canzone, Wilhelm Killmayer
· Choral and recitatives from the Christmas Oratorio by J.S. Bach
· Wie der Hirch schreiet nach frischem Wasser, Hugo Distler

Indicative Repertoire for the subject of the Conducting of Children, School and Youth Choir, 1st Semester:
· Choral works for Children Choir (same voices Choir), Dimitris Minakakis
· Missa brevis, Vytautas Miskinis
· Adoramus te, Johannes Brahms
· Sieh nicht was andre tun, Karl Schiske
· Lux aeterna, Zane Randall Stroope
· Ave Generosa, SSAA, Ola Gjeilo
· Works by M. Hatzidaki, M. Theodoraki, in choral arrangements K. Kritsotaki, N. Platyrachou
· 40 Children's songs, M. Theodorakis, edited by: D. Karvounis
· Hymns of the Greek Orthodox church music tradition, edited by: E.
Μακρής
· Stabat mater, G.B. Pergolesi, arr. Jean Ashworth-Bartle

Indicative Bibliography
· Martin Behrmann, Chorleitung, Proben-technik (B. 1), Hänssler-Verlag, Neuhausen-Stuttgart, 1984.
· Kurt Thomas Alexander Wagner, Lehrbuch der Chorleitung, B. 1, Breitkopf-Härtel, (2nd edition), Wiesbaden, 1991.
· Kurt Thomas Alexander Wagner, Lehrbuch der Chorleitung, B. 2, Breitkopf-Härtel, (2nd edition), Wiesbaden, 1999.
· Kurt Thomas, Lehrbuch der Chorleitung, B. 3, Breitkopf-Härtel, Wiesbaden, 1983.
· Gerhard Schmidt-Gaden, Wege der Stimmbildung. Für Kinder und Erwachsene, Musikverlag Max Hieber, München, 1992.
· Alberto Grau, Choral Conducting, The Forging of the Conductor, ggm, Caracas, 2009.
· Αντώνης Κοντογεωργίου, Η Διεύθυνση Χορωδίας,(Choir Conducting), PANAS MUSIC, Αθήνα, 2011.




1. GENERAL

     COURSE OUTLINE 


	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS106 MUS205 MUS326 MUS425 MUS527 MUS624 MUS719 MUS825
(individual codes
per specialization)
	SEMESTER
	
1st - 8th

	


COURSE TITLE
	MAIN ARTISTIC FIELD FOR THE MAJOR IN MUSIC PERFORMANCE I-VIII
Specialization:                     1) PIANO
2) ORGAN
3) GUITAR
4) VO
5) BAROQUE INSTRUMENTS
6) ORCHESTRA INTRUMENTS (Strings, 
Woodwinds, Brass Instruments, Percussion instruments)

	INDEPENDENT TEACHING ACTIVITIES
	TEACHING HOURS PER WEEK

	CREDITS
ECTS

		
1st- 2nd   Semester
	2
	13*

	
3rd – 8th Semester
	2
	15

	COURSE TYPE
	Deepening/embedment

	PREREQUISITE COURSES:
	Admission to the Performance Major program is granted after audition in front of a three-member committee. Repertoire requirements per Major are on: https://music.ionio.gr/gr/candidates/after-admission/

	TEACHING LANGUAGE and LANGUAGE OF THE EXAM:
	Greek, English and, depending on the teacher of the artistic field, German, French, Italian, Albanian.

	IS THE COURSE OFFERED TO ERASMUS STUDENTS
	Yes, under certain conditions

	COURSE WEBSITE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of the course, students are expected to have acquired an integrated and well-rounded education, which includes all the individual aspects of instrumental/vocal music performance, technical competence, thorough knowledge and understanding of all expressive and stylistic particularities related to the subject of their specialization which can be found in various musical styles and eras.
The students will, also, have acquired a stage presence that reflects a mature and distinctive music



* In the MONODY specialization: 7 ects

	personality, so that they can meet the requirements of the music ensemble types appropriate for their specialization (orchestra, contemporary music ensembles, baroque ensembles, vocal groups), along with supporting a solo performance career.  Levels of Intended Learning Outcomes:
Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team Work
· Working in an international environment
· Working in a multidisciplinary environment
· Generating new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
· Critical thinking and self-improvement exercise 
· Promoting free, creative and inductive thinking



3. COURSE CONTENT

	Depending on the specialization subject the student:
· Gets acquainted with the whole range of the relevant repertoire, with emphasis on the particularities of different musical styles and eras
· Cultivates her/his musical and aesthetic perception
· Learns how to maintain her/his focus on music performance while in different performing positions (soloist, accompanist, in a group performing equal parts, etc.) adapting accordingly. 
· Learns different ways of approaching her/his own  practicing in order to consolidate a sense of self-efficacy, to develop the ability to self-study and to form an independent and sovereign music personality
· Learns to manage criticism constructively, explores and becomes aware of her/his specific features and competences, strengthens self-awareness in order to create an accurate picture of her/his music personality.
· Learns to formulate and achieve her/his goals in  short, medium and long term
· Learns to handle her/his instrument, voice and/or the instrument family as applicable (e.g. flute, piccolo, alto, basso etc.), effortlessly with integrity and skill
· Becomes aware of the historical and theoretical background associated with the subject of her/his artistic specialization
· Practices on the accurate performance of all aspects of the musical score
· She/he is encouraged to further pursue a creative involvement with her/his subject (experimenting with improvisation, composing cadenzas, creating personal technical exercises, performing graphic scores)
· Through various exercises she/he learns to acquire  body awareness and manage her/his body with efficacy in order to achieve a free, comprehensive and convincing musical performance
· Develops her/his performing skills
· Learns to integrate and take advantage of music/musicological research findings in her/his performance
· Learns to explore and ask questions which approve or reject the



	empirical knowledge and/or produce new scientific ideas, develops skills related to scientific research
· She/he is encouraged and supported in taking various artistic initiatives
· she/he develops a global viewing and an interdisciplinary approach through cooperation and interaction in various projects with other artistic and scientific fields, 
· Practices regularly on stage
· Learns to evaluate and analyze in a well-established manner the quality of a music performance
The taught curriculum is adapted and updated in each module, depending on the progress and needs of the student. The teacher shall ensure that the student, upon completion of her/his studies, has studied a representative volume of works from the whole spectrum of the repertoire of her/his subject.



4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION
AND COMMUNICATION
TECHNOLOGY (ICT) USE
	Internet, electronic media and
email

	TEACHING ORGANIZATION 
	
	Activity
	Workload assignment
	

	
	
	Individual lesson
	26 hours
	

	
	
	Personal Practice
	223/273 hours
	

	
	
	Practice before public
	5 hours
	

	
	
	Study of Bibliography
	20 hours
	

	
	
	Non-guided study
(repertoire hearing)
	26 hours
	

	
	
	Analysis and evaluation of
interpretations of others 
	13 hours
	

	
	
	Attending a master class on the artistic area
of guest teachers
	12 hours
	

	
	
	
	
	

	
	
	Course total
	325/375 hours
13/15 ECTS
	

	
	
Especially for the subject VOICE, the workload in the 

1st and the 2nd Semester is 175 hours (7 ECTS), since the 
personal practice is consists of 73 hours.

	STUDENT EVALUATION 
	Evaluation methods:
Formative or/and summative

30% diligence, responsiveness, participation during class
30% assessment of the students’ interpretation during training before public
40% Semester examination: 30 minute examination on the repertoire taught

The methods and the criteria of the evaluation are being shared- explained to the students 
during the first session.



5.   RECOMMENDED BIBLIOGRAPHY

	
Indicative Repertoire for the subject of Orchestral Instruments – 1st semester Cello:
· Scales and arpeggios with variations
· H. Franchomme: 12 Etüden op. 35
· J.L. Duport: 21 Etüden
· D. Popper: 40 Studies op.73 by the collection of Hohe Schule des Violoncellospiels
· J. S. Bach: Suites for solo cello BWV 1007- 1012
· M. de Falla: Spanish folk suite for cello and piano
· R. Schumann: 5 Stücke im Volkston, Op.102
· R. Schumann: Fantasiestücke, Op.73
· J. Brahms: Sonatas for cello and piano
· L. van Beethoven: Sonatas for piano and cello
· L. Boccherini: Concerto for cello and orchestra
· J. Haydn: Concerto for cello and orchestra in C Major


Indicative Repertoire for the subject of  Baroque Instruments - 1st semester Viola da gamba:
· Ch. Simpson: The Division Viol
· D. Ortiz: Recercadas del Trattado de Glosaas
· T. Hume: the first part of Ayres for the viole de Gambo
· Dalla Casa: works for viola bastarda
· C.F. Abel: 27 pieces for viol
· M. Marin: Pièces de viole, Livre 1


Indicative Repertoire for the subject of Church Instrument of the 2nd semester:
Pedals exercises:
· Marcel Dupré, Methode d’ Orgue, Alphonse Leduc (exercises p. 22-27)
· L. Molfino / A. Demonte, Lo Studio dell 'Organo, Carisch, Milano 1973 (no exercises no.15-16, 17-18, 21-22)
· F. Germani, Methodo per Organo I, Roma, de Santis (exercises no.3. 7) Exercises for keyboard and pedals:
· J.Schneider, Pedalstudien für Orgel Op. 67, Peters ( exercises no. 8, 12, 16, 18)
· L. Molfino / A. Demonte, Lo Studio dell 'Organo, Carisch, Milano 1973 (exercises no. 19-20, 23-24)
Instrument repertoire:
· Guilmant: Communion, Op.39 No.5
· J.S. Bach: Preludio No.1 - 3 from Eight Little Preludes and Fugues
· G.Frescobaldi: Toccata V from Toccata Ricercare, libro secondo
· J. Pachelbel, Fantasie in g


Indicative Repertoire for the subject of Orchestral instruments – 2nd semester Double Bass:
· Scales-arpeggios 
· Sevcik for double bass
· Hrabe: 86 Exercises
· Dragonetti: Andante & Rondo
· Dragonetti: Concert
· Eccles: Sonata in G
· Bottesini: Reverie-Melodie
· Rossini: Duetto
· Hoffmeister: Quartet
· Hindemith: Sonata


Indicative Repertoire for the subject of Orchestral instruments – 3rd semester Violin:
Studies (scales - technical exercises)
· A. Georgotas (2003), Theory and practice of stringed instruments, violin,



	practice of the left hand, second edition, Αθήνα: Editions Παπαγρηγορίου-Νάκας.
· C. Flesch, Scale system
· R. Kreutzer, 42 Etüden
· P. Locatelli, L’ Arte del violino
· P. Gavinies, Etüden
· P. Rode, 24 Capricen
· N. Paganini, 24 Capricen Instrument repertoire
· J.S. Bach, from the sonatas and partitas for solo violin, the partita No.1
· J. Brahms, Sonata for violin and piano op.78 No 1
· W.A. Mozart, Violin Concerto and orchestra No. 5 in A major


Indicative Repertoire for the subject of 4th semester Piano:
· A Bach Partita
· A Liszt study
· A Haydn Sonata (Hob.XVI Nr.2 B-Dur, 20 c-moll, 23 F-Dur, 30 A-Dur, 32 h-moll, 36 cis-moll, 44 g-moll, 46 As-Dur, 48 C-Dur, 49 Es-Dur; 50 C-Dur; 51 D-Dur, 52 Es-Dur)


Indicative Repertoire for the subject of Orchestral instruments – 4th semester Viola:
· Scales with variations
· Sevcik Viola Studies: School Of Technique
· Rodolphe Kreutzer: 42 Studies for solo viola
· J. S. Bach: Suites for viola solo BWV 1007- 1012 · Henri Casadesus: Viola Concerto in the Style of Handel
· Carl Stamitz: Sonata for viola and piano in B flat major


Indicative Repertoire for the subject of Orchestral – 4th semester Percussion Instruments:
Students, who specialize in performing percussions, must demonstrate proficiency in handling Snare Drum, keyboards (Xylophone, Marimba, Vibraphone), Timpani and percussion combination (Set-up).
SNARE DRUM - Method Books and Etudes:
· Campbell J. " Symphonic Dances for Solo Snare Drum", 2005 - Honey Rock
· Cirone A. "Portraits in Rhythm", 1966 - Alfred Music
· Freytag E. "The Rudimental cookbook", 1993 - James Edward Freytag
· Delécluse J. "Douze Études", 1964 - Alphonse Leduc
· Delécluse J. "Keiskleiriana 1" (13 Etudes for Snare Drum) 1987 - Alphonse Leduc
· Delécluse J. "Keiskleiriana 2" (12 Etudes for Snare Drum) 1990 - Alphonse Leduc
· Keune E. " Kleine Trommel", 1975 - Verlag fűr Musik
· Knauer H. "Praktische Schule fűr Kleine Trommel", 1975 - Friedrich Hofmeister
· Ludwig W. "America’s N.A.R.D. Drum Solos", 1990 - Ludwig Music
· Goldenberg Morris "Modern School for Snare Drum", 1955 - Chappell & Co.
· Zivkovic Nebojsa "10 Etudes for Snare Drum", 1969 - Wilhelm Hansen
· Peters Mitchell "Advanced Snare Drum Studies", 1971 - Mitchell Peters
· Stone George Lawrence "Accents and Rebounds for the Snare Drummer", 1961 - George B.Stone
· Stone George Lawrence "Stick Control for the Snare Drummer", 1985 - George B.Stone
· Snare Drum - Solo Repertoire:
· Austin L. "Snare Drum Cycles" (from " The Noble Snare", vol.4)
· Cappio A. "The Charger"
· Cappio A. "The Streaker
· Fink S. "Jongo"
· Fink S. "Trommel- Suite"
· Goldenberg M. "12 Progressive Solos for Snare Drum"
· Kopetzki E. "Concert Suite"
· Kopetzki E. "Summer Suite"



	· Lylloff B. "Etude Nr.9"
· Pierson T. "Read your Assoff" (from " The Noble Snare", vol.4)
· Reichelt K. "Five Snare Drum Solos"
· Schinstine W. "Beating the Blues" TIMPANI - Method Books and Etudes:
· Delècluse J. "Vingt Études pour Timbales", 1968 - Alphonse Leduc
· Fink S. "Etüden für Pauken" Heften 2 - 3, 1976 - Simrock
· Firth V. "The Solo Timpanist, 26 etudes & solos", 1963 - Carl Fischer
· Hochrainer R. "Etüden für Timpani" Heft 2, 1958 - Doblinger
· Knauer H. "85 Übungen für Pauken", 2008 - Friedrich Hofmeister
· Knauer H. "Paukenschule" Heft 2, 1955 - Friedrich Hofmeister
· Peters M. "Intermediate Timpani Studies", 1981 - Mitchell Peters
· Schweizer S. "Timpani Tone and the Interpretation of Baroque and Classical Music",2010 - Oxford University Press
· Woud N. "Musical Studies for Pedal Timpani", 1983 - Pustjens Percussion
· Woud N. "Symphonic Studies for Timpani", 1999 - De Haske
· Woud N. "The Timpani Challenge", 2006 - Pustjens Percussion TIMPANI - Solo Repertoire:
· Beck J. "Sonata for Timpani"
· Carter E. "Canaries" (from "Eight Pieces for Four Timpani")
· Carter E. "Improvisation" (from "Eight Pieces for Four Timpani")
· Carter E. "March" (from "Eight Pieces for Four Timpani")
· Frock G. "Seven Solo Dances for the advanced Timpanist"
· Houllif M. "Four Verses for Timpani"
· Houllif M. "Suite for Timpani"
· Kopetzki E. "Different Ways"
· Peters M. "The storm"
· Wiettam G. "Suite for Timpani"
· Kraft W. "Variations for King George" MARIMBA  - XYLOPHONE - Method Books and Etudes:
· Cirone A. "4 Mallet Studies for Marimba" Vol.VI, 1995 - Belwin- Mills
· Cirone A. "Master Technique Builders for Vibraphone and Marimba", 1985 - Belwin- Mills
· Cirone A. "Portraits in Melody. 50 Studies for Marimba and Xylophone ", 1974, Belwin- Mills
· Delècluse J. " Methode complete de Vibra ", 1963 - Alphonse Leduc
· Delècluse J. "20 Etudes pour Xylophone", 1964 - Alphonse Leduc
· Firth V. "Mallet Technique. 38 Studies for Xylophone, Marimba and Vibraphone", 1965 - Carl Fischer
· Friedman D.  "Vibraphone Technique: Dampening and Pedaling ", 2005 - David Friedman
· Goldenberg M. "Modern School for Xylophone, Marimba and Vibraphone", 1950 - Chappel & Co.
· Green G.H. "Instruction Course for Xylophone", 1984 - Meredith Music
· Stevens L.H. "Method of Movement for Marimba", 1979 - Marimba Productions
· Stout G. " Ideo-Kinetics - A Workbook for Marimba Technique ", 2001 - G & C Music
· Zeltsman N. "Four-Mallet Marimba Playing: A Musical Approach for All Levels", 2003 - Hal Leonard
MARIMBA  - XYLOPHONE- Solo Repertoire:
· Abe K. "Dream of the Cherry Blossoms"
· Abe K. "Frogs"
· Abe K. "Michi"
· Bach J.S. "Six Suites for Cello"
· Bach J.S. "Sonatas and Partitas for Violin"
· Burritt M. "Marimba Etudes"
· Creston P. "Concertino for Marimba"
· Glentworth M. "Blues for Gilbert"
· Musser C.O. Selected Etudes



	· Smadbeck P. "Rhythm Song"
· Smadbeck P. "Virginia Tate"
· Smadbeck P. Selected Etudes
· Stout G. "Two Mexican Dances"
· Stout G. Selected Etudes
· Zivkovic N. "Funny Mallets: Marimba "
· Zivkovic N. "Funny Mallets: Vibraphone "
· Zivkovic N. "Funny Mallets: Xylophone" MULTI-PERCUSSION - Solo Repertoire:
· Delécluse J. "A la maniere de ..."
· Delécluse J. "Cinq Pièces Brèves"
· Dervaux P. "Batterie- Sketch"
· Fink S. "Alternation"
· Goldenberg M., Bennett R.R. "Studies in solo Percussion"
· Kopetzki E. "Canned Heat"
· Kopetzki E. "Topf-Tanz"
· Kopetzki E. "Wild Garden"
· Kraft W. "English Suite"
· Kraft W. "French Suite"
· Peters M. "Etude # 1for Four T-toms"
· Peters M. "Rondo for Four T-toms"
· J. Reilly "Fireworks"
· J. Reilly "Trinote"
· J. Reilly "Two for One"
· Reiner K. "Sonata Concertante"


Indicative Repertoire for the subject of Orchestral instruments – 5th semester Flute:
· Marcel Moyse: Mecanisme Chromatisme
· Joachim Andersen, 24 Studies, Op. 15
· Will Offermans: For the Contemporary Flutist, σπουδές πάνω σε διευρυμένες τεχνικές, editions Zimmermann
· Kreutzer, Rodolphe, Studies adapted for flute by Paul Meisen, editions Zen-On
· Patricia Morris, The Piccolo Study Book
· Study about Orchestral extracts for flute and piccolo
· J.S. Bach, Sonata in E minor BWV 1034
· G.Ph. Telemann, Sonata in F minor TWV 41: f1
· W.A. Mozart: Concertos in G Major. & D major KV 313 & 314
· Franz Schubert, Sonata Arpetzione D 821 in A minor
· Joachim Andersen: Ballade et Danse des Sylphes, Op. 5
· Claude Debussy: Sonata for flute, viola and harp
· Αργύρης Κουνάδης, Ντούο για φλάουτο και πιάνο (Duo for flute and piano)
· Pierre Octave Ferroud: Trois Pièces pour flûte seule
· Toru Takemitsu: Air for flute solo


Indicative Repertoire for the subject of 5th semester Guitar:
· H.V. Lobos: A study of the 12 studies
· Renaissance work: e.g. J. Dowland
· J. S. Bach: Three parts of a lute suite or two parts of the Prelude-Fugue-Allegro BWV 998 project.
· Work of the 20th-21st century, "modern" writing: Or two parts, depending on the difficulty, the extent and form of the project. To cite a few composers L. Brouwer, F. Martin,
R. Dyens.
· Key works of guitar repertoire of the “romantic and meta-romantic” writing: One or two parts, depending on the difficulty, the extent and form of the project, from the following



	composers M.M.Ponce, J. Turina, F. M. Torroba, M. C. Tedesco, J. Rodrigo, I. Albeniz (transcripts).
Arpeggio exercises, scales, left hand legati, exercises for pefrecting coordination of right and left hand, tremolo exercises.	

Indicative Repertoire for the subject of 6th semester Monody
· The Vocal Library Series: The Oratorio Anthology (S, MS, T, B)
· The Vocal Library Series: The Opera Anthology (S, MS, T, B)
· The Vocal Library Series: The Lieder Anthology (S, MS, T, B)
· G. Fauré: 20 Mélodies pour piano et chant - 1re Volume, 2me Volume, 3me Volume
· G. F. Handel: 45 Arias from Operas and Oratorios Vol I - Vol III
· W. A. ​​Mozart: Lieder
· F. Schubert: Lieder Vol I- Vol IV
· R. Schumann: Lieder Vol I, Vol II
· V. Bellini: 15 Composizioni da Camera
· F. P. Tosti: 30 Songs
· W. A.Mozart: Le Nozze di Figaro
· W. A. ​​Mozart: Cosi Fan Tutte
· G. Donizetti: L 'Elisir d' Amore


Indicative Repertoire for the subject of Baroque Instruments – 6th semester Harpsichord:
· J.S. Bach: French Suites
· J.S. Bach: English Suites
· J.S. Bach: Preludes and Fugues (from the 48)
· J.S. Bach: Harpsichord Concertos (except BWV 1052)
· G. Frescobaldi: Toccate e partite d 'Intavolatura Libro Primo and Libro Secondo
· G. Frescobaldi: Il Primo Libro di Capricci
· Louis Couperin: Suites
· Francois Couperin: Pieces de clavecin
· J.J. Froberger: Oeuvres completes pour clavecin
· Fitzwilliam Virginal book
· J.H. d 'Anglebert: Pieces de Clavecin
· J. P. Sweelinck: Works for Organ and Keyboard
· D. Scarlatti: Sonatas


Indicative Repertoire for the subject of Orchestral instruments -7th semester Trumpet:
· H. Tomasi: Six etudes
· Ph. Smith: Concert Studies
· A. Petit: Grandes Etudes
· S. Hering: Characteristic Etudes
· J. Haydn: Concerto in Eb
· M. Haydn: Concerto in C
· C. Chaynes: Concerto
· T. Jolivet: Concerto No 2
· H. Tomasi: Concerto
· N. Skaloti: Concertino for trumpet and piano
· E. Bozza: Rhapsody
· J.B. Chance: Gredo
· R.R. Bennett: Rose Variations
· J. Molter: Concerto No 2
· J.F. Fasch: Concerto in D
· E. Richter: Concerto


Indicative Repertoire for the subject of Orchestral instruments – 8th semester Clarinet
· Béla Kovács: Hommages (Darok Edition)



	· Paul Jeanjean: 18 Etudes de perfectionnement (Billaudot)
· Rudolf Jettel: The Accomplished Clarinetist, vol. 1 (Josef Weinberger)
· Beate Zelinsky & David Smeyers: Pro Musica Nova - Studien zum Spielen Neuer Musik (Breitkopf & Härtel)
· Study about orchestral extracts for clarinet and bass clarinet 
· Luigi Bassi: Rigoletto (Ricordi)
· Arthur Benjamim: Le Tombeau de Ravel (Boosey & Hawkes)
· Alban Berg: Vier Stucke, Op. 5 (Universal Edition)
· Aaron Copland: Concerto (Boosey & Hawkes)
· Claude Debussy: Première rhapsodie (Durand)
· François Devienne: Première Sonate (Eds. Mus. Transatlantiques)
· Jean Françaix: Tema con Variazioni (Editions Max Esching)
· Witold Lutoslawski: Dance Preludes (J & W Chester)
· Robert Muczynski: Time Pieces (Theodore Presser)
· Carl Nielsen: Concerto (Dansk Music)
· Francis Poulenc: Sonata (J & W Chester)
· Carl Maria von Weber: Concerto No. 2 in E-flat major (Henle Verlag)
· Θόδωρος Αντωνίου: Three Likes for solo clarinet (Bärenreiter)
· Γιώργος Κουμεντάκης: Forget Me Not for solo clarinet (Hellenic Music Centre)
· Ανέστης Λογοθέτης: Permutationen for clarinet and percussion (Hellenic Music Centre)
· Iannis Xenakis: Gift for clarinet and cello (Durand)

Indicative Bibliography
· Adorján, A., Meierott, L., & Nicolet, A. (2010). Lexikon der Flöte: Flöteninstrumente und ihre Baugeschichte, Spielpraxis, Komponisten und ihre Werke, Interpreten. Laaber: Laaber-Verl.
· Beck, J. (2005). Percussion: An encyclopedia. London: Routledge.
· Bernac, P. (2002). The Interpretation of French Song. Translations of Text by Winifred Radford. Kahn & Averill
· Blades J. (2005). Percussion instruments and their history. Westport, Conn: Bold Strummer.
· Bond, Ann, (1997). A guide to the harpsichord. Amadeus Press
· Bruser, M. (2000). The art of practicing. New York: Random House International.
· Bunch Dayme, M. (2009). Dynamics of the Singing Voice. Springer- Verlag / Wien
· Butt, J., (1990). Bach Interpretation: Articulation marks in primary sources of   J.S. Bach. Cambridge University Press
· Debussy, C., Cobb, M., & Miller, R. (1994). The poetic Debussy. University of Rochester Press.
· Descaves, L., & Σαμαρτζή, Κ. (2005). New approach of the art of piano: a new teaching approach: presentation and documentation of piano teaching. Volos: Kehaidis.
· Eisel, J. (1738). Musicus autodidaktos. J.M. Funck.
· Giuliani, M. (1984), The Complete Works in Facsimiles of the Original Editions Edited by Brian Jeffery, vol. 1. Tecla Editions.
· Hammond. F., (1983). Girolamo Frescobaldi. Harvard University Press
· Harnoncourt, N., Pauly, R., & O'Neill, M. (1988). Music as speech.
· Kaeppel, H. (2011). Die Technik der Modernen Konzert Gitarre. AMA Verlag.
· Kroll, M., (2004). Playing the harpsichord expressively. Scarecrow Press
· Ledbetter. D. (2002). Bach’s Well Tempered Clavier, the 48 preludes and fugues Yale University Press
· Leimer, K. (1972). Modernes Klavierspiel nach Leimer-Gieseking. Mainz: Schott.
· Little, M., Jenne., N. (1991) Dance and the music of J.S. Bach Indiana University Press
· Mahlert, U. (2007). Handbuch Üben. Breitkopf und Härtel.
· Mantel, G. (1975). Cello technique. Indiana University Press
· Mantel, G. (2005). Intonation. Schott.
· Neuhaus, H., & Leibovitch, K. A. (1993). The Art of Piano Playing. London: Kahn & Averill.
· Paull, B., Harrison, C., & Jamieson, F.	(January	01,	1999).	The Athletic Musician. Physiotherapy, 85, 3, 168-168.



	· Peinkofer, K., & Tannigel, F. (2016). Handbuch des Schlagzeugs: Praxis und Technik.
· Price. C., (1993). The Early Baroque Era From the late 16th century to the 1660s. Ed. Curtis Price, Prentice Hal
· Rousseau J. Traité de la viole (1687)
· Rousseau, J. (1687). Traite de la viole. C. Ballard
· Rowland, D. (2004). A history of pianoforte pedalling. Cambridge [England: Cambridge University Press.
· Savary, M. ed. (1987). Encyclopedia of Guitar Virtuosity, vol. I. Canterelle 731.
· Scheck, G. (1975). Die Flöte und ihre Musik. Mainz: Schott.
· Schmitz, H.-P. (1987). Quantz heute: Der "Versuch einer Anweisung die Flöte traversiere zu spielen" als Lehrbuch für unser Musizieren. Kassel: Bärenreiter
· Siwe, T. (1995). Percussion solo literature. Champaign, Ill: Media Press.
· Stein, D., Spillman, R. (2010). Poetry into Song: Performance and Analysis of Lieder. Oxford University Press
· Tennant, S. (1995). Pumping Nylon: The Classical Guitarist's Technique Handbook. Alfred Publishing Co., Inc.
· Tennant, S. Pumping Nylon: Supplemental Repertoire for the Best-Selling Classical Guitarist's Technique Handbook, Level Intermediate to Advanced. Alfred Publishing Co., Inc.
· Tranchefort, F.-R. (2005). Guide de la musique de piano et de clavecin. Paris: Fayard.
· Wiedemann, H. (1997). Klavierspiel und das rechte Gehirn: Neue Erkenntnisse der Gehirnforschung als Grundlage einer Klavierdidaktik für erwachsene Anfänger. Kassel: Bosse.
· Τσούχλος, N. (2011). Τέχνη των αισθημάτων και των συγκινήσεων:  Μουσικοί εκτελεστές στη Γερμανία του Διαφωτισμού, 1750-1800. [The art of feelings and emotions: Musical performers in Germany during the age of Enlightenment, 1750-1800.] Αθήνα: Editions Γαβριηλίδη.



     COURSE OUTLINE 
1. GENERAL

	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS106-ΠΠ MUS205-ΠΠ MUS326-ΠΠ MUS425-ΠΠ MUS527-ΠΠ MUS624-ΠΠ MUS719-ΠΠ
MUS825-ΠΠ
	SEMESTER
		
1st – 8th

	
COURSE TITLE
	MAIN ARTISTIC FIELD FOR THE MAJOR IN MUSIC PERFORMANCE I-VIII
Specialization: PIANO PEDAGOGY

	
INDEPENDENT TEACHING ACTIVITIES
	TEACHING HOURS PER WEEK 
	
CREDITS
ECTS 

	
1st- 7th   Semester
	2
	10

	
8th Semester
	2
	14

	COURSE TYPE
	Deepening/embedment

	PREREQUISITE COURSES:
	Admission to the Performance Major program is granted after audition in front of a three-member committee. Repertoire requirements per Major are on: https://music.ionio.gr/gr/candidates/after-admission/

	TEACHING LANGUAGE and LANGUAGE OF THE EXAM:
	Greek

	THE COURSE IS OFFERED
TO ERASMUS STUDENTS
	Yes (in  English)

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	The course aims for the students to study and performe standard advanced piano repertoire in order to improve their virtuosity. At the same time, students also study pedagogical repertoire, in terms of performing, it, analyzing it and making lessons plans in order to teach it.
Upon completion of each semester, students:
· Perform standard repertoire on the piano from a variety of different styles and genres, with a duration of at least one hour
· Get acquainted with the whole range of the relevant repertoire, with emphasis on the particularities of  of different musical styles and periods.
· Handle the piano effortlessly, with integrity and skill
· Formulate teaching plans based on pedagogical repertoire of elementary and intermediate difficulty for young piano students
 Levels of Intended Learning Outcomes: 
Knowledge: Level 7
Competences: Level 7
Skills: Level 7



	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Critical thinking and self-improvement exercise 
· Promoting free creative and inductive thinking



3. COURSE CONTENT

	The course refers to individuals, so the choice of repertoire is made on a case by case basis, taking into account the needs and shortcomings of each student.
The course includes:
· Individual teaching and performing of a wide range of piano repertoire (indicative repertoire per semester is given below)
· Interdisciplinary approach of performing issues, taking into account historical performance practices, aesthetic movements etc.
· Stage exercise: All students of the specialization have a group session three times per semester, performing their repertoire in front of a small audience and discuss teaching issues related to technical and performing issues such as scales, ornamentations etc.
· Pedagogical repertoire analysis and developing and planning various activities for a more effective teaching

The indicative study and pedagogical analysis repertoire per semester is:

1st semester:
· J.S. Bach: Inventions and sinfonias
· J. Haydn: Piano Sonatas
· R. Schumann: Noveletten
· A. Pärt: Fur Alina
· Debussy: Suite Bergamasque
The indicative pedagogical repertoire for this level is:
· J.S. Bach: Small preludes and fugues
· M. Clementi: Sonatines
· R. Schumann: Album for the Young
· B. Bartok: Mikrokosmos I-III


2nd semester:
· J.S. Bach: French and English Suites
· W.A. Mozart: Piano Sonatas
· F. Chopin: Waltzes, Mazurkas
· S. Prokofiev: Visions Fugitives
The indicative pedagogical repertoire for this level is:
· H. Purcell: keyboard pieces
· L.van Beethoven: Bagatelles
· P.I. Tchaikovsky: Album for the Youth, Op.39
· D. Kabalevsky: 24 pieces For children, Op.39


3rd semester:
· D. Scarlatti: Esercizi (Sonatas)
· W.A. Mozart: Variations
· F. Liszt: Consolations
·  D. Shostakovich: 24 Preludes
The indicative pedagogical repertoire for this level is:



	· P. Rameau: Pieces de clavencin
· W.A. Mozart: London Notebook
· F. Schubert: Dances
·  D. Shostakovich: Children’s Pieces Op.69


4 4th semester:
· A. Soler: Sonatas
· L.van Beethoven: Beethoven sonatas (Op.2-Op.10)
· S. Rachmaninoff: Preludes
· Bartok: 14 Bagatelles
The indicative pedagogical repertoire for this level is:
· G.F. Handel: Menuets
· J. L. Dussek: Piano Sonatinas
· A. Diabelli: Piano Sonatinas
· A. Casella: 11 Piezzi Infantili, Op.35


5th semester:
· F. Händel: Keyboard Suites
· L.van Beethoven: Beethoven sonatas (Op.14-Op.79)
· F. Chopin: Nocturnes
· Schoenberg: Op.19
The indicative pedagogical repertoire for this level is:
· G.P. Telemann: Fugues legéres & petites jeux à clavessin seul
· D. G. Türk: 120 Handstücke für angehende Klavierspieler
· F. Mendelsohn: Lieder ohne Worde, Op.30
· Webern: Kinderstück


6th semester:
· D. Paradisi: Sonata per pianoforte
· L.van Beethoven: Beethoven sonatas (Op.14-Op.79)
· F. Chopin: Etudes
· Khachaturian: Toccata
The indicative pedagogical repertoire for this level is:
· L. Mozart: Minuets
· C. Czerny: Etudes
· E. Grieg: Lyric Pieces
· B. Bartok: For children


7th semester:
· J.S. Bach: Well-Tempered Clavier I
· F. Schubert: Piano sonatas
· F. Liszt: Hungarian Rhapsodies
· M. Ravel: Valses nobles et sentimentales
The indicative pedagogical repertoire for this level is:
· J. Kuhnau: Keyboard Partitas
· M. Clementi: Sonatinas
· C. Gurlitt: Album pour la jeunesse, Op.140
· T. Takemitsu: Piano pieces for children


8th semester:
· J.S. Bach: Well-Tempered Clavier II
· L. van Beethoven: Piano Variations
· J. Brahms: Intermezzi (Op.116-119)
· J. Cage: Sonatas and Interludes
The indicative pedagogical repertoire for this level is:



	· W. Babell: Preludes
· Corelli: Album fur Klavier
· Reinecke: 6 Sonatinas
· E. Satie: Sports et divertissements

For the 8th  semester, the students have additional preparation for stage experience in locations in
and off-campus (e.g., in philharmonics or other concert venues) presenting small or large scale lecture/recitals.



4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	Face to face, personal

	INFORMATION
AND COMMUNICATIO TECHNOLOGY (ICT) USE
	E-mail

	TEACHING ORGANIZATION 
	
	Activity
	Workload assignment
	

	
	
	Lectures
	26 hours
	

	
	
	Art workshop
(stage exercise)
	9 hours
	

	
	
	Individual repertoire study
	
200 hours
	

	
	
	Non-guided study (for pedagogical
plans)
	13 hours
	

	
	
	
For the 8th  semester:
preparation for stage exercise like
recital/lecture
	100
	

	
	
	
	
	

	
	
	Course total
	250 hours / 10 ECTS

350 hours / 14 ECTS (8th  semester.)
	

	
	

	STUDENT EVALUATION 
	The examination is individual and each student performs three integrated works. The main parameter evaluated is the artistic performance, taking Into account other conformational characteristics.

The final grade includes:
· the level of performance (70%),
· the volume and the difficulty of the repertoire covered during the semester (20%),
· the quality of educational projects analyzed in the pedagogical repertoire during the semester (10%).

The guidelines and the criteria of the evaluation for the course are being shared with the students at the beginning of the semester.



5.   RECOMMENDED BIBLIOGRAPHY

	The bibliography is determined as applicable from the selected repertoire. Indicatively it shall include:
· Yeomans, D (1988). Bartok for Piano. Indiana University Press
· Rosen, C (2002). Beethoven's Piano Sonatas: A short companion. Yale University Press



	· Bruhn, S. (1997). Images and Ideas in Modern French Piano Music: The Extra-musical Subtext In Piano Works by Ravel, Debussy, and Messiaen. Pendragon Press
· Somfai, L (1995). The Keyboard Sonatas of Joseph Haydn: Instruments and Performance, Practice, Genres and Styles. University of Chicago Press
· Schulenberg, D. (2006). The keyboard music of J.S. Bach. Routledge
· Sutcliffe, W.D. (2003). The keyboard sonatas of Domenico Scarlatti and eighteenth-century musical style. Cambridge University Press.
· Rosenblum, S.P. (1988). Performance practices in classic piano music: their principles and applications. Indiana University Press.
· Rowland, D. (1993). A history of Pianoforte Pedalling. Cambridge University Press.



     COURSE OUTLINE 
1. GENERAL

	FACULTY OF
	MUSIC AND AUDIOVISUAL ARTS

	DEPARTMENT
	MUSIC STUDIES

	LEVEL OF STUDIES
	UNDERGRADUATE

	COURSE CODE
	MUS106 MUS205 MUS326 MUS425 MUS527 MUS624 MUS719 MUS825
(individual codes per
instrument)
	SEMESTER
	
1st - 8th

	
COURSE TITLE
	MAIN ARTISTIC FIELD FOR THE MAJOR IN MUSICAL PERFORMANCE I-VIII
Specialization: JAZZ INSTRUMENTS (Piano, Guitar, Double Bass, Drums, Brass winds and Woodwinds, Song)

	INDEPENDENT TEACHING ACTIVITIES
	TEACHING HOURS PER WEEK

	CREDITS
ECTS

		
1st- 2nd   Semester
	1
	5

	
3rd – 4th Semester
	1
	7

	
7rd – 7th Semester
	1
	15

	
8th Semester
	1
	20

	COURSE TYPE
	Deepening /embedment

	PREREQUISITE COURSES:
	Admission to the Performance Major program is granted after audition in front of a three-member committee. Repertoire requirements per Major are on: https://music.ionio.gr/gr/candidates/after-admission/

	TEACHING LANGUAGE and LANGUAGE
OF THE EXAM:
	Greek and English

	THE COURSE IS OFFERED
TO ERASMUS STUDENTS
	Yes

	WEBSITE
OF THE COURSE (URL)
	



2. LEARNING OUTCOMES

	Learning outcomes

	Upon successful completion of the course, the students of the Major of Musical Performance on Jazz Instruments specialization, are expected to have acquired a complete and comprehensive education, which encompasses all aspects of professional knowledge and activities of a modern jazz musician. These include: technical competence on the elective instrument or voice, full knowledge of the relevant modern and classic repertoire, complete and creative improvisation capacity in the related music idioms, knowledge and capacity for adaptation and orchestration of any kind of music material and original music composition as well as stage presence, mature musical personality, flexibility and responsiveness to varied roles requirements, such as the leader or member of the music ensemble or jazz orchestra or other ensembles of any kind of artistic or popular music at live performances and recording.



	 Levels of Intended Learning Outcomes: 
Knowledge: Level 7
Competences: Level 7
Skills: Level 7

	     General Competences

	· Research, analysis and compilation of data and information with the use of the necessary technologies
· Adapting to new situations
· Decision making
· Working independently
· Team Work
· Working in an international environment
· Working in a multidisciplinary environment
· Generating new research ideas
· Respect for diversity and multiculturalism
· Demonstrate social, professional and ethical responsibility and sensitivity to gender issues
· Critical thinking and self-improvement exercise 
· Promoting free, creative and inductive thinking



3. COURSE CONTENT

	The student during her/his studies (depending on the specialization subject):
· Gets be acquainted with the whole range of the relevant repertoire, with emphasis on the specificities different musical styles and eras of Jazz and other related idioms.
· Cultivates her/his musical and aesthetic perception
· Learns how to maintain her/his focus on music performance while in different performing positions (soloist, accompanist, in a group performing equal parts, etc.) adapting accordingly. 
· Learns different ways of approaching her/his own studying in order to consolidate a sense of self-efficacy sense, to develop the ability to self-study and to form an independent and sovereign music personality
· Learns to manage criticism constructively, explores and becomes aware of her/his specific features and competences, strengthens self-awareness in order to create an accurate picture of her/his music personality.
· Learns to formulate and achieve her/his goals in  short, medium and long term
· Learns to handle effortlessly her/his instrument and voice with integrity and skill for all the roles undertaken (accompaniment or solo)
· Becomes aware of the historical and theoretical background associated with the subject of her/his artistic specialization
· Through various exercises, learns to manage her/his body with efficacy  for the benefit of a free, comprehensive and convincing musical performance
· Develops her/his performing skills
· Learns to integrate and take advantage of music/musicological research findings in her/his performance
· She/he is encouraged and supported in taking various artistic initiatives
· Through cooperation and interaction in various projects with other artistic and scientific fields, she/he develops a global viewing and an interdisciplinary approach
· She/he practices regularly on stage and is prepared to participate in any kind of music ensembles, jazz orchestras in live performances and/or recordings
· Develops her/his skills and technique in the idiomatic and free creative Improvisation, by adapting to a variety of musical idioms, styles and periods
· Develops the art of adaptation, revision and orchestration of any kind of



	music material  for various ensembles
· Transcripts and studies a representative range of improvisation from recordings that meet the technical needs and shape the personal style
· Composes and presents her/his own original compositions, creating her/his personal artistic style.
The taught curriculum is adapted and updated in each module, depending and according to the progress and needs of the student. It covers a broad repertoire of all jazz eras, according to an official list of 120 compositions updated regularly and communicated electronically and in print.



4. TEACHING and LEARNING METHODS OF EVALUATION

	DELIVERY
	In class, individually, in groups

	INFORMATION
AND COMMUNICATION TECHNOLOGY (ICT) USE
	Internet, electronic media and
email

	TEACHING ORGANIZATION 
	
	Activity
	Workload
assignment
	

	
	
	Individual lesson
	13 hours
	

	
	
	Personal Practice
	90/90/185/260 hours
	

	
	
	Repertoire study
	10/20/60/130 hours
	

	
	
	Create, study and
transfer analysis
	8/20/40/30 hours
	

	
	
	Testing and practice
before public
	4/12/22/22 hours
	

	
	
	Orchestrations and
composition
	0/20/40/20 hours
	

	
	
	Discography research
	0/0/10/10 hours
	

	
	
	Attending a master class on the artistic area
of guest teachers
	0/0/5/15 hours
	

	
	
	Course total
	125/175/375/500 hours
5/7/15/20 ECTS
	

	STUDENT EVALUATION 
	Evaluation methods:

(I-VII)Formative or/and summative evaluation by a three member commission. Multilateral examination of music performance and presentation: technical studies, sight reading, transpositions, orchestrations, original compositions and escalated repertoire.

(VIII) Summative evaluation of the artistic performance of the whole official repertoire and specialization vesting.

The methods and the criteria of the evaluation are being shared and explained to the students during the first session with a special form including the updated repertoire per semester.
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