NEPITPAMMA MAOGHMATO2

FENIKA

IXOAH | MOYZIKHZ KAI OMTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN 2MOYAQN

ENINEAO ZNMNOYAQN | NMPOMTYXIAKO

KQAIKOZ MAOHMATOZ | MUS624- | EZAMHNO INOYAQN | 6°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYN2ZHZ EKTEAEZHZ VI
Avtikeipeva eldikevong: 1) NIANO

2) EKKAHZIAZTIKO OPTANO

3) KIODAPA

4) IZTOPIKA OPTANA

5) OPTANA OPXHITPAS (Eyxopda, ZUAwa

Mvevota, XaAkwa Mvevota, Kpouota)

6) MONQAIA

TITAOZ MAGHMATOZ

EBAOMAAIAIEZ NIZTQTIKEZ

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ OPES AIAASKAAIAS MONAAES

2 15

TYNOZ MAGHMATOZ | EpBdabuvong/eumédwaong

MPOANAITOYMENA | KYPIO KAAAITEXNIKO ANTIKEIMENO V (MUS527)
MAGHMATA:

FAQZIA AIAAZKANIAZ ko | EAANVIKR, AyyAKn Kat, avaloya pe Tov SL86AoKovTa Tou

EZETAZEQN: | kaAAltexvikoU avTikelpévou, MNeppavikn, FaAAkn, Italikn, AABovikn

TO MAOGHMA MPOZMEPETAI | Nat, und npolnoBéoelg

ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2.

MAGHZIAKA ANMOTEAEZMATA

Ma6nolakda AnoteAécpata

Me tnv entuyr mapakoAolOnon Tou pabnuatog, ol $oLTNTEG AVAUEVETAL VA €XOUV TIEPALTEPW
QVOTTTUEEL TNV EPUNVEUTIK TOUG EUMELPLA EpYWV aUENUEVNG EwG HEYAANC TeXVIKAC SuokoAiag, va
£xouv e€0LKELWOEL e éva eupl Ao SLOPOPETIKWY EPYWV TOU PEMEPTOPLOU OO TNV EMOXI UITOPOK
w¢ TN oUyxpovn Moy, va eivat og B£on va poTeivouv UPOAOYLIKA 0PBEG Kol KAAANLTEXVIKA WPLUEG
TIPOCWTTLKECG EPUNVELEC, VO UITOPOUV VA AVTATTOKPLOOUY EMAPKWE OTLG OMOLTIOELG TWV OXETLKWY LLE TO
OVTLKELIEVO TOUC €L6WV HOUCLKN G oUUmpaéng (opxnotpa, LOUGLKA cUVOAA cUYXPOVNG
HUOUGOLKNG,0UVOAA Umapok, dwvNTIKA cUVoAa) Kat va SLaBETouv eMOpKr OKNVIKA GOALOTIKA Ttapouoia
KOl LETASOTIKOTNTO.

Fevikég Ikavotnteg

EpUNVEUTIKA WPLUN AmOS00N aVIUTPOOWIEUTIKWY £PpYWV TOU PEMEPTOPIOU AUENUEVNC WG
peyaAng SuokoAiog amod SladopeTIKEG EMOXEG (UMapOK ewG aUYXPOVN LOUGLKA).

Anuloupytkn Kat eudAvVTooTn MPOcapUoyr o SLadOPETIKEG EPUNVEUTLKEC ATIALTAOELG KOl
HOUOIKA cupdpaldpeva

Autovoun pneBodikn epyacia Kal amoteAecpaTikn Slaxeiplon Tou XpOVOU TPOCWTTKI G LEAETNG
KOl AUTOVOUNG KOAALTEXVLKN G Spaotnplomoinong

AoKNGon KPLTIKAG KoL AUTOKPLTLKAC

MNpoaywyr tng eAsUBepnc SnULOUPYLKAG OKEPYNC

Avalntnon, avaAuon kat cUvBeon Sebopuévwy Kal mAnpodopLlwy, e TN XPHOoN TWV anapaitntwyv
TEXVOAOYLWV

Emidel€n emayyeALATIKAG UTIELBUVOTNTOC OTO MAQLIOLO LOUGLKWY CUVOAWY KoL AOLmwV
KOAALTEXVIKWY CUUTPAEE WV

Avarmrtuén autovoung KOAALTEXVIKNG TipwToBouiag




NEPIEXOMENO MAGHMATO2

EpBabuveon os yvwotd £pya Kal LEAETN VEWV €pYWV HeEcAlog WG aUENUEVNG TEXVIKNG SUGKOALOG
ard eupl daopa pemepToplov SLadOPETIKWVY EMOXWV (UTOPOK €W aUyXpovn).

ETUKEVIPWAON OTNV TIEPALTEPW AVATITUEN TEXVLKWVY KOL EPUNVEUTIKWY SEELOTATWV Kall
KOAALTEXVIKA G epmelpiag (n StbakTéa UAN POCaPUOTETAL KOl ETKALPOTIOLELTAL ATIO TOV
SLbackovta avahoya L TNV mPoodo Kal TLG eml LEPOUC aVAYKEeG KABe doltnth).

Avartuén TG GUVOALKNG KAAALTEXVLKI G TTPOCWTITLKOTNTOC TOU $OoLTNTr LESA Ao TOV SNLOUPYLKO
T(POPANUOTIOUO OXETLKA JUE TNV AVTLLETWTTLON SLadOPETIKWY UPOAOYIKWY KOL EPUNVEUTIKWV
{NTOUEVWYV TOU PETEPTOPLOU Ao TO UmapdK aTh cUYXpovn €MoXK, 0€ SLadOPETIKA TPAKTIKA
cupdpalopeva (cONo, LOUGLKEG CUUTTPAEELC).

EuBaBuveon otn Slaxeiplon Tou oWUOTOC E OLKOVOULa KAl amoTeEAecHATIKOTNTA

E€doknon otnv eKTEAEGN EVWTTLOV KOLWVOU KOl OVATTTUEN TTOPOOTATIKWY LKAVOTHTWVY

E€doknon otnv akpdacn Kol KPLTLKK amoTiunon epunveiwy tpitwv

EvBappuvon avaAnPng KAAALTEXVLKWVY TTPWTOROUALWY

AIAAKTIKEZ kat MAGHZIAKEZ MEOOAOI - AZIOANOTMHZH

TPONOZ NAPAAOZHZI. | Npoowmo He MPOOWITO, TOULKO, OUASIKO

XPHZH TEXNOAOFIQN | Xprjon StaStktuou Kot AomwVv NAEKTPOVIKWY HEowV, aglomoinon
NAHPO®OPIAZ KAI | mAatdoppag opencourses.ionio.gr

ENIKOINQNIQN
OPFANQzH AIAAZKANIAZ Apaoctnpiotnta ®Doprog Epyaciog Eéaurjvou
ATOULKO padnua 26 WpPEeS
Mpoowrikn e€doknon 272 wpseg
E€doknon evwriov kowvou 5 wpeg
MeAétn BLBAloypadiag 20 wpeg
Mn kaBobdnyolpuevn HeAETn 40 wpeg

(akpoacn peneptopiov,
mapakoAoVONGN cUVAUALWY,
avaluon kat agloAdynon
EPUNVELWV TpiTWV)
MapakoAolBnon masterclasses 12 wpeg
ETILOKEMTWY KOONYNTWV MAvw
OTO KOAALTEXVIKO OVTIKELEVO
JUvolo pabruatog 375 wpeg
15 ECTS

AZIONOTHZIH DOITHTQN | M£Bobol afloAdynong:
AlapopPwTikr ;/KAL CUUEPACHATIKA

30% emUENELD, AVTATIOKPLON, CUMETOXH KOTA T SLAPKELX TOU
pabnuotog

30% agloAoynon anddoong katd tn SLapKela eEA0KNONG EVWTTLOV
Kowou

40% e&€taon egaprvou: 30Aentn g€€taon mAvw oto SdaxBEv
PEMEPTOPLO

OL p€Bodbol kat kpitrpla afloAoynong kowvomolouvtal-eneényolvral
otoug GOoLTNTEG KATA TN SLAPKELX TNG TTPWTNE CUVAVTNONG.




5. ZYNIZTQMENH BIBAIOTPADIA

H ouvictwpevn BiBAloypadia Kol To MPOG UEAETN PEMEPTOPLO TPOCAPOIOVTAL KATA Teplmtwaon
avaAoya e To OPYOVo, TO EMIMESO KAl TIC TTPOOWTTKEG SeELOTNTEG / AVAYKEG TwV dOLTNTWV.

EVSELKTIKO PEMEPTOPLO YLA TO aVTLKELEVO loTopLkd Opyava - Toéumalo tou 6ou §apnvou:
J.S. Bach: French Suites
J.S. Bach: English Suites
J.S. Bach: Preludes and Fugues (from the 48)
J.S. Bach: Harpsichord Concertos (ektog amné to BWV 1052)
G. Frescobaldi: Toccate e partite d’ Intavolatura Libro Primo kat Libro Secondo
G. Frescobaldi: Il Primo Libro di Capricci
Louis Couperin: Suites
Francois Couperin: Pieces de clavecin
J.J. Froberger: Oeuvres completes pour clavecin
Fitzwilliam Virginal book
J.H. d’ Anglebert: Pieces de Clavecin
J. P. Sweelinck: Works for Organ and Keyboard
D. Scarlatti: Sonatas cuvtoviopoU &g€lol kal apLotepol xepLol, oK OELG tremolo.

Evéelktikn BiAtoypadia

Adorj n, A., Meierott, L., & Nicolet, A. (2010). Lexikon der FI te: Fl teninstrumente und ihre
Baugeschichte, Spielpraxis, Komponisten und ihre Werke, Interpreten. Laaber: Laaber-Verl.

Beck, J. (2005). Percussion: An encyclopedia. London: Routledge.

Bernac, P. (2002). The Interpretation of French Song. Translations of Text by Winifred
Radford. Kahn & Averill

Blades, J. (2005). Percussion instruments and their history. Westport, Conn: Bold Strummer.

Bond, Ann, (1997). A guide to the harpsichord. Amadeus Press

Bruser, M. (2000). The art of practicing. New York: Random House International.

Bunch Dayme, M. (2009). Dynamics of the Singing Voice. Springer- Verlag/Wien

Butt, J., (1990). Bach Interpretation: Articulation marks in primary sources of J.S.
Bach. Cambridge University Press

Debussy, C., Cobb, M., & Miller, R. (1994). The poetic Debussy. University of Rochester Press.

Descaves, L., & Zapaptln, K. (2005). Néa Stdackalia TNG MLAVIOTIKAC TEXVNG: LA VEQ
SL8aKTIKA poagyylon : mapouaiaon Kol TEKUNPLWon TNS MLAVLOTIKA G SL6KTIKNG. BOAOG:
Kexaidnc.

Eisel, J. (1738). Musicus autodidaktos. J.M. Funck.

Giuliani, M. (1984), The Complete Works in Facsimiles of the Original Editions Edited by Brian
Jeffery, vol. 1. Tecla Editions.

Hammond. F., (1983). Girolamo Frescobaldi. Harvard University Press

Harnoncourt, N., Pauly, R., & O'Neill, M. (1988). Music as speech.

Kaeppel, H. (2011). Die Technik der Modernen Konzert Gitarre. AMA Verlag.

Kroll, M., (2004). Playing the harpsichord expressively. Scarecrow Press

Ledbetter. D. (2002). Bach’s Well Tempered Clavier, the 48 preludes and fugues Yale
University Press

Leimer, K. (1972). Modernes Klavierspiel nach Leimer-Gieseking. Mainz: Schott.

Little, M., Jenne., N. (1991) Dance and the music of J.S. Bach Indiana University Press

Mabhlert, U. (2007). Handbuch ben. Breitkopf und H rtel.

Mantel, G. (1975). Cello technique. Indiana University Press

Mantel, G. (2005). Intonation. Schott.

Neuhaus, H., & Leibovitch, K. A. (1993). The Art of Piano Playing. London: Kahn & Averill.

Paull, B., Harrison, C., & Jamieson, F. (January 01, 1999). The Athletic
Musician. Physiotherapy, 85, 3, 168-168.

Peinkofer, K., & Tannigel, F. (2016). Handbuch des Schlagzeugs: Praxis und Technik.

Price. C., (1993). The Early Baroque Era From the late 16th century to the 1660s. Ed. Curtis
Price, Prentice Hal

Rousseau J. Trait de la viole (1687)




Rousseau, J. (1687). Traite de la viole. C. Ballard

Rowland, D. (2004). A history of pianoforte pedalling. Cambridge [England: Cambridge
University Press.

Savary, M. ed. (1987). Encyclopedia of Guitar Virtuosity, vol. I. Canterelle 731.

Scheck, G. (1975). Die FI te und ihre Musik. Mainz: Schott.

Schmitz, H.-P. (1987). Quantz heute: Der "Versuch einer Anweisung die Fl te traversiere zu
spielen" als Lehrbuch fiir unser Musizieren. Kassel: B renreiter

Siwe, T. (1995). Percussion solo literature. Champaign, Ill: Media Press.

Stein, D., Spillman, R. (2010). Poetry into Song: Performance and Analysis of Lieder. Oxford
University Press

Tennant, S. (1995). Pumping Nylon: The Classical Guitarist's Technique Handbook. Alfred
Publishing Co., Inc.

Tennant, S. Pumping Nylon: Supplemental Repertoire for the Best-Selling Classical Guitarist's
Technique Handbook, Level Intermediate to Advanced. Alfred Publishing Co., Inc.

Tranchefort, F.-R. (2005). Guide de la musique de piano et de clavecin. Paris: Fayard.

Wiedemann, H. (1997). Klavierspiel und das rechte Gehirn: Neue Erkenntnisse der
Gehirnforschung als Grundlage einer Klavierdidaktik fiir erwachsene Anf nger. Kassel: Bosse.

TooUxAog, N. (2011). Téxvn TwV ALOBNUATWY KaL TWV CUYKLVNOEWV: MouoLKol EKTEAECOTEG OTN
leppavia tou Atadpwrtiopou, 1750-1800. ABrva: Ek&d6aoelg FappLnAidn.




NEPITPAMMA MAOGHMATO2

FENIKA

ZXOAH | MOYZzIKHZ KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN ZMNOYAQN

ENINEAO ZMOYAQN | NPONTYXIAKO

KQAIKOZ MAOHMATOZ | MUS624-A0 EZAMHNO INOYAQN | 6°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYN2HZ EKTEAEZHZ VI

TITAOZ MAGHMATOZ Avtikeipevo el8ikeuong: AIEYOYNIH OPXHITPAY

EBAOMAAIAIEZ NIZTQTIKEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ OPES AIAASKAAIAS MONAAES

2 6

TYNOZ MAGHMATOZ | EpBdabuvonc/sumédwong

NMPOAMAITOYMENA | KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHS EKTEAESHS V
MAGHMATA: | (MUS527-A0)

FAQZ3A AIAAZKAAIAZ ko | EAAnVikA, Teppavikn ko AyyAikn
EZETAZEQN:

TO MAGHMA NPOIMEPETAI | Nat, und mpoimnobeoelg

ZE QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2.

MAGHZIAKA ANMOTEAEZMATA

Ma6nolakda AnoteAéopata

Me tnv entuyr mapakoAolOnon Tou pabnuatog, ol $oLTNTEG AVAUEVETAL VA £XOUV TIEPALTEPW
QVOTTTUEEL TNV EPUNVEUTIKN TOUG EUMELPLA EPYWV aUENUEVNG EWG HEYAANC TEXVIKAC SuakoAiag, va
£xouv e€olkelwOEl pe €va eupl Ppacua SLadopeTIKWVY EPYWV TOU PEMEPTOPLOU Ao TNV KAAGLKN WG TN
ocuyxpovn emoxn, va ival og B£on va mpoteivouv UPoAoyLKA 0pBEG Kot KAAATEXVIKA WPLUEG
TIPOCWTTLKEG EPUNVELEC, VA UITOPOUV va avTamokplBouy emapkwe oTLg amaltoslg Stadpopou Tumou
LOUGLKWY CUVOAWYV, Kot va SLaBETouV EmMapKr GKNVLKH TTAPOUGCLa KAl LETASOTIKOTNTA.

Fevikég Ikavotnteg

EpUNVEUTIKA WPLUN armdS0a0n avTUTPOCWITEUTIKWY EPYWYV TOU PEMEPTOPIOU aUENUEVNC EwG
UEYAANG SuokoAiag amnod SLadpopeTIKEG eMOXEC (KAAOLKN £wg aUyxpovn).

AnULoupyLKn Kol eubAVTAOTN TPOCOPOYH O SLadOPETIKEG EPUNVEUTIKEG QTIALTOELSG KOL
pouotka cupdpaldpeva

Autovoun pebobdikn epyacia kat amoteAeopatikr) Slaxeiplon Tou XpOvVou MTPOCWTILKAG LEAETNG
KOL UTOVOUNG KAAALTEXVLKAG Spactnplomnoinong

AoKnaon KPLTIKAG KoL AUTOKPLTLKAC

Mpoaywyn t™¢ eAeVBepnG SNULOUPYLKAC OKEWYNC

Avaintnon, avdAuon Kot cuvBeon §edouévwy Kat TAnpodopLWY, LLE TN Xpron Twv anapaitntwyv
TEXVOAOYLWV

Emtibelén emayyeApatikig umteuBuvATNTOC 0TO MAAICLO LOUGOLKWY GUVOAWYV Kol AoLtwv
KOAALTEXVIKWV CUUTPAEEWVY

Avamtuén autovoung KAAALTEXVIKAC TpwToBouAiag

NEPIEXOMENO MAOGHMATOZ2

EuBaBuveon og yvwotd £€pya Kal LEAETN VEWV EPYWV HecAlOg EwG auEnuévng TEXVLKAC SuoakoAiog
ard eupl daopa pemeptopiov SLadopeTIKWVY EMOXWV (KAAGLKA £wG olyxpovn).

ETUKEVTPWON OTNV TIEPALTEPW AVATITUEN TEXVIKWVY KAL EPUNVEUTIKWY SEELOTATWY KOl
KOAALTEXVIKAG eumeLplog (n StdakTéa UAN TPOCOPUOTETAL KAL EMLKALPOTOLELTAL OO TOV
S16aokovta avaloya Pe TNV mPOodo Kal TLG ML HEPOUG avayKeg KaBe dottnth).




e Avamtuén tng GUVOALKNG KAAALTEXVLKAG TIPOOWTILKOTNTAG TOU oLt HEoa amd Tov SNULOUPYLKO
T(POPANUATIOUO OXETLKA UE TNV AVTLLETWTLON SLadOPETIKWY UPOAOYIKWY KOL EPUNVEUTIKWV
{NTOUEVWYV TOU PEMEPTOPLOU Ao TNV KAAOLKY) 0T cUYXPOVN EMOXH, O SL0POPETIKA TPAKTLKA
ocuudpaloueva, LOUOIKA oUVOAA Kol AOLTTEC CUUTTPAEELG.

e EuBabuvon otn Slaxeiplon Tou CWHATOG E OLKOVOULa KOl OITOTEAECUOTIKOTNTA

e EEAoknon otV eKTENECH EVWTILOV KOWVOU KAl AVATITUEN TTAPAOTATIKWY LKOVOTATWY

e  EEdoknon otnv akpOaon Kal KPLTIKA ammoTipnon epunveilwy tpitwy

e  EvBdappuvon avaAnyPng KOAALTEXVIKWY TTPWTOBOUALWY

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZ. | Npoowmo He MPOOWITO, OTOULKO, OUASIKO

XPHZH TEXNOAOFIQN | Xprion StaStktuou Kot AomwVv NAEKTPOVIKWY pEowV, aglomoinon
NAHPO®OPIAZ KAI | mAatdopuag opencourses.ionio.gr

ENIKOINQNIQN
OPFANQZzH AIAAZKANIAZ Apaoctnpiotnta ®oprog Epyaciag E§aurnvou
ATOULKO padnua 26 WpPEeC
Mpoowrikn e€doknon 52 wpeg
E€doknon evwiov kowvou 13 wpeg
MeAétn BLBAloypadiag 7 WPEG
Mn kaBobdnyoupevn PeléTn 40 wpeg

(akpoacn peneptoplov,
mapakoAoVONGN cUVAUALWY,
avaluon Kat agloAdynon
EPUNVELWV TPlTWV)

MapakoAolBnon Masterclass 12

ETILOKEMTWY KoOnyntwv

JUvolo pabruatog 150 wpeg
6 ECTS

AZIONOTHZIH DOITHTQN | M£Bobol afloAdynong:
AlapopPwTikr /KAl CUUTEPACHATIKA

30% emUENELD, AVTATIOKPLON, CUMETOXH KOTA T SLAPKELX TOU
pabnuotog

40% aglohdynon amodoong Katd Tn SLadpkeLa e€AGKNONG EVWTILOV
Kowou

30% e&€taon egapunvou: 30Aemtn egétaon mavw oto SLdaxOev
PETEPTOPLO

OL p€Bodbol kat kpitrpla afloAoynong kowvomolouvtal-eneényouvral
otoug GOoLTNTEG KATA TN SLAPKELX TNG TTPWTNE CUVAVTNONG.

5. ZYNIZTQMENH BIBAIOTPADIA

H ouvictwpevn BiBAloypadia Kol To MPOG UEAETN PEMEPTOPLO TPOCAPOIOVTAL KATA Teplmtwaon
avaAoya To eMinedo Kal TG MPOCWTTKEG SEELOTNTEG / AVAYKES TWV GOLTNTWV.

EvSELKTIKO PeneptopLo
Die Zauberfloete, W.A.Mozart
Symphony Nr. 39, W.A.Mozart
Symphony Nr. 40, W.A.Mozart




Egmont Ouverture, L.v.Beethoven
Symphony Nr. 1, L.v.Beethoven

Symphony Nr. 5, L.v.Beethoven

Symphony Nr. 1, J. Brahms

Symphony Nr. 3, J. Brahms

Prelude a | apres midi d un faune, C. Debussy

Evéelktikn BiAloypadia
H. Scherchen, Lehrbuch des Dirigierens, Schott-Verlag, Mainz, 1953.
G. Fork, Schule des Partiturspiels | & Il, Moeseler-Verlag, 1982.
M. Behrmann, Chorleitung, Proben-technik (B. 1), Haenssler-Verl., Neuhausen-Stuttgart, 1984.




NEPITPAMMA MAOGHMATO2

FENIKA

2XOAH | MOYZzIKH> KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN 2MOYAQN

ENINEAO ZMOYAQN | MPOMNTYXIAKO

KQAIKOZ MAOHMATOZX | MUS624-AX/ANX | EZAMHNO INOYAQN | 6°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ VI
Avtikeipevo el8ikevong: 1) AIEYOYNIH XOPQAIAL
2) AIEYOYNZH NAIAIKHE, 2XOAIKHZ KAl
NEANIKHZ XOPQAIAZ

TITAOZ MAOGHMATOZ

EBAOMAAIAIEZ NIZTQTIKEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES AIAASKANIAS | MONAAES

2 6

TYNOZ MAGHMATOZ | EpBabuvonc/sumédwong

NPOANAITOYMENA | KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYN2H2 EKTEAEZHZ V
MAGHMATA: | (MUS527-AX/ANX)

FAQI3A AIAAZKAAIAZ kot | EAAnvVIKA, Teppavikn kot AyyAkn
EZETAZEQN:

TO MAGHMA NPOIMEPETAI | Nat, und mpoimobeoelg

2E ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2.

MAOHZIAKA ANOTEAEZMATA

Ma6noiakd AnoteAéoparta

Me tnv emtuxn napakoAoubnon tou pabnuatog, ol poLtnTEG AVAUEVETAL VO £XOUV TIEQALTEPW
OVamTUEEL TNV EPUNVEUTLKA Kal SLEAKTLKI TOUC EUMELpLla XOPWALAKWY £pYWV AUENUEVNG EWC
HeYAANG Texvikng SuokoAiag, va €xouv e€oikelwBel pe éva eupl daopa SladopETIKWY Epywv TOU
peneptopiou amo tv KAAOLK w¢ TN olyxpovn emnoxn, va eival og B€on va mpoteivouv udoAoyika
0pBOEC KL KAAALTEXVIKA WPLUEG TIPOCWTILKEG EPUNVELEC, VO LTTOpoUV Vo aVTATIOKPLOOUV EMAPKWG OTLC
artattioelg Stéaokahiag dtaddpou TUMOU XopwWSLAKWY GUVOAWY, Kal va SLaBETOUV EMApPKN OKNVLKA
mapoucia Kol HeTadoTkOTNTA.

Fevikég Ikavotnteg

EpUnveuTIka wptun anddoon kal S1600KaALO AVTUTPOCWITEUTIKWVY EPYWV TOU XOpwdLKaoU
pemepTopiou auEnUEVNG £wg LeyaAng SuckoAiag amo SltadopeTIkeEC eMOXEC (KAAOLKI WG
ouyxpovn).

AnULoupyLKn Kat eudAvTacTn MPocapuoyH O SLadOPETIKEG TEXVIKES KL EPUNVEUTIKEG
OUMALTAOELS Kal XopwSLlakd cupudpalopeva

Autovoun pebobikn epyacia kat amoteAeopatikr) Slaxeiplon Tou XpOVou TPOCWTILKAG UEAETNG
KOL UTOVOUNG KAAALTEXVLKNG Spactnplomnoinong

AoKNoN KPLTLKAG KoL LUTOKPLTLKAG

Mpoaywyn t™g eAeVBepnG SNLOUPYIKAC OKEWNC

Avalntnon, avaAuon Kot cuvBeon §edouévwy Kat TAnpodopLWY, LLE TN Xpron Twv anapaitntwyv
TEXVOAOYLWV

Entibelén emayyeApatikig unteuBuvotntag oto mAaiolo Stadbopwy KOAALTEXVIKWY GUUTIPAEEWY
Avamtuén autoévoung KAAALTEXVIKAC TpwToBouAiog

MNpoxwpnuévn matdaywyLkn evouvaiodnaon.

3.

NEPIEXOMENO MAGHMATOZ

EpBabuvon os yvwotd £pya Kal PEAETN VEWV €pYwV aUENUEVNG TEXVIKAG SUOKOALAC amo gupl




daopa yopwblakou pemeptopiov SLAPOPETIKWY EMOXWV (UmapoK £wg clyxpovn).

e  ETUKEVTPWON OTNV MEPALTEPW AVATTTUEN TEXVIKWYV KL EPUNVEUTIKWVY de€lotATtwy (n St8aKtéa UAN
T(POOAPLOTETAL KL ETILKOLPOTIOLE(TAL artd Tov SLéAoKovTa avaloya e TNV MPoodo Kal TIg el
UEpouc avaykeg kabe doltnth).

e Avamntuén tng GUVOALKNAG KOAALTEXVLKNG KoL TTOLS Ay WYLKA G TTPOCWTILKOTNTAG TOU doltnth péoa
oo ToV SNULOUPYIKO TIPOBANUOTIOUO OXETIKA E TNV AVILLETWIILON SLadopeTIKWY UGOAOYLKWV
KOL EPUNVEUTIKWY {NTOUUEVWV TOU XopwSLaKoU peMePTOpiou amd To Umapok atn clyxpovn
€TOXN.

e EpBabuvon otn Slaxeiplon Tou CWHATOG E OLKOVOULO KOl OTTOTEAECUOTIKOTNTO

e EEAoknon otV eKTENECH EVWTILOV KOWVOU KAl AVATITUEN TTAPAOTATIKWY LKOVOTATWY

e Efaoknon otnv akpoacon Kol KPLTIKA amoTinon epunveiwv tpitwv

e  EvOdappuvon avaAnng KaAAALTEXVIKWY MPWTOBOUALWY

e MNepattépw ££AoKNON TNG LETASOTIKOTNTAC HEGW SleVBUVONC XOPWSLOKWY SOKLUWY

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPONOZ NAPAAOZHZI. | Npoowmo He MPOOWITO, TOULKO, OUASIKO

XPHZH TEXNOAOFIQN | Xprion StaStktuou Kol AomwVv NAEKTPOVIKWY pEowV, aglomoinon
NAHPO®OPIAZ KAI | mAatddppag opencourses.ionio.gr

ENIKOINQNIQN
OPFANQzH AIAAZKANIAZ Apaoctnpiotnta ®optog Epyaciag E§aurvou
ATOULKO padnua 26 WpPEeC
Mpoowrikn e€doknon 52 wpeg
E€doknon evwrmiov kowvou 13 wpeg
MeAétn BLBAloypadiag 7 WPEG
Mn kaBobdnyolpuevn HeAETn 40 wpeg

(akpoacn peneptopiov,
mapakoAoVONGN cUVAUALWY,
avaluon kat afloAdynon
EPUNVELWV TpiTWV)
MapakoAoUBnon masterclass 12
ETILOKETTWY KaBnyntwv /
Oepvn Akadnuia
JUvolo pabruatog 150 wpeg
6 ECTS

AZIONOTHZIH DOITHTQN | M£Bobol afloAdynong:
AlapopPwTiKr /KAl CUUTEPACHATIKA

30% eMLUEAELD, AVTATIOKPLON, CURKETOXH KOTA T SLAPKELX TOU
pabnuotog

40% aflohdynon amodoong Katd tn Slapkela e€AGKNONG EVWIILOV
Kowou

30% e&€taon egapunvou: 30Aemtn egétaon mavw oto SLdaxOev
PETIEPTOPLO

OL p€Bodol kat kpitrpla afloAoynong kowvomolouvtal-eneényouvral
otoug GOoLTNTEG KATA TN SLAPKEL TNG TPWTNE CUVAVTNONG.

5. ZYNIZTQMENH BIBAIOTPADIA

H ouvictwpevn BBAloypadia kal To MPOC UEAETN PEMEPTOPLO TPOocapUolovTal KATA TeplmTtwon
avaAoya To eMinedo Kal TG MPOCWTTKEG SEELOTNTEG / AVAYKES TWV GOoLTNTWV.




Evéelktikn BiAloypadia
Martin Behrmann, Chorleitung, Proben-technik (B. 1), Haenssler-Verlag, Neuhausen-Stuttgart, 1984.
Kurt Thomas Alexander Wagner, Lehrbuch der Chorleitung, B. 1, Breitkopf-Haertel, (B’ £€k6oan),
Wiesbaden, 1991.
Kurt Thomas Alexander Wagner, Lehrbuch der Chorleitung, B. 2, Breitkopf-Haertel, (B’ £€k6oan),
Wiesbaden, 1999.
Kurt Thomas, Lehrbuch der Chorleitung, B. 3, Breitkopf-Haertel, Wiesbaden, 1983.
Gerhard Schmidt-Gaden, Wege der Stimmbildung. Fir Kinder und Erwachsene, Musikverlag Max
Hieber, Mlinchen, 1992.
Alberto Grau, Choral Conducting, The Forging of the Conductor, ggm, Caracas, 2009.
Avtwvng Kovtoyswpyiou, H AleuBuvon Xopwdiag, PANAS MUSIC, ABrva, 2011.




NEPITPAMMA MAOGHMATO2

1. TENIKA

2XOAH | MOYZzIKHZ KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA | MOYZIKQN 2MOYAQN

ENINEAO ZNMOYAQN | MPOMNTYXIAKO

KQAIKOZ MAOHMATOzZ | MUS624-M1 EZAMHNO INOYAQN | 6°

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYN2HZ EKTEAEZHZ VI

TITAOZ MAGHMATOZ Avtikeipevo eldikeuvong: MAIAATQIIKH TOY MIANOY

EBAOMAAIAIEZ NIZTQTIKEZ

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ QPES AIAASKANIAS MONAAES

2 10

TYNOZ MAGHMATOZ | EpBabuvonc/sumédwong

MNPOANMAITOYMENA | KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNXHZ EKTEAEZHZ V
MAGHMATA: | (MUS527-NnN)

TAQIZA AIAAZKANIAT Kat | EAAQVIKG - AyyAkd
ESETAZEQN:

TO MAGHMA MPOIMEPETAI | Nat (YAwooa Stdaokahiog: AyyAlkd)
ZE ®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AnoteAécpata

YKOTOG Tou pabnpatog eival ol pottntég va SLeupUvouV TO PEMEPTOPLO TILAVOU TIOU UMOPOUV va
£KTEAEOOULV KaL va BEATIWOOUV TNV TILAVLOTIKA Se€loteyvia Toug. MapaAAnAa ot doltnTég
UEAETOUV KOl CUYKEKPLUEVO TTALOOYWYLKO PEMEPTOPLO TO omoilo avaAUouv oxedlalovtag mAdava
SpaotnplotTwy yla tnv Stéackalia tou.

Fevikég Ikavotnteg

e Avalntnon, avaluon kal cuvBeon dedopévwy Kal TANPodOopLWY, LE TN XPHoN Kal TwV
omapaitnTwy TEXVOAOYLWV

e [lpocapuoyr O VEEG KOTAOTAOELG

e AQYn anoddocswv

e Autdvopn epyacia

e AoKNGON KPLTIKAG KL AUTOKPLTLKAG

e [poaywyn tg eAeUBEPNG SNULOUPYLKAC KaL EMaywyLKAG okEWNG

3. NEPIEXOMENO MAOGHMATOZz

AwdaokaAia kat ektéleon BactkoU TLavIoTIKoU pemeptoplou. H emiloyn Tou pemeptopiou yivetal
OTOULKA, OTWG KAl TO Hadnua, AapBdavovtag umon tig avaykes kat eAAelelg tou kaBe dpoltnty.

‘OMot ot polTNTEG TN KaTteLBUVENG €XOUV HLla OpadIKY) cuvavtnon Tpeic popég uéoa oto e€Aunvo,
OTOU KAVOUV OKNVLKI AOKNON EKTEAWVTAC O HLKPO KOLVO TA KOUUATLO TTOU HEAETOUV Kal culnTouv
Bpata SibaokaAiag mou adopolV TEXVIKA Kol EPUNVEUTIKA {NTAMATO OTwe KALHAKES, MolkiAparta,
K.ATL.

EVOEIKTIKO pEMEPTOPLO EKTEAEONG YLA AUTO TO £Mminedo elvat:
D. Paradisi, Sonata

L.van Beethoven, Beethoven sonatas (middle: Op.14-0p.79)
F. Chopin, Etudes

A. Khatchaturian, Toccata




EvOelKTIKO maLSaywyLlko pemeptdplo yla auTo To eminedo sival:
L. Mozart, Minuets

C. Czerny, Etudes

E. Grieg, Lyric Pieces

B. Bartok, For children

4.

AIAAKTIKEZ ko MAOHZIAKEZ MEOOAOI - AZIOAOrHzZH

TPOMOZ NAPAAOZHZ | MpoowTo UE TPOCWTIO — ATOULKN Stdaokalia

XPHZH TEXNOAOTIQN | Xprion StadLlktiou Kot Aomwv NAEKTPOVIKWY LECWY,
NAHPO®OPIAZ KAI | alonoinon mAatdoppag opencourses.ionio.gr
ENIKOINQNIQN

OPFANQZH AIAAZKANIAL ApactnpiétnTa ®doproc Epyaoiag
Eéaunvou
AlaAE€elg 26 WPEG
KaAAttexvikod epyoaotrplo 9 wpeg
KaAALtexvikn HeAETN 200 wpseg
peneptopiou

Mn kaBodnyouuevn 15 wpeg
UEAETN
YUvolo Mabruatog 250 wpeg
10 ECTS

AZIONOTHZH MOITHTQN | O e€etdoelg elval aTopKEG OTLG OTloleG 0 KABE dpolTnTAG
ekteAel Tpia oOAokAnpwpéva €pya. ITOV TEALKO Babuo
ouvumoloyiletal To eninedo tng ektéleonc (70%), o dykog Kat
N TOLOTNTA TOU PEMEPTOPLOU TToU KOAUDONKe Katd T SLdpkeLa
Tou e§apnvou (20%), KaBwg Kat N TOLOTNTA TWV TALSAYWYLKWV
£pPYQOLWYV TIOU avaAUovTal 0To MALSaYWYLKO PEMEPTOPLO KATA
™ SLapkeLa Tou e€aprvou (10%).

Ytoug dpottnteég potpaletatl puAAASLO pe TIC 08nyleg Kat Ta
Kpltipla afloAdynong Tou pobriuatog otnv apyr tou
efaunvou.

5.

ZYNIZTQMENH BIBAIOTPADIA

H BLBAloypadia kabopiletal katd meplmtwaon amnod to eMAEYOUEVO PEMEPTOPLO. EVEEIKTIKA, HIopEL
va neptAappavet:

Yeomans, D (1988). Bartok for Piano. Indiana University Press

Rosen, C (2002). Beethoven's Piano Sonatas: A short companion. Yale University Press
Bruhn, S. (1997). Images and Ideas in Modern French Piano Music: The Extra-musical Subtext in
Piano Works by Ravel, Debussy, and Messiaen. Pendragon Press

Somfai, L (1995). The Keyboard sonatas of Joseph Haydn: instruments and performance,
practice, Genres and styles. University of Chicago Press

Schulenberg, D. (2006). The keyboard music of J.S. Bach. Routledge

Sutcliffe, W.D. (2003). The keyboard sonatas of Domenico Scarlatti and eighteenth-century
musical style. Cambridge University Press.

Rosenblum, S.P. (1988). Performance practices in classic piano music: their principles and
applications. Indiana University Press.

Rowland, D. (1993). A history of Pianoforte Pedalling. Cambridge University Press.




NEPITPAMMA MAOGHMATO2

1. TENIKA
2XOAH | MOYZzIKH> KAI ONTIKOAKOYZTIKQN TEXNQN
TMHMA | MOYZIKQN 2MOYAQN
ENINEAO ZMOYAQN | MPOMNTYXIAKO
KQAIKOZ MAOHMATOZ | MUS624- EEAMHNO 2MMOYAQN | 6°

TITAOZ MAOGHMATOZ

KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ VI

Avtikeipevo elbikeuong: OPTANA TZAZ (Muavo, KiBapa, Kovipa-
umnaoo, Ntpapg, ZUAva Kot XaAkiva
Mveuotad, Tpayoudi)

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

EBAOMAAIAIEZ NIZTQTIKEZ
QPEZ AIAAZKAAIAZ | MONAAEZ

1 15
TYNOZ MAGHMATOZ | EpBabuvonc/sumédwong
MPOANAITOYMENA | KYPIO KAAAITEXNIKO ANTIKEIMENO KATEYOYNZHZ EKTEAEZHZ V
MAGOHMATA: | Avtikeipevo eldikevong: OPTANA TZAZ (MUS527)
FAQI3A AIAAZKAAIAZ ko | EAAnvik, AyyAkn
EZETAZEQN:
TO MAGHMA MPOZMEPETAI | Nat, urtd mpolmoBEoeLlg
ZE ®OITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AnoteAécpata

Me tnv enwtuyn mapakoAolBnon Tou padnuatog, ot poltnteg tng KatebBuvong Ektédeong otnv
e16ikevon Opyava T{al, avapEVeTaL Vo £XOUV QTTOKTNOEL pia OAOKANPpWUEVN KoLl ohalpLKD
eknaibeuon, n omoia MePIKAELEL OAEG TIC MTUXEC TWV EMOYYEALATIKWY LKAVOTATWY Kal
SpacTnpLloTTWyY £VOC oUYXPOVOU HouoLkoU tng tlal. AUTEG tepAaUBAVOUV: APTLA TEXVIKH KATAPTLON
oTo Opyavo emiloyng 1 T dwvr, TAAPN yVWwaon Tou avtioTolyou cUyXpovou Kol KAXGLKoU
peneptopiou, MAN PN KoL SNULOUPYLKA LKOVOTNTA OTOV OUTOCXESLOGUO OTA OXETIKA LOUGLKA
SLWHATO, YVWEON KAl LKAVOTNTA TIPOCAPUOoYHG KAl EVOPXNOTPWoNnG KABe eldoug pouatkol UALKOU Kal
oLVBeONG MPWTOTUTING LOUOLKNAG. TKNVLKA Ttapouaia, WPLUN KLOUGCLKN TIPOCWIILKOTNTA, EVEALEla Kal
LKOVOTNTA QVTATIOKPLONG OTLC ATALTOELG TTOLKIAWY pOAWVY, TOU NYETN 1} TOU HEAOUG LOUGLKOU
cuvolou 1 opxnotpag tlal  AAMwvV HouoIKwV cuVOAwV KABe elboug évtexvng ) Snuodtholg
HOUGOLKAG o€ {wvTaveg epdavioels ) nxoypadnoels.

Fevikég Ikavotnteg

e Avalntnon, avaluon kal cuvBeon dedopévwy Kal TANPodGOoPLWY, E TN XPHoN Kal TwV

amapaitnTwy TEXVOAOYLWV

e [lpocopUOYyN OF VEEC KATAOTACELC

e AQYn anoddocswv
e Autdvopn epyacia
e Opadiki epyaocia

e Epyaocia os S1eBvég meplBaliov

e Epyaocia og SlemoTnUOVIKO TtepLlBAAAov

e [apaywyn VEWV EPELVNTIKWVY LEEWV

o JeBaopog otn SladopETLKOTNTO KOL OTNV TTOAUTIOALTIOULIKOTNTA

e EmiSelén KOWWVIKNG, EMAyYEAUATIKNG Kal NOWKN¢ uteuBuvoTnTag Kol evalcbnoiag os BEpata

dUAou

e AOKNGN KPLTIKAG KOL LUTOKPLTLKNG
e [lpoaywyn TnG eAeVOePNG, SNULOUPYLKAG KOL EMAYWYLKAG OKEPYNG




3.

NEPIEXOMENO MAGHMATO2

O dolTNTAG KATA TN SLAPKELA TWV 6TIOUSWV Tou (avaAloya pe To aVTIKELUEVO eldikeuonc):

I'vwpilel og BaBocg 6Ao To pAcHA TOU OXETIKOU pEMEPTOPLOU, HE EUdaon OTLC LOLALTEPOTNTEG TWV
SLadOPETIKWV HOUGIKWY LOLWHUATWY Kol EMoXwV NG T{al Kal cuvadwy LSLWUATWV.
KaAAlepyel Tn HouGoLKA KoL ateBnTikr) tou avtiAnyn

MaBaivel va §pa pouoika péoa amnod dtadopetikoug pOAoUC (COALOTIKO, GUVOSEUTLKO,LI0OTLLO
K.ATL.) KaL va tpooappolel avaloya tn LOUGLKN amodoon Kot Epunveia tou

Addoketal SLadopeTIKOUG TPOTOUG IPOCEYYLONG TNC TIPOCWIILKNAC TOU EAETNG UE OTOXO TNV
£6paiwaon Tou aLedAPATOC AUTOATIOTEAECUATIKOTNTAC, TV AVATTTUEN TNG LKAVOTNTAG
autodldaokaAlag kot Tn Stapdpdwaon piag aveEaptntng Kat Kupilapxng LOUGLKAG
TIPOCWTILKOTNTAG

MaBaivel va SlaxelplleTol EMOLKOSOUNTLKA TNV KPLTIKY], EEEPELVA KL ATIOKTA EMIyVWGoN TWV
LLaiTEPWV XOPAKTNPLOTIKWY KOl SUVOTOTATWY TOU, ESPALWVEL TNV OLUTOYVWOLA, TIPOKELUEVOU VOl
SnULoupynoEL pia akpLpn elkOVa TNE LOUCLKI G TOU TIPOCWTTLKOTNTOC.

MaBaivel va SLOTUTTIWVEL KOL VOl ETILITUYXAVEL TOUG 0TOXOUG Tou BpaxunpoBecya, uecompobeopa
KOl LaKpoTpOBecua

MaBaivel va xelpiletal to dpyavo tou, Tn dwvr Tou, aflacta pe aptiotnta Kal Seflotexvia kat
yla 6Aoug Toug poAoug Ttou avoAapPavel (cuvoSeUTIKO 1) COALOTIKO)

I'VwpileL To LOTOPLKO Kol BEwPNTIKO UTIOROOPO TIOU OXETILETAL LE TO AVTLKELUEVOKOAALTEXVLKAG
e16ikevon¢ Tou

Méoa amnod noikileg aoknoelg padaivel va SlaxelpileTal To CWUO TOU E OLKOVOuLa Kal
OMOTEAECOTIKOTNTA TIPOC OdeAOC iag eEAsUBOepNC, OAOKANPWUEVNG KOL TIELOTIKAG LOUGLKAG
gpunvelag

AvVOTTUOOEL TIG MOPAOTATLKEG TOU LKAVOTNTEG

MaBaivel va evowpoTwVEL Kot va a€LOTIOLEL OTNV EPUNVELN TOU EUPAOTA TNG
HUOUOLKNG/HLOUGIKOAOYIKAC EpEUVAC

EvBappuvetal kal urtootnpiletot otnv avaAnyn mokiAwv KOAAMTEXVIKWVY TPWTOBoUALWY

Méoa amno tn cuvepyaoia kot Stadpacn os molkida mPOTlekT ue GAAO KAAALTEXVLKA KalL
gMLoTNUOVIKA Medla, avantioosl pia odatpikn Baon Kal SLEMLOTNUOVIKH TIPOCEYYLON
E€aokeital TAKTIKA ML OKNVAC KOL TIPOETOLUATETAL YLOL CUMHETOXN 0 KAOe eldouc pouoLka
oUvolAa, opxnotpeg tlal oe {wvtaveg epudavioels n/kat nxoypadroeLg

AVOTTTUOOEL TG LKAVOTNTEG KOL TNV TEXVLKN TOU OTOV LOLWUATIKO Kal EAeUBOgpo SNnULOUPYLKO
QUTOOXESLOOUO, TPOCOPUOLOUEVOG OE TIOLKIALQ LOUGLKWY LOLWUATWY, GTUA KoL TIEPLOSWV
AvortUooel TNV TEXVN TNG TIPOCAPHOYHG, SLOLOKEUNC Kal EVOPXNOTPWONG KABe ei6ou¢ HOUGLIKOU
UALKOU Kat yla Ttotkida cUvoAa

Metaypadel Kol LEAETA VO OVTLTIPOCWITIEUTLKO GACHO OUTOCXESLACUWY ATIO NXoypadnOELS TTOU
OVTATIOKPIVOVTAL OTLG TEXVLKEG AVAYKEG TOU Kal SLapopdwvouV TO MPOCWITLKO TOU GTUA
JUVOETEL KaL TAPOUGCLALEL SIKEC TOU TPWTOTUTIEG CUVOEDELG, SNULOUPYWVTAC TO TIPOCWTTILKO
KOAALTEXVIKO TOU OTiypa.

AIAAKTIKEZ kat MAGHZIAKEZ MEOOAOI - AZIOANOTMHZH

TPONOZ NAPAAOZHZI. | Npoowmo He MPOOWITO, OTOULKO, OUASIKO

XPHZH TEXNOAOFIQN | Xprion StaStktuou Kot AomwVv NAEKTPOVIKWY HEowV, aglomoinon
NAHPO®OPIAZ KAI | mAatdopuag opencourses.ionio.gr

ENIKOINQNIQN
OPFANQZH AIAAZKANIAZ , ®doprog Epyaciag

Apaotnplotnta Eaurivou

ATOULKO padnua 13 wpeg

Mpoowrikn e€doknon 185 wpeg

E€doknon evwmiov kowou 22 wpeg

Anuoupyia, peAétn 40 wpeg

Kalavailuon petaypadwyv




Mn kaBodnyoupevn pelétn 110 wpseg
(akpoaon peneptoplovu,
mapakoAoVONGN CUVAUALWY,
avaluon kat agloAdynon
EPUNVELWV TPiTWY,
EVOPXNOTPWOELG Kal TUvOeon,
‘Epeuva Siokoypadiag )
MapakoAolBnon 5 wpeg
masterclasses mavw oto
KAAALTEXVIKO QVTIKEIEVO
ETLOKETITWYV Kabnyntwv
JUvoAo padbnpuartog 375 wpseg
15 ECTS

AZIONOTHZIH DOITHTQN | M£BoboL afloAdynong:
AlapopPwTikr /KAl CUUTEPACHUATIKA

30% emUENELD, AVTATIOKPLON, CUMIETOXH KOTA T SLAPKELX TOU
pabnuotog

30% afloAoynon anddoong katd tn SLapKela eEA0KNONG EVWTTLOV
Kowou

40% e&€taon egaprvou: 30Aentn g€€taon mAvw oto SdayxBEv
PETIEPTOPLO

OL p€Bodbol kat kpitrpla afloAdynong kowvormolouvtal-
enegnyouvtal 6Toug GoLtnTEG KaTd TN SLAPKELA TNG TPWTNG
cuvavtnonc.

5. ZYNIZTQMENH BIBAIOTPADIA

H ouvictwpevn BiBAoypadia Kol To MPOG UEAETN PEMEPTOPLO TTPOCAPKOloVTAL KATA Teplmtwaon
avaAoya e To OPYOVo, TO EMIMESO KAl TIC TTPOOWTTKEG SeELOTNTEG / AVAYKEG TWV dOLTNTWV.

EVOeIKTIKO PeTtepTOpLO

1.No more blues (Antonio Carlos Jobim)
2.Wave (Antonio Carlos Jobim

3.Gentle rain (Luiz Bonfa)

4.We see (Thelonious Monk)

5.Confirmation (Ch. Parker)

6.Scrapple from the apple (Ch. Parker)

7.Polka dots and moonbeams (Jimmy Van Heusen)
8.Here’s that rainy day (Jimmy Van Heusen)
9. mean you (Thelonious Monk)

10.Like someone in love (Jimmy Van Heusen)
11.Have you met miss Jones (Richard Rodgers)
12.Con Alma (Dizzy Gillespie)

13.1t could happen to you(Jimmy Van Heusen)
14. Joy Spring (Clifford Brown)

15.Round Midnight (Thelonious Monk)

Evéeiktikn BiBAloypadia

e Aebersold J. (1979). A New Approach To Jazz Improvisation. Jamey Aebersold Jazz, Inc.

e Baker, D. (1985). David Baker How to play Bebop: for all instruments. Van Nuys, CA: Alfred
Publishing.

e Baker, D. N. (1994). A creative approach to practicing jazz. New Albany, IN: Jamey Aebersold Jazz.




Bergonzi Jerry (2007). Inside Improvisation Vol 1-7. Advance Music.

Brown, R., & Feather, L. (1999). Ray Browns bass method: essential scales, patterns, and
exercises. Milwaukee: Hal Leonard.

Crook Hal (2015). How to Improvise: An approach to Practicing Improvisation. Advance Music.
Dobbins, B. (1994). A Creative approach to jazz piano harmony. Advance Music.

Gioia Ted, (2012). The Jazz Standards: Oxford University Press.

Levine, M. (1995). The jazz theory book. Petaluma: Sher Music CO.

Levine, M. (2008). The jazz piano book. Melbourne: Vision Australia Personal Support.

Parker, C., & Aebersold, J. (1976). All "Bird". New Albany, IN: Jamey Aebersold.

Reed, T. (1996). Syncopation for the Modern Drummer. California: Alfred Publishing Company Inc.
Reid, R. (2000). The evolving bassist: a comprehensive method in developing a total musical
concept for the aspiring jazz bass player. Teaneck, NJ: Myriad.

Riley, J., & Thress, D. (1994). The art of bop drumming. Place of publication not identified:
Manhattan Music.

Sher, C., & Bauer, B. (1991). The new real book. Petaluma, CA: Sher music.

Stoloff, B. (2012). Bob Stoloff - vocal improvisation. Berklee Press Publications.

Stoloff, B., & Feist, J. (2012). Vocal improvisation: an instru-vocal approach for soloists, groups,
and choirs. Boston, MA: Berklee Press.

Hal Leonard Corp. (2006). The real book. Milwaukee, WI.

Wilcoxon, C. (2009). The All-American drummer 150 rudimental solos. Boca Raton: Ludwig
Masters Publ.

The Real Book. Milwaukee, WI: Hal Leonard Pub. Corp., 2004.

Wise, L. (1982). Bebop bible: the musicians dictionary of melodic lines: 824 jazz ideas for all
instruments. Milwaukee: Hal Leonard Publishin Corporation.

Joe Pass (1981). The Joe Pass guitar method

Joe Pass Omnibook (C Instruments) Hal Leonard Corporation (2015)

Ted Greene, (2018). Modern Chord Progressions: Jazz & Classical Voicings for Guitar, Alfred Music
Goodrick Mick, (1987). The Advancing Guitarist

Persichetti Vincent, (1961). Twentieth-Century Harmony: Creative Aspects and Practice




