NEPITPAMMA MAOGHMATO2

1. TENIKA

2XOAH | MOYZIKHZ KAI OMTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN 2MOYAQN

ENINEAO ZMOYAQN | MPOMNTYXIAKO

KQAIKOZ MAOHMATOZ | MUS106- | EZAMHNO INOYAQN | 1°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ |
Avtikeipeva eldikevong: 1) NIANO

2) EKKAHZIAZTIKO OPTANO

3) KIODAPA

4) IZTOPIKA OPTANA

5) OPTANA OPXHZTPAS (Eyxopda, ZUAwa

Mveuota, XaAkwa Mvevota, Kpouota)

6) MONQAIA

TITAOZ MAOGHMATOZ

EBAOMAAIAIEZ NIZTQTIKEZ

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ OPES AIAASKAAIAS MONAAES

2 13!

TYNOZ MAGHMATOZ | ElSikoU urtopaBpou

NPOANAITOYMENA | H évtaén otnv KateuBuvon Ektéleong yivetal katomy

MAGOHMATA: | cUMBOUAEUTIKAG aKPOAONG EVWTTLOV TPLULEAOUG ETULTPOTING. OL ELSLKEG
QTOLTHOELG PEMEPTOPLOU VA KAAALTEXVLKO QVTIKE(UEVO UTIAPXOUV
oTo https://music.ionio.gr/gr/candidates/after-admission/

FAQI3A AIAAZKAAIAZ ko | EAAnvIKA, AyyALkn Kat, avaloya pe tov S16dokovta Tou
ESETAZEQN: | koAATeXVIKoU avTIKELUEVOU, Feppavikn, FaAAkn, Italkr, AABavikn

TO MAGHMA MPOZMEPETAI | Nat, urtd mpoimoBeoelg
2E ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AnoteAéoparta

Me tnv emtuyn napakoAouBnon tou pabnuartoc, ol GpoLtnTEG AVAUEVETOL VA £XOUV OTABEPOTOLNOEL
BaowKEG TEXVIKEG B£ELOTNTEG PECAioU EMUMESOU OTNV EKTEAEOT TNG OPYOVIKAC/PWVNTIKAC LOUGLKAG,
va €Xouv €0IKELWOEL pe éva peoalag Texvikng SuokoAiag Selypa amod avilmpoowNEUTIKA £pya TOU
Baolkol peMEPTOPIOU TOUG, VO £XOUV OTTOKTHOEL GTOLXELWEN OKNVLKA UTElpla Kol va €xouv BEaeL Tn
peBodoloyikn Bdaon yla Tnv mepaltépw Slaxeiplon tng LEAETNG TOUG.

Fevikég Ikavotnteg

e  Texvika ApTLO ATOS00N AVILTPOCWTIEVTIKWY £PYWV TOU PEMEPTOPLOU pecaiag SuokoAiog

. Mpocapuoyr] O VEEC KOTAOTACELG

e  Autdvopun peBodikn epyacia kol Slaxeiplon XpOVOU TIPOCWTILKAG UEAETNG

e AcKNON KPLTIKAG KL AUTOKPLTLKAG

. Mpoaywyn ¢ eAeVBepnG SNLOUPYLKAC OKEWYNC

e Avalntnon, avaluon kal cuvBeon dedopévwy Kal TANPOGOPLWY, E TN XPHON TWV amapaithtwy
TEXVOAOYLWV

! stV edikevon Movwéia: 7 ECTS




NEPIEXOMENO MAOGHMATOZ2

EpBabuvon os yvwotd £pya Kal LEAETN VEWV €pYWV HECALOG TEXVIKNAG SUOKOALAC amo eupl
ddopa penepropiou

Erukévtpwon otn otabepormnoinon Baoikwy TeExVIKWV Se€lotritwy oto opyavo / tn dwvr avaioya
LE TLG UTtapxouoeg Suvatotnteg Kal eAAeleLg (n Sidaktéa UAN MpooapUoleTaL Kat
ETUKOLPOTIOLE(TAL Ao TOV SLddoKovTa avAAoya e TNV IPO0S0 Kal TLG eMi HEPOUC avAyKEeS KAOe
doutnth).

E€aoknon otn SLoXELPLON TOU CWHATOC LE OLKOVOULA KOl QTTOTEAECUATIKOTNTA

E€aoknon otnV EKTEAECH EVWTILOV KOLVOU

E€aoknon otnv akpdacon Kal KPLTIKY amotipnon epunveiwy tpitwy

AIAAKTIKEZ kat MAGHZIAKEZ MEOOAOI - AZIOANOTMHZH

TPONOZ NAPAAOZHE. | MNpOowmo Ye MPOCWTTO, OTOMLKO, OUASIKO
XPHZH TEXNOAOTIQN | Xprjon Stadilktiou Kot Aomwv NAEKTPOVIKWY HEoWV, aglomoinon
NAHPO®OPIAZ KAI | mAatdoppog opencourses.ionio.gr
ENIKOINQNIQN
OPFANQZH AIAAZKANIAZ Apaotnpiotnta ®oprog Epyaciag E§aurvou
ATOULKO padnua 26 WpPEeC
MNpoocwrikn e€doknon 222 wpseg
E€doknon evwriov kowou 5 wpeg
Melétn BLBAloypadiag 20 wpeg
Mn kaBodnyoUuevn LeAETN 40 wpeg
(akpoaon pemeptopiou,
mapakoAoUBnaon cuvoullwy,
avaluon kat aloAoynon
E£PUNVELWV TPiTWV)
NapakoAolBnon masterclasses 12 wpseg
ETILOKETTWY KOONYNTWV MAvVW
0TO KAAALTEXVIKO QVTIKEIEVO
JUvolo padnuatog 325 wpeg
13 ECTS

ElS1Kka yla to avtikeipevo MONQAIA, o dbdptog epyaciog eival 175
wpeg (7 ECTS), kaBotL n mpoowrikn e€doknaon dtapopdwVeTaL OTLG

72 wpsg.

AZIONOTHzH ®OITHTQN

MéeBobol afloAdynong:

AlapoppwTikr /KAl CUUITEPACHUATLKEA

30% emUENELD, AVTATTOKPLON, CUMUETOXN KOTA T SLAPKELX TOU

paénuotog

30% agloloynon anddoong katd tn SLdpKela E§A0KNONG EVWTTLOV

Kowou

40% e€€taon e€aunvou: 30Aemtn e€€taon mavw oto S16axBEv

pemepPTOpLO

OL péBodbol kat kpLtrpla afloAdynaong kolvomolouvtal-enegnyolvral
0ToUG $OLTNTEC KATA TN SLAPKELA TNE TPWTNG CUVAVTNONG.




5. ZYNIZTQMENH BIBAIOTPADIA

H ouvictwpevn BiBAloypadia Kol To MPOG UEAETN PEMEPTOPLO TIPOCAPOlOVTAL KATA Tepimtwaon
avaAoya e To OPYOVo, TO EMIMESO KAl TIC TTPOOWTTKEG SeELOTNTEG / AVAYKEG TwV dOLTNTWV.

EvSELKTIKO PEMEPTOPLO yLA TO avTLKEipeEVO Opyava Opxrnotpag - BloAovtoélo tou lov eapnivou:
KALLOKEG KOl ApTILOUOUC UE TIOPOAAOYEG
H. Franchomme: 12 Etliden op. 35
J.L. Duport: 21 Etliden
D. Popper: 40 smoudéc op.73 amd tn cuhhoyn Hohe Schule des Violoncellospiels
J. S. Bach: Zouiteg yla 6o)Mo Blohovtoého BWV 1007- 1012
M. de Falla: lomavikn Aaikr] covita yla Blodovtoélo Kal mavo
R. Schumann: 5 Stiicke im Volkston, Op.102
R. Schumann: Fantasiestlicke, Op.73
J. Brahms: Zovdrtec yia BloAovtoélo kal miavo
L. van Beethoven: Yovateg yla miavo kot BloAovtoélo
L. Boccherini: Kovtaépto yia Blohoviogho kol opxnotpa
J. Haydn: Kovtoépto yia Blohovtagho kat opxnotpa oe Nto Meilova

EVSELKTIKO PEMEPTOPLO yLA TO AVTLKEiEVO Opyava Mmapok - BlOAa vta ykauna tov 1ou
efaurvou:

Ch. Simpson: The Division Viol

D. Ortiz: Recercadas del Trattado de Glosaas

T. Hume: the first part of Ayres for the viole de Gambo

Dalla Casa: works for viola bastarda

C.F. Abel: 27 pieces for viol

M. Marin: Pi ces de viole, Livre 1

Evéelktikn BiAloypadia

Adorj n, A., Meierott, L., & Nicolet, A. (2010). Lexikon der FI te: Fl teninstrumente und ihre
Baugeschichte, Spielpraxis, Komponisten und ihre Werke, Interpreten. Laaber: Laaber-Verl.

Beck, J. (2005). Percussion: An encyclopedia. London: Routledge.

Bernac, P. (2002). The Interpretation of French Song. Translations of Text by Winifred
Radford. Kahn & Averill

Blades, J. (2005). Percussion instruments and their history. Westport, Conn: Bold Strummer.

Bond, Ann, (1997). A guide to the harpsichord. Amadeus Press

Bruser, M. (2000). The art of practicing. New York: Random House International.

Bunch Dayme, M. (2009). Dynamics of the Singing Voice. Springer- Verlag/Wien

Butt, J., (1990). Bach Interpretation: Articulation marks in primary sources of J.S.
Bach. Cambridge University Press

Debussy, C., Cobb, M., & Miller, R. (1994). The poetic Debussy. University of Rochester Press.

Descaves, L., & Zapaptln, K. (2005). Néa Stdackalia TNG MLAVIOTIKAC TEXVNG: LA VEQ
SL60KTLKA TIPOCEYYLON : TOPoUGLacn KoL TEKUNPLWGN TN TLAVIOTIKA G SLEaKTIKNG. BOAOG:
Kexaidng.

Eisel, J. (1738). Musicus autodidaktos. J.M. Funck.

Giuliani, M. (1984), The Complete Works in Facsimiles of the Original Editions Edited by Brian
Jeffery, vol. 1. Tecla Editions.

Hammond. F., (1983). Girolamo Frescobaldi. Harvard University Press

Harnoncourt, N., Pauly, R., & O'Neill, M. (1988). Music as speech.

Kaeppel, H. (2011). Die Technik der Modernen Konzert Gitarre. AMA Verlag.

Kroll, M., (2004). Playing the harpsichord expressively. Scarecrow Press

Ledbetter. D. (2002). Bach’s Well Tempered Clavier, the 48 preludes and fugues Yale
University Press

Leimer, K. (1972). Modernes Klavierspiel nach Leimer-Gieseking. Mainz: Schott.

Little, M., Jenne., N. (1991) Dance and the music of J.S. Bach Indiana University Press

Mahlert, U. (2007). Handbuch ben. Breitkopf und H rtel.

Mantel, G. (1975). Cello technique. Indiana University Press




Mantel, G. (2005). Intonation. Schott.

Neuhaus, H., & Leibovitch, K. A. (1993). The Art of Piano Playing. London: Kahn & Averill.

Paull, B., Harrison, C., & Jamieson, F. (January 01, 1999). The Athletic
Musician. Physiotherapy, 85, 3, 168-168.

Peinkofer, K., & Tannigel, F. (2016). Handbuch des Schlagzeugs: Praxis und Technik.

Price. C., (1993). The Early Baroque Era From the late 16th century to the 1660s. Ed. Curtis
Price, Prentice Hal

Rousseau J. Trait de la viole (1687)

Rousseau, J. (1687). Traite de la viole. C. Ballard

Rowland, D. (2004). A history of pianoforte pedalling. Cambridge [England: Cambridge
University Press.

Savary, M. ed. (1987). Encyclopedia of Guitar Virtuosity, vol. I. Canterelle 731.

Scheck, G. (1975). Die FI te und ihre Musik. Mainz: Schott.

Schmitz, H.-P. (1987). Quantz heute: Der "Versuch einer Anweisung die Fl te traversiere zu
spielen" als Lehrbuch fiir unser Musizieren. Kassel: B renreiter

Siwe, T. (1995). Percussion solo literature. Champaign, Ill: Media Press.

Stein, D., Spillman, R. (2010). Poetry into Song: Performance and Analysis of Lieder. Oxford
University Press

Tennant, S. (1995). Pumping Nylon: The Classical Guitarist's Technique Handbook. Alfred
Publishing Co., Inc.

Tennant, S. Pumping Nylon: Supplemental Repertoire for the Best-Selling Classical Guitarist's
Technique Handbook, Level Intermediate to Advanced. Alfred Publishing Co., Inc.

Tranchefort, F.-R. (2005). Guide de la musique de piano et de clavecin. Paris: Fayard.

Wiedemann, H. (1997). Klavierspiel und das rechte Gehirn: Neue Erkenntnisse der
Gehirnforschung als Grundlage einer Klavierdidaktik flir erwachsene Anf nger. Kassel: Bosse.

TooUxAog, N. (2011). Téxvn TwV ALOBNUATWY KAL TWV CUYKLVNOEWV: MouoLKol EKTEAEOTEG OTN
leppavia tou Atadpwrtiopou, 1750-1800. ABrva: Ek&6aoelg FappLnAidn.




NEPITPAMMA MAOGHMATO2

FENIKA

2XOAH | MOYZzIKHZ KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN 2MOYAQN

ENINEAO ZNMOYAQN | MPOMNTYXIAKO

KQAIKOZ MAOHMATOzZ | MUS106-A0 EZAMHNO INOYAQN | 1°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHX EKTEAEZHZ |

TITAOZ MAGHMATOZ Avtikeipevo el8ikeuong: AIEYOYNIH OPXHITPAY

EBAOMAAIAIEZ NIZTQTIKEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES AIAASKANIAS | MONAAES

2 5

TYNOZ MAGHMATOZ | ElSikoV urtofdabpou

NPOANAITOYMENA | H évtaén otnv KateuBuveon Ektéleong yivetal katomy
MAGOHMATA: | cUUPBOUAEUTIKNG OKPOAONG EVWTILOV TPLUEAOUC emiTporh. Ot

EL6LKEC QUMALTAOELG PEMIEPTOPILOU AVA KOAALTEXVLKO QVTLKEIUEVO

unapxouv oto https://music.ionio.gr/gr/candidates/after-

admission/
FAQZ3A AIAAZKAAIAZ ko | EAAnVikA, Teppavikn Ko AyyAkn
EZETAZEQN:
TO MAGHMA MPOIMEPETAI | Nat, urtd npolmoBEcelg
ZE ®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2.

MAGHZIAKA ANMOTEAEZMATA

Ma6nolakd AnoteAéopata

Me tnv enwtuyn mapakoAolOnon Tou pabnuatog, ol $polTtNTEG AVAUEVETAL VA €X0UV adOUOLWOEL
Baowkég apxEg KlvnoloAoyiag Tng SlelBuVeNG LOUGLKWV GUVOAWY, va £xouv e€oLkelwOEL pe Eva
Selypa amnod amAd avILMTpOCoWTIEUTIKA £pya TOU BaoLKOU 0pXNOTPLKOU PEMEPTOPLOU, KOL VA EXOUV
B£oeL TN peBobdoloyikr) BAon yla TNV MeEpALTEPW SLaXeiplon TNG LEAETNC TOUG.

Fevikég Ikavotnteg

Edapuoyn otnv mpaén Bactkwv apxwv Kvnaloloyiag tng AtelBuveng Opxnotpag

I'vwon og BAB0OG AVIUTPOCWTEVUTIKWY AMAWV €PYWV TOU 0pXNOTPLKOU PETEPTOPLOU

Mpooappoyr o0& VEEC KATAOTAOCELG

Autovoun pebodikn epyacia kat Staxeiplon xpOvVou MPOCWIILKI G LEAETNG

AoKnon KPLTIKAG KoL AUTOKPLTLKAC

MNpoaywyr tng eAsUBepnc SnULOUPYLKAG OKEPYNC

Avalntnon, avaAuon kat c0vBeon Sebopuévwy Kal mAnpodopLlwy, e TN XPHON TWV anmapaitntwyv
TEXVOAOYLWV

NEPIEXOMENO MAGHMATO2

MNapouciaon kal e€AoKNCN BACIKWY TEXVIKWVY KLVNGLOAOYIKWVY S€ELOTATWY, avAAoyd HE TLG
umapxouoeg SuvatotnTeg Kat eAeielg (n Stbaktéa UAN MPOooaPUOTETAL KOL ETIKALPOTIOLELTAL
artd tov S18AaoKovTa avaloya Ue TNV TPoodo Kal TIC Ml LEPOUG AVAYKES KABe dottntn).
MeA£Tn anmAwv £pywv TOU 0pXNOTPLKOU PETEPTOPILOU KAl AVAAUGK) TOUC Ao Tn CKOTILA TNG
AtevBuvong Opxnotpog

MNepattépw avamntuén Baotkwy MAVIoTIKWV §e€loTATWV (avAyvwaon mapTitoupag, cuvodsia
Tpayoudlotwy)




e EEdoknon otn Slaxeiplon TOU CWHATOC E OLKOVOULO KOl AMOTEAECUATIKOTNTA
e EEdoknon otnv eKTEAECN EVWTTILOV KOWVOU
e EEdoknon otnv akpOaon Kal KPLTIKA armoTipnon epunveilwy tpitwy

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ. | NPOCWTO LE TPOCWTTO, ATOULKO, OMASLKO

XPHZH TEXNOAOTIQN | Xprion Stadtktiou Kol Aomwv NAEKTPOVIKWY pHéowy, aglomoinan
ANAHPO®OPIAZ KAI | mAatdopuag opencourses.ionio.gr

ENIKOINQNIQN
OPTANQZH AIAAZKAAIAZ Apaotnpiotnra doprog Epyaciag EEaunvou
ATOUKO pABnua 26 WPEG
Mpoowrikn e€doknon 52 wpeg
E€aoknon evwriov kowvou 13 wpeg
MeAétn BLBAloypadiag 7 WPEG
Mn kaBobdnyoupevn pelétn 28 wpeg

(akpoaon pemeptoplovu,
napakoAolBNGn GUVAUALWY,
avaAuon Kat aflohdynon
EPUNVELWV TPLTWV)

JUvoAo padbnpuartog 126 wpeg
5 ECTS

AZIONOTHZIH DOITHTQN | M£Bobol afloAdynong:
AlapopPwTikr ;/KAL CUUTEPACHATIKA

30% emUENELD, AVTATIOKPLON, CUMETOXH KOTA T SLAPKELX TOU
pabnuotog

40% aglohdynon amodoong Katd Tn SLdpKeLa eEAGKNONG EVWTILOV
Kowou

30% e&€taon e€apunvou: 30Aemtn e€€taon NAVW OTO
S16axBév pemeptoplo

OL p€Bodol kat kpitrpla afloAdynong kowvomolouvtal-eneényouvral
0ToUG GOLTNTEC KATA TN SLAPKELA TNE TPWTNG CUVAVTNONC.

5. ZYNIZTQMENH BIBAIOTPAQIA

H ouvictwpevn BiBAloypadia Kol To MPOG UEAETN PEMEPTOPLO TIPOCAPOlOVTAL KATA Teplmtwaon
avaAoya To minedo Kal TG MPOCWTTKEG SEELOTNTEG / AVAYKES TWV GOoLTNTWV.

Ev8eLKTIKO Pemeptoplo
Die Zauberfloete, W.A.Mozart
Egmont Ouverture, L.v.Beethoven

Evéelktikn BiAloypadia
H. Scherchen, Lehrbuch des Dirigierens, Schott-Verlag, Mainz, 1953.
G. Fork, Schule des Partiturspiels | & I, Moeseler-Verlag, 1982.
M. Behrmann, Chorleitung, Proben-technik (B. 1), Haenssler-Verl., Neuhausen-Stuttgart, 1984.




NEPITPAMMA MAOGHMATO2

1. TENIKA
IXOAH | MOY2ZIKHZ KAl ONTIKOAKOYZTIKQN TEXNQN
TMHMA | MOYZIKQN 2MOYAQN
ENINEAO zNOYAQN | MPONTYXIAKO
KQAIKOZ MAGHMATOZ | MUS106-AX/AMX | EEAMHNO :MOYAQN | 1°
KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ |
Avtikeipevo el8ikevong: 1) AIEYOYNIH XOPQAIAL
TITAOZ MAGHMATOZ 2) AIEYOYNZH MAIAIKHZ, 2XOAIKHZ KAl
NEANIKHZ XOPQAIAZ
EBAOMAAIAIEZ NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES AIAASKANIAS MONAAES
2 5
TYNOZ MAGHMATOZ | ElSikoU urtofdaBpou
NPOANAITOYMENA | H évtaén otnv KateuBuvon EktéAeong yivetal Katomy
MAGOHMATA: | cUUPBOUAEUTIKNG OKPOAONG EVWTILOV TPLUEAOUC miTporrG. Ot
EL6LKEC QUMALTAOELG PEMEPTOPILOU AVA KOAALTEXVLKO QVTLKEIUEVO
UTIAPXOUV OTO
https://music.ionio.gr/gr/candidates/after-admission/
FAQZ3A AIAAZKAAIAZ kot | EAAnvikA, Teppavikn ko AyyAkn
EZETAZEQN:
TO MAGHMA NPOZMEPETAI | Nat, und mpoimnobeoelg
2E ®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd ArnoteAéoparta

Me tnv entuyn mapakoAolOnon Tou pabnuatog, ol $polTtNTEG AVAUEVETAL VA €X0UV adOUOLWOEL
Baowkég apxEg KivnoloAoyiag tng SlevBuveong xopwdiag, va £xouv e€olkelwBOel pe éva Selypa amnd
OTTAG QVTLTIPOCWITEUTIKA £pya TOU Bactkol xopwdlakol pemepTopiou, Kal va €xouv BECEL TN
peBodoloyikn Bdaon yla Tnv mepaltépw Slaxeiplon tng LEAETNG TOUG.

Fevikég Ikavotnteg

. Edapuoyn otnv mpaén Bactkwv apxwv Kvnaloloyiag tng AlevBuvong Xopwbiog
. I'vwon og BAB0G AVIUTPOCWTEVUTIKWY ANAWVY £PYWV TOU XopwdlakoUu pemeptopiou
Mpocapuoyr] O VEEC KOTAOTACELG

Autovoun pebodikn epyacia kat Staxeiplon xpOvou MPOCWITILKN G LEAETNG

AoKnaon KPLTIKAG KoL AUTOKPLTLKAC

MNpoaywyr tng eAsUBepnc SnULOUPYLKAG OKEPYNC

TEXVOAOYLWV

3. NEPIEXOMENO MAGHMATOZz

e [apouciaon kat e€okNon PACLKWY TEXVIKWY KIVNOLOAOYLKWY S£ELOTATWY, OVAAOYQ UE TLG
umapxouoeg Suvatotnteg Kat eAAeleLg (n SLdaktéa UAN MpooapOTeTaL KAl ETILKALPOTIOLELTAL
artd tov S18AoKovTa avaloya Ue TNV TPoodo Kal TIC Ml LEPOUG AVAYKES KABe dottntn).

o MEeAETN amMAWYV £PYWV TOU XOPWSLAKOU PETEPTOPLOU Kal avAAUGK) TOUC Ao T CKOTILA TNG
AtevBuvong Xopwbiag

Avalntnon, avaAuon kat cuvBeon Sebopuévwy Kal mAnpodoplwy, e TN XPHON TWV anapaitntwyv




e  ESka otn AlevBuvon Maldikng, xoAkng kal Neavikng Xopwdiag, ot poltnTtég ElodyovTal oTto

niedio TN madaywylkng

Opadikn epyaoia

BaolkEG apXEC Mapoywyng dwVAG
E€aoknon otn SloxElpLon TOU CWHATOC E OLKOVOULA KOl QTTOTEAECUATIKOTNTA

E€doknon oTnV EKTEAECH EVWTILOV KOLVOU
E€doknon otnv akpdach Kol KPLTLKK AmoTiunon EpUNVELWVV TPTWV

4. AIAAKTIKEZ kat MAOHZIAKEZ MEOOAOI - AZIONOIHZH

TPOMOZ NAPAAOZHZ.

MNPOCWMO e MPOCWTIO, ATOULKO, OUASIKO

XPHZH TEXNOAOTIQN | Xprion Stadiktiou Kol Aomwv NAEKTPOVIKWY pHéowy, aglomoinan
NAHPO®OPIAZ KAI | mAatdoppag opencourses.ionio.gr
ENIKOINQNIQN
OPTANQ3H AIAAZKAAIAZ Apaotnpiotnta Doprog Epyaciag EEaunvou
ATOUKO pABnua 26 WPEG
Mpoowrikn e€doknon 52 wpeg
E€aoknon evwriov kowvou 13 wpeg
MeAétn BLBAloypadiag 7 WPEC
Mn kaBobdnyolpevn HeAETN 28 wpeg
(akpoaon pemeptoplovu,
napakoAolBNGn GUVAUALWY,
avaAuon Kat afloAdynon
EPUNVELWV TpiTWV)
JUvoAo pabnpuartog 126 wpeg
5 ECTS

AZIOAOTrHzH OOITHTQN

MéBoboL aflohdynong:

AlapopPwTIKY A/KAL CUUEPACHATIKA

30% emUENELD, AVTATIOKPLON, CUMIETOXH KOTA T SLAPKELX TOU

pobnuatog

40% aglohdynon anodoong Katd tn SLadpkeLa e€AGKNONG EVWTILOV

Kolwvou

30% e€étaon e€apunvou: 30Aemtn e€étaon mavw oto StdaxOév

PEMEPTOPLO

OL péBobdol kal kpttrpLa a€LoAdynong Kowvormolouvtal-eneényouvral
0ToUG GOLTNTEC KATA TN SLAPKELA TNE TTPWTNG CUVAVTNONC.

5. ZYNIZTQMENH BIBAIOTPADIA

H ouvioctwpevn BipAoypadia Kol To TPOC UEAETN PEMEPTOPLO Tpooappolovtal Katd mepimtwon

av@Aoya To £Minedo Kal TG TPOOWTIKES SEELOTNTEC / AVAYKES TWV GOLTNTWV.

Ev8elKTIKO Peneptoplo (AlelOuvon Xopwdiag)

Locus iste, Anton Bruckner
Das Eco, Orlando di Lasso

Lasciate mi morire, Claudio Monteverdi

Kyrie, G.P. da Palestrina (Missa Brevis)

Now is the month of Maying, Tomas Morley
Verleih uns Frieden, Heinrich Schiitz

Machet die Tore weit, Andreas Hammerschmidt




Canzone, Wilhelm Killmayer
Xoplka Kat petoltatifl amo to Xplotouyevvidtiko Opatoplo tou J.S. Bach
Wie der Hirch schreiet nach frischem Wasser, Hugo Distler

Ev8elKTIKO Peneptoplo (AtevBuvon Naudikng, xoAkng kat Neavikng Xopwdiag)
Xopwdilaka €pya yia Matdikn Xopwdia (Xopwdia opolwv dwvwv), Anuntpnc Mnvakakng
Missa brevis, Vytautas Miskinis
Adoramus te, Johannes Brahms
Sieh nicht was andre tun, Karl Schiske
Lux aeterna, Zane Randall Stroope
Ave Generosa, SSAA, Ola Gjeilo
‘Epya twv M. Xatlndaxt, M. Osodwpakn, og xopwdlakec enefepyaoieg K. Kpttowtakn, N.
MAatupayou
40 Noudikd tpayoudia, M. Oeodwpdkng, emefepyaaia: A. Kappouvng
‘Yuvol tng eM\nVIKn¢ 0pB080Enc eKKANGCLACTLKAG LOUGLKAG tapadoaong, enefepyaacia: Euot. Makprg
Stabat mater, G.B. Pergolesi, arr. Jean Ashworth-Bartle

Evéelktikn BiAloypadia
Martin Behrmann, Chorleitung, Proben-technik (B. 1), Haenssler-Verlag, Neuhausen-Stuttgart, 1984.

Kurt Thomas Alexander Wagner, Lehrbuch der Chorleitung, B. 1, Breitkopf-Haertel, (B’ £€k&oan),

Wiesbaden, 1991.
Kurt Thomas Alexander Wagner, Lehrbuch der Chorleitung, B. 2, Breitkopf-Haertel, (B’ £€k6oaon),

Wiesbaden, 1999.

Kurt Thomas, Lehrbuch der Chorleitung, B. 3, Breitkopf-Haertel, Wiesbaden, 1983.

Gerhard Schmidt-Gaden, Wege der Stimmbildung. Fiir Kinder und Erwachsene, Musikverlag Max
Hieber, Miinchen, 1992.

Alberto Grau, Choral Conducting, The Forging of the Conductor, ggm, Caracas, 2009.

Avtwvng Kovtoyswpyiou, H AlebBuvon Xopwdiag, PANAS MUSIC, ABrva, 2011.




NEPITPAMMA MAOGHMATO2

1. TENIKA
IXOAH | MOY2ZIKHZ KAl ONTIKOAKOYZTIKQN TEXNQN
TMHMA | MOYZIKQN 2MOYAQN
ENINEAO zNOYAQN | MPONTYXIAKO
KQAIKOZ MAGHMATOZ | MUS106-MNnN EEAMHNO :MOYAQN | 1°
KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ |
TITAOZ MAGHMATOZ Avtikeipevo eldikeuong: MAIAATQIIKH TOY MIANOY
EBAOMAAIAIEZ QPEZ | NIZTQTIKEZ
AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ AIAASKANIAS MONAAES
2 10
TYNOZ MAGHMATOZ | ElSikoV urtofdabpou
NPOANAITOYMENA | H évtaén otnv KateuBuveon Ektéleong yivetal katomy
MAGOHMATA: | cUUPBOUAEUTIKNG OKPOAONG EVWTILOV TPLUEAOUC emiTporh. Ot
EL6LKEC QMALTAOELG PEMIEPTOPILOU AVA KOAALTEXVLKO QVTLKEIUEVO
UTIAPXOUV OTO
https://music.ionio.gr/gr/candidates/after-admission/
FAQIZA AIAAZKANIAT Kat | EAAQVIKG - AyyAkd
EZETAZEQN:
TO MAGHMA NPOZMEPETAI | Nat (YA\wooa StbaokaAiag: AyyAkd)
2E O®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AnoteAéoparta

YKOTOG Tou pabnpatog eival ol poltntég va SLeupUvouV TO PEMEPTOPLO TILAVOU TIOU UMOPOUV va
£KTEAEOOULV KaL va BeATIWOOUV TNV TILAVLOTIKA Se€loteyvia Toug. MapaAAnAa ol doltnTég
UEAETOUV KAl GUYKEKPLUEVO TTALSAYWYLKO PETEPTOPLO TO omoio avaAlouv oxedlalovtag mAdva
SpaotnplotAtwy yla tnv dtdaockalio tou.

Fevikég Ikavotnteg

e Avalntnon, avaluon kal cuvBeon dedopévwy Kal TANPodopLWY, E TN XPHoN Kal TwV
amapaitnTWyY TEXVOAOYLWV

e [lpocapuoyr O VEEG KOTAOTAOELG

AN anodpdaocewv

Autovoun spyacia

AoKNGon KPLTIKAG KoL AUTOKPLTLKAC

MNpoaywyr tng eAsVBepNC SNULOUPYLKAG KOL ETAYWYLKAC OKEPNC

3. NEPIEXOMENO MAOGHMATOZz

Aldaokalio kal ektédeon Baclkol TLAVIOTIKOU pemeptopiou. H emtloyr) Tou pemeptopiou ylvetal
OTOULKA, OTIWCE KL TO Hadnua, AapBdavovtag umon Tig avaykes kot eAAeleLg tou kaBe dpoltnty.

‘OMot oL doLTtNTEG TNC KATELBUVONC £X0OUV UL opadLki cuvavtnon Tpeic dpopég péoa oto €aunvo,
OTIOU KAVOUV OKNVLKI A.0KNON EKTEAWVTOC OE ULKPO KOO TA KOUUATLA TTOU HEAETOUV Kal culnTtouv
Bpata SidaokaAiag mou adopolV TEXVIKA Kol EPUNVEUTIKA {NTAMATa Omwe KALpHaKeS, molkiAparta,
K.ATL.

EVOELKTIKO pemepTOPLO EKTENECNC YLO AUTO TO eMminedo sivat:
J.S. Bach, Inventions and sinfonias




J. Haydn, Piano Sonatas

R. Schumann, Noveletten

A. Part, Fur Alina

C. Debussy, Suite Bergamasque

EVOEIKTIKO TS aywyLlkd PEMEPTOPLO YL AUTO TO £Minedo sival:
1.S. Bach, Mikpa mpehoUbLa kot poUyKeC

M. Clementi, Sonatines

R. Schumann, Album for the Young

B. Bartok, Mikrokosmos I-lll

4. AIAAKTIKEZ kot MAGHZIAKEZ MEOOAOI - AZIONOTHZH

TPONOZ NAPAAOZHI | NpOowmo PE MPOCWTIO — ATOLKN Stdaokalia

XPHZH TEXNOAOTIQN | Xprjon Stadlktiou Kot Aomwv NAEKTPOVIKWY LECWY,
MNAHPO®OPIAZ KAI | a&lomoinon mAatdopog opencourses.ionio.gr

ENIKOINQNIQN
OPFANQZH AIAAZKANIAZ , doprog Epyaciag

Apaotnplotnta Eaurivou

Aladé€elg 26 WpPEeS

KaAALTEXVIKO gpyaoTrplo 9 WpEG

KaAALtexvikn HeAETN 200 wpeg

pemeptopiou

Mn kaBodnyoluevn 15 wpeg

UEAETN

YUvolo Mabrpuoatog 250 wpeg

10 ECTS

AZIOAOTHzZH OOITHTQN | OL e€eTAOELG €lval ATOWULKES OTLG OTtoleg 0 KAOE doLTnNTAG
ektelel Tpia oAokAnpwuéva £pya. Xtov TeAkO Babuo
ouvuTtoloyiletal To eninedo tng ektéAeong (70%), o dykog Kat
N ToLOTNTA TOU PEMEPTOPiou o KaAUdONKe Katd Tn SLdpKeLa
Tou e€apnvou (20%), KaBwe Kal N TOLOTNTA TWV MALSAYWYLKWV
£PYACLWYV TIOU avOAUOVTAL OTO TS AYWYLKO PEMEPTOPLO KATA
™ Sdpkela tou e€aprvou (10%).

Ytoug dpottnTEg potpaletot GuANASLO pe TIG 0dnyleg kal Ta
KpLtnpLo aLoAdynong tou Hobnuotog otny apxn Tou
efapnvou.

5. ZYNIZTQMENH BIBAIOTPADIA

H BLBAloypadia kabopiletal katd meplmtwaon amnod to eMAEYOUEVO PEMEPTOPLO. EVEEIKTIKA, PIopEL

va neptAappavet:

e Yeomans, D (1988). Bartok for Piano. Indiana University Press

e Rosen, C(2002). Beethoven's Piano Sonatas: A short companion. Yale University Press

e Bruhn, S. (1997). Images and Ideas in Modern French Piano Music: The Extra-musical Subtext in
Piano Works by Ravel, Debussy, and Messiaen. Pendragon Press

e Somfai, L (1995). The Keyboard sonatas of Joseph Haydn: instruments and performance,
practice, Genres and styles. University of Chicago Press

e Schulenberg, D. (2006). The keyboard music of J.S. Bach. Routledge

e Sutcliffe, W.D. (2003). The keyboard sonatas of Domenico Scarlatti and eighteenth-century
musical style. Cambridge University Press.

e Rosenblum, S.P. (1988). Performance practices in classic piano music: their principles and
applications. Indiana University Press.

e Rowland, D. (1993). A history of Pianoforte Pedalling. Cambridge University Press.




NEPITPAMMA MAOGHMATO2

1. TENIKA

IXOAH | MOYzIKHX KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN 2MOYAQN

ENINEAO ZNMNOYAQN | MPONTYXIAKO

KQAIKOZ MAOHMATOzZ | MUS106- EEAMHNO 2MMOYAQN | 1°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ |

Avtikeipevo eldikevong: OPFANA TZAZ (Muavo, KiBapa, Kovtpa-
pmnaco, Ntpapg, ZUAva kot XaAKiva
Mveuotad, Tpayoudt)

TITAOZ MAGHMATOZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ NIZTQTI-KEZ
QPEZ AIAAZKANIAZ MONAAEZ
1 5

TYNOZ MAOHMATOZ | ElSikoU untofdabpou

MNPOANAITOYMENA | H évtaén otnv KateuBuvon Ektéleong yivetal katomy
MAGOHMATA: | cUUBOUAEUTIKNG OKPOAGNG EVWTILOV TPLUEAOUC emitpomiG. Ot
€L6LKEC AMALTAOELG PEMIEPTOPLOU OVA KOAALTEXVLKO QVTLKE(UEVO
UTLAPXOUV OTO
https://music.ionio.gr/gr/candidates/after-admission/

TAQIZA AIAAZKAAIAZ kot | EAANVIKA, AyyAwKn.
ESETAZEQN:

TO MAOHMA NPOZMEPETAI | Nat, und npoinoBéoelg
ZE ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd ArnoteAéoparta

Me tnv enwtuyn mapakoAolBnon Tou padnuatog, ot poltnteg tng KatebBuvong Ektédeong otnv
e16ikevon Opyava Tlal, avapEVveTal vo £(0UV OITOKTHOEL Hia OAOKANPWUEVN Kal adalpikh
eknaideuaon, n omola mepKAEiEl OAEG TIG TTTUXEG TWV ETTAYYEAUOTIKWY LKOVOTATWY KoL
5paoTNPLOTATWY EVOC GUYXPOVOU LOUGLKOU TNG Tal. AUTEG MeEpAABAVOUV: APTLA TEXVLKN KATAPTLON
OTO Opyavo emAoyn¢ 1 T dwvn, TARPN YVWGN TOU aVTIOTOLX0U cUYXPOVOU Kal KAAGLKOU
pemeptopiou, MARPEN Kol SNULOUPYLKI LKOVOTNTA OTOV AUTOOXESLACHO 0T OXETLKA LOUGLKA
WOLWUOTA, YVWON KAl LKAVOTNTA IIPOCAPUOYNC KAl EVOPXNoTpwong Kabe el6ouc pouaotkol UALKOU Kall
oUVBEONG MPWTOTUTING LOUCLKNG. EMUTA£0V, OKNVIKN TTapouacia, wPLUn LOUGLKI TTPOCWIILKOTNTA,
guelL€ia Kat LKavATNTO AVTATTOKPLONG OTLG ATOLTHOELS TOLKIAWY pOAWYV, TOU Ny£Tn f Tou PEAOUG
Houatkol cuvoAou 1 opxnotpag tlal | AAAWV HoUGLKWY cuVOAwV KABe eldouc évtexvng n
Snuodlolg pouoikng o Lwvtaveg epdavioels i nxoypadroelg.

Fevikég Ikavotnteg

e Avalntnon, avaluon kal cuvBeon dedopévwy Kal TANPodopLWY, LE TN XPHoN Kal TwV
amapaitnTWy TEXVOAOYLWV

MNpocapuoyr] o€ VEEG KOTAOTAOELG

ANPn anodpacswyv

Autovoun spyacia

Opadikn epyaoia

Epyaoia os SleBvég meptBallov

Epyaoia og Slemiotnpoviko meptpailov

Mapaywyn VEWV EPELVNTIKWV LEEWV

YeBacpoc otn SLadopeTIKOTNTA KL OTNV TMOAUTTOALTIOULKOTNTO




EMidel€n KOWWVLIKAG, EMAYYEALATIKAG Kot NOLKAG uteuBuvoTnTaC KAl evaLoBnolag os Bépata
dUAou

AoKnNaon KPLTIKAG KoL AUTOKPLTLKAC

MNpoaywyn tng eAsVBepNC, SNULOUPYLKNC KAL ETMAYWYLKNG OKEYNG

NEPIEXOMENO MAOGHMATOZ2

O doltnTAg KOTA TN SLAPKELA TWV OTIoUSWV Tou (avAAoya e TO avilkeipevo ldikeuaonc):

I'vwpilel og BaBog 6Ao To hACHA TOU OXETIKOU pETEPTOPLOU, LE EUdaon OTIC LELOLTEPOTNTES TWV
SLOPOPETIKWY HOUGIKWYV LELWHATWY KaL emoxwv Tng Tal Kal cuvopwv LELWUATWV.
KaAAlepyel Tn pouotkn Kol atednTikr) tou avtiAnyn

MaBaivel va pa HouaLkd péaa amd StadopeTikolg pOAoUS (GOALOTIKO, CUVOSEUTIKO, LOOTLLO
K.ATL.) KaL va Tpooapuolel avaloya Tn HoUuoLkr anddoaon Kal epunveia Tou.

Alddoketal 51adopeTIKOUE TPOTIOUG TIPOCEYYLONG TNG IPOCWTTLKAG TOU UEAETNG UE OTOXO TV
e6paiwon Tou AoBAUATOC AMOTEAEGUATIKOTNTAG, TNV OVATITUEN TNC LKOWOTNTAG
autodildaokaAlag kot Tn Stapdpdwaon piag aveEaptntng Kat Kupiapxng LOUGLKAG
TIPOCWTILKOTNTAG.

MaBaivel va Slaxelpilletal eEMOIKOSOUNTIKA TNV KPLTLKN, EEEPEUVA KL OTTOKTA EMIYVWON TWV
5LaiTeEpWV XaPAKTNPLOTIKWY KAl SUVATOTATWY TOU, E6PALWVEL TNV AUTOYVWOLa, TIPOKELUEVOU Va
Snuloupynoel pia akplpr €lkdva TG LOUGLKAC TOU TIPOCWTTLKOTNTAC.

MaBaivel va SLOTUTTWVEL KOL VOl ETILITUYXAVEL TOUG 0TOXOUG Tou BpaxunpoBeoua, pecompdBeopa
KaL LoKpoTpOBeTaL.

MaBaivel va xelpiletal to dpyavo tou, Tn dwvr Tou, aflacta pe aptiotnta Kal Seflotexvia kat
ylat 6GAouG Toug poAouG ou avalapPavel (CUVOSEUTIKO ) GOALOTIKO).

I'VwpileL To LOTOPLKO Kol BEwPNTIKO UTIOROBPO TIOU OXETI(ETAL UE TO AVTLKELUEVO KAAALTEXVIKAG
e16ikevon¢ Tou.

Méoa amnod noikileg aoknoelg padaivel va SlaxelpileTal To GWUO TOU LE OLKOVOuLa Kal
OMOTEAECOTIKOTNTA TIPOC OdeAOC Hiag eEAsUBOepNC, OAOKANPWUEVNG KO TIELOTIKAG LOUGLKAG
€punveiag

AvamTUOOoEL TIC TTAPACTATIKEG TOU LKAVOTNTEC.

MaBaivel va eVoWPATWVEL KAl va afLoToLEL oTnV epunveia Tou eupApaTa TG
LOUOIKNG/LOUGIKOAOYLKAC EpELVAC.

EvBappUvetal kal umootnpiletal otnv avainPn motkiAdwyv KOAATEXVIKWY TIPWTOBOUALWV.

Méaoa amno tn cuvepyaoia kat S1adpacn o€ molkila TPOTIEKT e AAN KOAALTEXVLKA Kal
gmLoTNUoVIKA nedla, avantioosl pia odatpikn B€aon Kal SLEMLOTNUOVIKH TIPOCEYYLON.
E€aoKkeital TOKTIKA ML OKNVAC KOl TIPOETOLUATETAL VLA CUUETOXN O KABEe €l60UC¢ LOUGLKA
olvola, opxrotpeg tlal os {wvtaveg spdavioslg f/kat nxoypadroelg.

AvamTtUooEL TIG LKAVOTNTEG KoL TNV TEXVLKI TOU OTOV LOLWHATLKO Kal eEAsUBEPO SNULOUPYLKO
0UTOCXESLOOUO, TIPOCAPUOLOEVOC OE TTOLKIALO LOUOLKWV LOLWUATWY, OTUA KoL TIEpLOSwWV.
Avamtyooel TNV TEXVN TNG TPOCAPUOYNG, SLAOKEUNG KOL EVOPXNOTPWONnG KABe eidoug pouatkol
UALKOU Kat yla otkiha aUvoAa.

Metaypadel Kol LEAETA VO OVTLTIPOCWITIEUTLKO GACHO CUTOCXESLACUWY ATIO NXoypadnOELS TTOU
OVTOTTOKPILVOVTAL OTLG TEXVIKEG AVAYKEG TOU Kal SlapopdwvouV To TPOCWIIKO TOU GTUA.
JUVOETEL KaL TapoUGCLAlEL SIKEC TOU TPWTOTUTIEG CUVOETELG, SNULOUPYWVTAC TO TIPOCWTTILKO
KOAALTEXVIKO TOU oTiypa.

AIAAKTIKEZ ko MAOHZIAKEZ MEOOAOI - AZIOAOrHzZH

TPOMOZ NAPAAOZHZ. | NPOCWTO LE TPOCWTTO, ATOULKO, OMASLKO

XPHZH TEXNOAOFIQN | Xprion Stadtktuou Kol AomwVv NAEKTPOVIKWY pEowV, aglomoinon
ANAHPO®OPIAZ KAI | mAatdopuog opencourses.ionio.gr
ENIKOINQNIQN




OPFANQZzH AIAAZKANIAZ Apaoctnpiotnta ®Doprog Epyaciog Eéaurjvou
ATOULKO padnua 13 wpeg
Mpoowrikn e€doknon 90 wpeg
E€doknon evwmiov kowou 4 wpeg
Anuoupylia, pelétn 8 wpeg
Kalavailuon petaypadwv
Mn kaBobdnyolpuevn HeAETN 10 wpeg
(axkpoacn peneptopiov,
mapakoAoVONGN cUVAUALWY,
avaAuon Kat aflohdynon
EPUNVELWV TpiTWV)

JUvolo pabruatog 125 wpseg
5 ECTS

AZIONOTMHzZH ®OITHTQN | MéBodol aloAdynong:

AlapopPwTIKY A/KAL CUUEPACHATIKA

30% eMUEAELD, AVTATIOKPLON, CUKKETOXH KOTA T SLAPKELX TOU
pobnuatog

30% afloAoynon anddoong Katd tn SLapKela eEA0KNONG EVWTTLOV
Kowou

40% e&€taon egaprvou: 30Aentn g€€taon mAvw oto SdaxBév
PETEPTOPLO

OL péBodol kal kpttrpLo aLoAdynaong kolvomolouvtal, eme€nyouvtat
otoug GOoLTNTEG KATA TN SLAPKEL TNG TTPWTNE CUVAVTNONG.

5. ZYNIZTQMENH BIBAIOTPADIA

H cuvictwpevn BiBAloypadia Kol To TMPOC UEAETN PEMEPTOPLO TPOCAPUOLOVTAL KOTA TEPLMTWON
avaAoya e To OPYOVo, TO EMIMESO KAl TIC TTPOOWTTKEG SELOTNTEG / AVAYKEG TwV dOLTNTWV.

EVSELKTIKO PenepTOpPLO

1.Blue bossa (K. Dorham)

2.Autumn leaves (J. Kosma)
3.Caravan (D. Ellington/J.Tizol)
4.Black Orpheus (L. Bonfa)

5.Bye bye blackbird (Ray Henderson)
6. Song fo my father (Horace Silver)
7.Perdido (Juan Tizol)

8.Satin doll (D. Ellington)

9.My funny Valentine (Lorenz Hart / Richard Rodgers)
10.Bag's groove (Milt Jackson)

Evéelktikn BiAloypadia

e Aebersold J. (1979). A New Approach to Jazz Improvisation. Jamey Aebersold Jazz, Inc.

e Baker, D. (1985). David Baker How to play Bebop: for all instruments. Van Nuys, CA: Alfred
Publishing.

e Baker, D. N. (1994). A creative approach to practicing jazz. New Albany, IN: Jamey Aebersold Jazz.

e BergonzilJerry (2007). Inside Improvisation Vol 1-7. Advance Music.

e Brown, R., & Feather, L. (1999). Ray Browns bass method: essential scales, patterns, and
exercises. Milwaukee: Hal Leonard.

e Crook Hal (2015). How to Improvise: An approach to Practicing Improvisation. Advance Music.

e Dobbins, B. (1994). A Creative approach to jazz piano harmony. Advance Music.




Gioia Ted, (2012). The Jazz Standards: Oxford University Press.

Levine, M. (1995). The jazz theory book. Petaluma: Sher Music CO.

Levine, M. (2008). The jazz piano book. Melbourne: Vision Australia Personal Support.

Parker, C., & Aebersold, J. (1976). All "Bird". New Albany, IN: Jamey Aebersold.

Reed, T. (1996). Syncopation for the Modern Drummer. California: Alfred Publishing Company Inc.
Reid, R. (2000). The evolving bassist: a comprehensive method in developing a total musical
concept for the aspiring jazz bass player. Teaneck, NJ: Myriad.

Riley, J., & Thress, D. (1994). The art of bop drumming. Place of publication not identified:
Manhattan Music.

Sher, C., & Bauer, B. (1991). The new real book. Petaluma, CA: Sher music.

Stoloff, B. (2012). Bob Stoloff - vocal improvisation. Berklee Press Publications.

Stoloff, B., & Feist, J. (2012). Vocal improvisation: an instru-vocal approach for soloists, groups,
and choirs. Boston, MA: Berklee Press.

Hal Leonard Corp. (2006). The real book. Milwaukee, WI.

Wilcoxon, C. (2009). The All-American drummer 150 rudimental solos. Boca Raton: Ludwig
Masters Publ.

The Real Book. Milwaukee, WI: Hal Leonard Pub. Corp., 2004.

Wise, L. (1982). Bebop bible: the musicians dictionary of melodic lines: 824 jazz ideas for all
instruments. Milwaukee: Hal Leonard Publishin Corporation.

Joe Pass (1981). The Joe Pass guitar method

Joe Pass Omni book (C Instruments) Hal Leonard Corporation (2015)

Ted Greene, (2018). Modern Chord Progressions: Jazz & Classical Voicings for Guitar, Alfred Music
Goodrick Mick, (1987). The Advancing Guitarist

Persichetti Vincent, (1961). Twentieth-Century Harmony: Creative Aspects and Practice




