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MPOrPAMMA ANAAYTIKO

3ABBATO 27 MAIOY

2YNAYAIA 1

Enrique Mendoza

* no enterramos muertos, sembramos semillas...(2023)
* Inner-self (2023)

* Ground Beatings (2016)

levvnuévos otnu TIOAN Tou MefikoU kon pe €dpa Tn Biévwn, o Enrique Mendoza eivon koAAITEXVNS
TAEKTPOAKOUOTIKTS HOUOIKNS. €MIKEVTPwINKE 0Ty akouoTikf ouvBeon, Ta {wVTavd NAEKTPOVIKA Kol
N (wvTtavn diayuom. ZTis ouvBéoels Kol TIS TAPACTACELS TNS NAEKTPOXKOUCTIKNS HOUCIKTS TOU
XpnoipoTolel avoAoyikous ToAavTwTes, lo-fi mini-synths, €181ké Aoylopikd Kal CUCTAUATX MYNTIKNS
QVaTTaApaywyns KoaTaokeuaouéva omod Tov i81o. O Enrique éxer A&Pel ToAAés Tapoyyelies, BpoPeia
Kl ETIXOPMYToels amd 18pupaTa Kol ouvoAda ot OAn Tnv Eupcdmn, Tis HITA, v Acla, 1 NoTix
Apepikny ka1 To Me&ikd. Auti) Tn oTiypn eivar umoywnglos  diddkTopas oTo TlavemoThwo Anton
Bruckner oTo Linz tns AuoTpias, 6mou eivan AékTopas oTis Texvikés Ynoelaxns Mouoikrs. To epeuvnTikod
Tou Béua agopd TN ouvBeon MAEKTPOAKOUCTIKNS HOUOIKNS Yia YPPidik& ocuoThuaTa NYNTIKMAS
diayuons.

Mo out) T ouvaulia, nNAEKTPOAKOUCTIKNS WMOUCIKNS 1) TPIoOIQoTATn XwpobéTnon
Snuioupyeital {ovTava pe SUO TexviKEs. ATO Tn pia TAEUPQ, XPNOIUOTIOID KAVaAKn XwpofBéTnon uéocw
evos eleyktr) omou Spouels (faders) eAéyyouv Ty évTaon Tou ryou Tou obnyeiTal oTa avTioTola T)ElQ.
ATo Ty aAAn TAeupd, yio va UETAKIVG TOV 10, XPnoiuoTrowd uia yneiakn Siemo@n kai Ambisonics. Me
auTés TIS SUO TEXVIKES, OKOTEUw va avTImapafBdaAlcw (cves oTaTikns kai Suvauikns xwpoféTnons Tn
Snuioupyia pias euPuBioTIknS nNYMTIKNS EUTTEIPITS.

B

Born in Mexico City and based in Vienna, Enrique Mendoza is an electroacoustic music artist. focused on
acousmatic composition, live electronics, and live diffusion. His electroacoustic composition and performance
utilize DIY analog oscillators, lo-fi mini-synths, custom software, 3D immersive music technology, and multi-
channel systems. Enrique has received commissions, awards, and grants from Institutions and Ensembles around
Europe, the USA, Asia, South America, and Mexico. He is currently pursuing an artistic doctorate at the
Anton Bruckner Privatuniversitdt in Linz, Austria, where he is a Lecturer in Digital Music Techniques. His
research topic deals with electroacoustic music composition for Hybrid Audio Diffusion Systems.
enriguemendoza.net

For this immersive electroacoustic music concert, 3D spatialization is created live with two

techniques. On the one hand, | use the channel-based spatialization through o surface controller with the
volume of each of the speakers on each fader. On the other hand, | use an Ambisonics panner to move
the sound straight with o digital interface. With these two techniques, | plan to contrast static sound zones
with dynoamical spatial movements to create an immersive dark and contemplative sonic experience.

ZYNAYAIA 2

Martin Kaltenbrunner
* Three movements for the Reactable

O Martin Kaltenbrunner eivar kafnyntns kai emikepaAns Tou Tangible Music Lab kai SieuBuvTris Tou
METATITUXIOKOU TpoypaupaTos Postdigital Lutherie oo Institute of Media Studies oto University of Art



and Design oTo Linz. Tlpw amd tnv emoTpogn Tou otny AucTpia epydoTnKe ws €PEUVNTRS KOl
AékTopas oTo TTavetmiothuio Pompeu Fabra otn BapkeAwvn kafows kol o8 GAAS eUpWTTAIKE EPEUVNITIKA
1®pUpaTa, 6mws To MIT Medialab Europe oT1o AouPAivo. Qs TpoypapuaTioTds Kal cuviSpuThs TNg
Reactable Systems epyaldTav kupiws oTis 18ées oxediaons aAANAeTIOpaons Tiow OO TO NAEKTPOVIKO
poucikd Opyavo Reactable, To omoio PpaPeltnke ue Golden Nica yiax Tnv wneiakn poucikn oTo Prix
Ars Electronica 2008. Autd To Opyavo Tapéxel To TAcIoIo yix TNV KOAATEXVIKT KOl EPEUVNTIKT ToU
dpaoTnElOTNTY, 1 oToix epapuolel ueBddous oxediaopol amThs ocAANAeTidpaons oTn kaTeUuBuvon
MIOS BETOYTPIOKTS OPYAVOKXTATKEUTS.

2e oauTn TNV, OTTQVIA, EUPAVIOT) TOU oav uoucikos epunveutrs, o Kaltenbrunner Ga
avamrtuéer To "Three moves for the Reactable” ue okomd va avadeier Tis evvololoyikés kai S1aSPACTIKES
SuVaTOTNTES TOU 0Py AVOU QUTOU.

Hen

Martin Kaltenbrunner is professor for Tangible Interaction Design, head of the Tangible Music Lab and
director of the Postdigital Lutherie master program at the Institute of Media Studies within the University
of Art and Design in Linz. Before his return to Austria he worked as researcher and lecturer at the
Pompeu Fabra University in Barcelona as well as further European research institutions, such as the MIT
Medialab Europe in Dublin. As developer and co-founder of Reactable Systems he had been mainly
working on the interaction design concepts behind the electronic musical instrument Reactable, which was
awarded with a Golden Nica for Digital Music at the Prix Ars Electronica 2008. This instrument provided
the framework for his present artistic-research practice, which is applying tangible interaction design methods
towards the concept of Postdigital Lutherie.

In one of his rare appearances as a musical performer, Koltenbrunner will develop Three
movements for the Reactable” with the intention to showcase the conceptual and interactive potential of his
instrument.

AEYTEPA 29 MAIOY

ZYNAYNIA 1:19:00

ATrooTolos TTaxns
O AmdoTolos TTaxns elvar goiTnTHS 0TO TPOTTUXIaKS TPdypapuax Tou TME/ITT.

TMoulic (Birds): To kouudTi outd Snuioupynbnke voTepa amo i BOATa oTny
moAn 1ns Képkupas. Kaflwds mepmaTtovuoca, dakouoca To €vTovo @TEPOUYIOUO €VOS KOTTOSIOU
meploTepicv. ETol §exivnoe kai n 16éa yia autd To kouuarti. To i8io eivar évas mepiTaTos TOANS
Kou pia uoTepn Siapuyn orny e§oxn. H eiocaywyn uas Baler oe éva §eviko repiBaAlov ue GopuBous
TouAichy, TTOAnS, ueAwdies oo koaumavakia. Evew axoua eiuacte oe mepiBallov mwoAns Ea@uika
UTTGpXEL 1o UEAWSIKT) OIeOTIT) TTPIVY aTTO pIa €vTovn "KaTaryida” TTou TEAIKA Kal QuTr) ue T1) O€pA
Tns odnyel oTny npeuia TS @uomns kai Tny é§odo uas amo TN BoBoupa TnS TOANS.

S
Apostolos Pachis is an undergraduate student at the Music Department.
Birds: This piece was created after a walk in the city of Corfu. As | walked, | heard the loud
fluttering of o flock of pigeons. Thats how the idea for this piece started. This piece, is o city
walk and a, later, country escape. The introduction puts us in a foreign environment with noises of
birds, city, melodies from bells. While we are still in o city environment, suddenly there is o melodious
silence before an intense 'storm” which eventually leads to the calmness of nature and our exit from
the hustle and bustle of the city.

ANé§avSpos Kouptring
O AMé€avdpos KoupmAfs eivar  omogoitos Tou TufuaTtos Mouoikwy Zmoudwv Tou loviou
MavemoTnuiou, kateuBuvon ZUvBeons. AoyoAeitar evepyd pe Tn ouvBeorn Siopopwv €18V UOUTIKNS



OTTwS Kal UE TN ToPOywyT Tous. EmimAéov, KUplo pépos Tov eVaOXOANOEWY TOU €lval o MXMTIKOS
OXEDIATUOS MAEKTPOVIKWY TOIXVISIY GAA& Kol T NMYNTIKT €TEVdUOT BeaTplKWY TAPACTACEWY KAl
Toviov. Eiven gortntns oto ATIMZ Téyves ko Teyvohoyies Tou ‘Hyou.

To The Fairyland (Xcdpo Towv Nepdibowv) eivar éva épyo padiopaviknis nymTIKNS TEXVIS
To omoio mapabéter To avelnynTo Toid evos avbpedtrou. Tpookaldei Tov akpooTr), oav pia GAAN vuuen
TOU TTOTQUOU, VA EICYXWPTIOEL OE Ve TXOTOTIO YEUATO OTTO YVWPIUX OTOIXEIQ TN QuoTs. AKOUUTTA To
METAO  TNS @avrooias kai OnNuIoUPyEl I OVEIPIKT) KATAOTACT) UEXPL, Oxedov, kal To TeAsuTaio
deutepolemrto. To KUplo MYMTIKO UAIKO TTPOEPXETAL OTTO MOy PAPOEIS TedIOU, KOTA QTTOKAEIOTIKOTNTA
oo meproxes Tns Képkupas, o1 otroiss mapouoialovtal avalloiwTes alda kau emeéepy aouéves. O Tpomos
opyauewons Tou NynTIKou UAikou Seiyvel uia ekabapn Sourn Tou épyou kai ue Tnw Bonfeia Tewv uKpoSouKewy
oAMG Kot Teov UAKPOSOUIKWY OTOIXElwY yiveTan pia averaiofnTn peTafBoon omrd To éva onueio Tns ioToplas
oto emouevo. O evTOTIoUOS SIABOXIKWY TYETEWY KOl NYMTIKWY UOTIBwv €lvon évar OTOIYEIO TOU €PyOU €V
TopaAAnAa n onuacioloyikn evaAdayn NYNTIKWY OTolxelwy amo uio kaTaoTaon oe uia aAin Siornpel
Evay €0WTEPIKO UaKpoSouiko puBuo otny Baon Tou omoiou e§IOTOPEITON T) OVEIPIKT) TTEPITTETEIQ TOU
TPWTAY WVIOTIKOU XAPAKTTOQ.

e
Alexander Koumplis graduated from lonio University, Department of Music as a composer. He has been
working on many different music genres as a composer and producer. In advance, his main interests are in
sound design for video games but also in music and audio for theater acts and movies.

Fairyland is a radio-art work which narrates a man's unexplainable journey. This work
invites the listener, as a mythical river nymph, to enter a soundscape full of familior notural elements. The
main audio material originates from field recordings, exclusively from various location of Corfu, which are
presented both processed and unprocessed. The way the audio material is organized reveals the structure
of the project; there is an imperceptible tronsition from one point of the story to the next through sonic
elements and their arrangement. Identifying sequential relationships and sound patterns is a characteristic
intention of this work while at the same time referential alternations of sound elements from one state to
another preserve an internal macrostructural rhythm on the basis of which its narration is unfolded following
the dreamy odventure of the protagonist.

Mopia ZTaupiavidou
H Mopia Etaupiavidou yevvfinke otn Apdua to 2000. Zmoldace oto AnuoTikd Qelo Ap&uoas kat
¢merta oto Q8elo Képkupas, dmou Topakorovfinoes pabfjuaTta PlioAiol kor avwTépwy GewpnTikwy. To
2018 eomixfn oo Tunpa Mouoikwy Ztmoudwv Tou loviou TTaveTioTnuiou Kol goitd oty KaTeUbuvon
s HAektpookouoTikfis Mouoikns ZuUvBeons. 'Exer umdpger pélos Tns Zupgwvikns OpxfoTpas Tou
AnpoTikou Q8egiou Apduas, Tns TToAaids Pidapuovikns Képkupas kan Tou loviou TlavemioTnuiou, v
amd to 2020 ko émerta elvon pélos TN Suppwvikfs Opxnotpas «Mikns Oeodwpdkns». ZuuueTeiye
oe ouvaulies TOCO OTO €0WTEPIKO 00O Kal oTO eEwTePIKO Kabws kai oe nyoypogprioeis. Exer AdPer
pépos o€ didpopa Mouoikd PeoTIPAA, PEPIKE €K TwV OTTOIWY TTapousiaoay pépos Twv ouvBéoewy Tns.
ATd to 2021 ws ofpepa givon Mouoikds Tou Apdpou.

To Toys" [Tloayvibia] eivon pia nAeKTPOaKoUOTIKT) UOUCIKT) oUvBeor) SiGpkelas OKT
AetrTa. ‘OTres pavepwveTal Kl Qo Tov TITAO, TO €py0 QMOTEAEITOI UOVO QIO TXOYPAPTIOEIS TTOUXVISICV.
O1 apyés evaldayés éxouy ws oTOXO Vo SnUIOUPYTIoOUY YOOTAAYIKA CUVAICONUATA, PEPOVTAS QVAUVIIOEIS
Tewy TauSIKedY Xpovewy. Ao Tny aAAn mAsupa, o1 ypnyopss evaldayés e§wTepikeUuouy auobnuaTta aywvias
mpoomadivTas va Snuioupynoouy éva KAluo «TpayupaTikoTnTas». Télos éva aiobnua uedayyoAioas
TAavatal o€ oAokAnpo To épyo.

B2

Maria Stavrianidou was born in Drama in 2000. She studied at the Municipal Music School of Drama where
she attended violin and upper theoretical classes. In 2018 she was admitted by the lonian University where
she elaborates on the field of Electroacoustic Composition. Since 2020 she is a member of the Symphony
Orchestra "Mikis Theodorakis’. She has participated in orchestrated concerts both in Greece and abroad and
in music recordings. She has partaken in several Music Festivals and since 2021 she is a street artist.

Toys: is an eight — minute composition of electroacoustic music. As the name suggests, the
piece consists only of toys’ recordings. Slow alternations aim to externalize feelings of reminiscence and
nostalgia, reminding of our childhood. Moments of loudness are trying to express agony ond o “back to



reality” situation. A taste of melancholy is wondering all over the piece. The specific composition was
created as part of the university course “Electroacoustic Music Composition 2.

Aydtn Zépda

H Aydmn Z&pda eivan amogortos Tou TufpaTos EmoTthuns Quoikfs Aywyns kar AGAnTiopou (EKTTA)
pe edikeuon otnv «OpynoTikny Téxvns (Anuioupyikds xopods) kai Tou TModaywyikoy TufuoTtos
TMpooyoAikns Exmaideuons (TTO) pe epeuvnTikd evdiagépov Tn SMPIOUPYIKN POUCIKT TSy wYyIK: Kol
Ti§ TexvoAoyies fixou. Ta TeAsuTala XpOVia aoXOAEITOL e TN oUVBeon pe TXOUS Kal TTO CUYKEKPIUEVD
TN Mouoikf) HxoTotiou. Autr Tnv Tepiodo TapakoAoubel To SIATUNUOTIKO, UETATITUXIGKO TPOYPAUUS
omoudwy «Téyxves kan Texvoloyies Tou 'Hyous Tou Tunuatos Mouoikoy Zmoudcov kar Texveov ‘Hyou
kat Eiwkovas tou loviou TTavemiotnuiou. TTapdAAnAa mailel TpouTéTa e €0Tidon oTNY TPAKTIKT TOU
eAeUBepou pouoikoU Kal MYMTIKOU QUTOOXESIXTHOU.

To Tpevopowvo atoTelsl i ouvfeon uouoikns nyototriou. H kevtpikn 16éa ek amro
TOV 1NXO €VOS TPEVOU Kal TT)S QVI)s HOU, TTOU AEIToUpyouy ws PBooika nyNTIKA aAAd kai Souka oToiyelia
oT1n ouvfeon. Xpnowomomoa Tov 1xo TOU TPEVOU, QTTO TNy KABnuepvn EKPpooTn Kue Tiye TPEvo» Adyw
TV CUVEXOUEVY DEUATWY Uyelas TTOU QUTIUETWTTI(w Ta TeAsuTaia xpovia.

52
Agapi Zarda is graduate from School of Physical Education and Sport Science, (UoA,) specialized
in"Orchesis/Creative Dance” and “Early Childhood Education”, (UTH) focusing on Creative Music Education.
Due to her interest in electroacoustic composition and sound art, she continued her studies, attending the MA
program “Sonic Arts and Audio Technologies”, (lonian University). She plays trumpet, she likes free
improvisation and tennis.

Trenophone is a soundscape composition based on the sounds of my voice and o passing
train, consisting of the main sound materials and significant structure elements. Thus, | am trying to
communicate my emotional and mental state considering the last couple of years while coping with multiple
health issues. | used the sound of o train because of the greek figurative slang- phrase meaning, among
others, that somebody struggles with continuous difficulties...but at least (and last) the train goes far away...

ZtéMhos Toiloylou
O Zt1éhios TofhoyAou - lyvaTiddns yevinbnke kai peydAwoe oTa lwdvviva Tns EAAGSas ko elvan
TeAEWOPOITOS pouoiKns ouvBeons. Ao Tny NAKIX Twv €TMT& €TV UéXPL TNV evnAikiwot| Tou NTav
gortnThs oTo Q8clo «ToakdAwe», dTou omoudaoe m&vo kal avaTepa BewpnTik&. To 2017 Eekivnoe
va otmoudalel 2uvBeon oto lovio TlavemoTthpio, Tunua Mouoikwy Zmoudwy eoTidlovTas oTnY
NAEKTPOAKOUCTIKY pouoikn. TTapdMAnAa TrapokoAolfnos poabnuaTa TPOUTETAS KXl CUMUETEIXE O€
diagopa cUvoda eAeuBepou auTooyediaopoy kal free jazz. Eivan evepyd uéhos Tou ouvdrou (wvTavng
NAEKTPOVIKNS pouoikns Tou loviou TlavemioTnuiou «a.s.a.b.e.» pe To oToio €xel cUUPETAOXEL O TTOAAES
ouvaulAies. H TpakTikf) Tou auTf] TN OTIyun ETIKEVTPWVETAL OF OKOUCHUOTIKX EPyd ME XPTMOom
EYYEYPOUEVWY UéowV Kal €Tions oTn ouvBeom HOUCIKNS yla TIS TAPACTOTIKES TEXVES, T oToia
QKOUOTNKE TPOCPATA OTIS TapaoTAoels “too much” (yia évav &utpa pévo kot éva padiogpwvo), Kal
“Tnv AAikn Ty Mikpaiver o PéRos” oe ouvepyoaoio pe To AH.TIE.OE. lwavvivwy. Amod 1o 2021
CUMUETEYXEL e €pya Tou oTIs eTnoles «Huépes HAekTpoakouoTikfs Mouoikns» Tou EXZHM.

To Kuvmyt eivon éva épyo eumveuouévo amo tny OpéoTeia, Ty Tpidoyia Tou Aioyulou.
To koupaT! dev okotevel TOoo va agnynbei Ta yeyovoTa Tns TpiAoyias ue akpifeia oco va Siepeuvnoel
Tn Bloun oxéon kuvnyou kai Bnpauatos Tou UTdpyel o€ OAn Tn Sidpkeia Tns. ATo Tn uio 1 poipa Tou
oTolxElVEl TO OTITI Tawv ATpedody kai mou odnyei oTis Piaies Sologovies Tou Ayauéuvova Kai Tns
KAutayvnorpas. Ao tnv aAdn, n amotpomoua mpaén untpoktovias amo Tov OpéoTn Kou TO avelAeénTo
kuvnyt amo Tis Epwues. Kai TéAos To kuvnyt Tns Sikouoouvns Kou Tns kK&Bapons Tou TOAU apIoTOTEXVIKA
eiloayer o Ailoxudos oTo TedeuTaio pépos Tns Tpidoyias. O 1yos €5cd QVTIUETWTTI(ETAI TTEPICOOTEPO S
XéElpovouia kou SiveTon ueydAn éupaocn otn @éon Tou oTov xwpo. Movadikés Tnyés edw eivar éva
KOVTPOUTTIGOO, €va TTOoTnpl Kal pia yuvaikeia @awvi). Euxopioted moAu tny Alikn KapaAn mou émaiée
kovTpautraco kai Tny Awita Maupikn Tou mpoopeps TN @ovn) TIs.

Heen

Stelios Tsiloglou - Ignatiadis was born and raised in loannina, Greece and is a senior student of music
composition. From the age of seven until reaching adulthood, he was a student of the "Tsakalov" Conservatory,
where he studied piano and advanced theory. In 2017 he started studying Composition in the lonian



University, Department of Music Studies focusing on Electroacoustic music. At the same time he aTended
trumpet lessons and participated in various free improvisation and free jazz ensembles. He is an active member
of the live electronic music ensemble of the lonian University "a.s.a.b.e.” with which he has participated in
many concerts. His practice at the moment focuses on acousmatic works using fixed media and also writing
music for the performative arts, which was recently heard in the performances "too much” for a single man
with a radio, and "Alice gets shrank by Fear" in collaboration with the Municipal Theatre of loannina. From
2021, he participates with his works in the annual "Electroacoustic Music Days” of HELMCA.

The Hunt is o work which was inspired by Oresteia, Aeschylus’ triloqy. This piece does not
intend so much to narrate the events of the trilogy with precision as to explore the violent relationship
between hunter ond prey that exists throughout its duration. On the one hand, the destiny that haunts the
house of Atreides and that leads to the violent murders of Agoamemnon ond Clytemnestra. On the other
hand, the abominable act of matricide by Orestes and the relentless hunt by the Furies. And finadly the hunt
for justice and purification which Aeschylus very masterfully introduces in the last poart of the trilogy. The
sound here is treated more as o gesture and great emphasis is placed on spatialisation. Unique sources
here are o double bass, o glass, oand o female voice. Many thanks to Aliki Karali for the masterful playing
of the double bass and to Annitac Mavriki for letting me record her voice.

ZYNAYNIA 2:70:00

Aoukés Meowilng

O ANoukas Meoonvélns elvar KATOXOS METATITUXIAKOU TITAOU OTOUBV OTIS TEXVES TXOU OTO TO
University of the Arts Tou Aovdivou ka1 €KTOTE EVAXOXOAEITOL OE ETTAYYEAUOTIKO €TITMEDO pe TNY &OKNOM
KOl €PEUVA TNS MYNTIKNAS TEXVNS. Ta épya Tou avTAoUv aTrd Tedia 6Tws 1 akousTikN cuvaictnon, n
avTiAnyn, N avBpwtoloyia kol n évvola Tou TpaypaTikou. ETi Tou TapdvTos Siepeuvd Tov pdAo Kol
TNV €TIPPOT) TWV AKOUCTIKWV opolwpdTwy (AuralSimulacra) otnv Téxvn flxou €xovtas oAoKAnpwoEl
pio  d1dakTopikn  dloTplPr) oTo Bipa auTo.  EMUavTikés BpaoTNPIOTNTES Tou  TreplAauPavouv
Tapoucidoels Tou ot ekBéoels kal ekdnAcoels dmws: Ethnographic Terminalia 2011 (CA), ART Athina
2013 (GR) kou Athens Digital Art Festival 2015 (GR). O Aoukds éxer etrions Tapouci&oel To epeUVTTIKO
Tou épyo oe oupmoola 6mws The Global Composition soundscape conference To 2012 (Dieburg, DE) kot
7th International FKL Symposium on the Soundscape To 2015 (CastellodiBeseno, IT), eved To épyo Tou
The Modernbook of Cynics emAéxfnke ws umoywneo yiax To Biebvés PpoPeio ScreenGrab7 2015
MediaAward (AU).

Upstream (the Seine) [Avrifleta oTo pevpa (Enkoudvas)]: Tov mepoouévo Mdio pia
pdAowa ‘Opka evTOTTIoTNKE Vo KOAUUTTAEl QuTIBeTa O0TO peUUa TOU TToTauoU Enkouava. Mia mpoomdafeia
avakateubuvons Tou BndacTikou Tricw oTn Baiacoaq, XpnolUOTTOIVTAS MOy PAPNOELS, aTETUXE Kafds
To BuldaoTiko NTav Bopid AppwoTo Kai amrompocavaToliopevo. Eidikol Tns BioakouoTikns avépepay OTI
o1 Mol mou mapnyaye To {(wo nrav mbavoTaTa kaléouara Suogopias kai amelmioias. 25 voTaTto
uéTpo eAngln amopaon yia subavacia Tns eaAawas, woToco ouvTopa To OnlaoTiko Bpébnke vekpo. To
epyo Upstream (the Seine)" xpnowotoii Tis umoPpuxies nynTikés kaTaypages Tou eidous Orcinus Orca
OTO QUOIKO TouS TepiBaAdov oTny AVTQPKTIKI) o1 OToleS TPAyuaToTomdnkay Qmo TO EPEUVITIKO
woTitouto Alfred Wegener, Helmholtz Center for Polar and Marine Research To 2022. To kouudT: eiva
pio TTPooTafela  AKOUCTIKOTIOINOTS TOU yeyovoTos OTI OAo Kal TEPICOOTEPA  €i0n  €MISEIKVUOUY
OUUTTEPIPOPES O OTroles amokAlvour amod Tov kavdva. XpnoluoTrolwvTas QuoTnpd TIS OUYKEKDIUEVES
NXOYPOPIOELS TV PaAwwy s Bacikd SopIKO UAIKO Kol péocw Tns yAwooos Tns nAEKTPOOKOUOTIKIS
UOUCIKS KOl TEXVIKWY UETAUOPPWOTS TOU TXOU, 0 KoAMTEXVNS avakaAsl To Taidl TnS eaAawas amod Tny
AVTapKTIKT) oTov ZnKoudva, Qo TO QUOIKO OTO a@UOIKO, Kabws ekeivo odnyeiTar amo uia ove§nyntn,
oxedov puoTnpIeddn, duvaun Tpos oTov agaviouo Tou. Méoa oamd autd To Tapddeiyua o KOAMTEXVNS
ETTIXEIPEl VO UTTOY pOUIcEl TNV QuIOUXNTIKT) OACEVQ QUEQVOUEYT) CUXVOTNTA TETOIWY QPOIVOUEVCOV.

Luc Messinezis holds a master's degree in sound arts from the University of the Arts, London, and since then
has been professionally involved in the practice and research of sound art. His works draw from fields such
as auditory perception, perception, anthropology and the concept of the real. He is currently investigating the
role and influence of aural simulations (AuralSimulacra) in sound art having completed a PhD thesis on the



subject. His important activities include presentations at exhibitions and events such as: Ethnographic Terminalia
2011 (CA), ART Athina 2013 (GR) and Athens Digital Art Festival 2015 (GR). Loukas has also presented
his research work at symposia such as The Global Composition soundscape conference in 2012 (Dieburg, DE)
and 7th International FKL Symposium on the Soundscape in 2015 (CastellodiBeseno, IT), while his work
The Modernbook of Cynics was selected as nominated for the international ScreenGrab7 2015 MediaAward
(AU).

Upstream (the Seine): Last May on Orca was found to be swimming upstream the Seine.
An effort to redirect the mammal back to the sea by using sound recordings failed as the animal seemed
to be gravely ill and disoriented. Bioacoustics experts mentioned that the sounds the animal was producing
were most likely distress calls. A decision to euthanize the whale was taken, yet soon enough, the mammal
was found dead. “Upstream (the Seine)” utilizes the recordings of the Orcinus Orcoa species in their natural
habitat in the Antarctic provided by Alfred Wegener Institute, Helmholtz Center for Polor and Marine
Research in 2022. The piece is an effort to auralize the fact that more and more species demonstrate
strange behaviors that are deviating from the norm. By using strictly the concrete recordings of the Orcas
as source material and through the language of electroacoustic music and sound transformation techniques,
the artist re-imagines the journey of the whale from the Antarctic to the Seine; from the natural to the
unnaturad, from health to illness as being driven by an inexplicable, almost mystifying force ultimately
leading it to its demise. Through this paradigm the artist attempts to underline the alarming increasing
frequency of the occurrence of such phenomena.

Mévvns Zévvog

O TMavvns Zdavvos €xel epmelpia oTn pouoikr) ouvBeon, Tnv eBvopoucikoloyia kar TN diaxdpaocTikn
eppnveia. 'Exel epyaoTel ws AteuBuvtiis Tou TpfpaTos Mouoikns Texvoloylas kon Texkunpiwons oTo
KpoaTikéd lvotitouto Mouoikns Epsuvas (S.LM.) oTo Bepohivo tns Mepuavias kor AteuBuvtns Epeuvag
oto Kévrpo 'Epeuvas yiax Texvoloyla HAextpovikhs Téxvns (CREATE) oto TlavemoTthuplo Tng
KaApdpvia otn Zdvta Mméputmapa . AiB&oKel TEXVES NXOU KAl JlAXSPACTIKWDY Uéowy oTo Tunua
OmrrikoakouoTikwy Texvwv Tou loviou Tlavemotnulou Képkupas. Améd To 2018 eomidler oTtny
TNAEPOTIKT XOPEUTIKT TTAPAOTAOT Pe Wa oelp& €pywy ueTaéU EAAGDas, latrwvias kol dAAWY Xwpov.

TMopailayés Takekurabe: ‘Eva ouvodo mopallaywv amd Tis Tpofes yia uia
XxopeuTikry/uouoikn Topdoraoct. Or xopeutés Jun Tokahashi ki Asayo Hisai extedovv uia SiabpaoTiki)
nxo-KIWNTIKN ouvBeon eAéyxovTas amrdous alyopibuous ouvfeons o, ue Baon acupuatous aicHnTrpes.
2e QuTés TIS TOAPoAAayés epydoTnka pe To OeSOUEVO TTOU KATAYyPAPNKAY QIO TOUS aqiofnTrpes
e€epeuvadvTas Tis SUVATOTNTES TV KATAYEYPAUUEVCV KIVIITEWY T SIAPOPETIKES TYTNTIKES EVOAPKLOTEIS TOU
UAikoU padi ue Tis SuvaTOTES UOPPOAOYIKNS avadiaplpwon ToU €yyEeypouuévou xeipovouiakou uAikou. To
Toakekurabe" avagépeTon oe éva Sipynua Tns Ichiyo Higuchi, pias mpwTomopou yuvaikas ouyypagéa oTny
lamreovia Tou 90U aicdva, Tpooapuolovtas éva emeicodio amod Ty kAaoikn) cuAdoyn Tou Fou aucva
«Tales of Ise» oTn Kowwvikn TPAYUATIKOTNTA TN TpIUNS Blounyavotromuevns lamwvias orny mepiodo
Meijji. Eivar piar 1oTopia yauévns afwdTnTas yia Tn pouavTikn @iAia Taidledv Tou ueyaidvouy Kot Taifouy
padl oe pia yeTovia TS epyaTIKNS TALTS.
lannis Zannos has a background in music composition, ethnomusicology and interactive performance. He has
worked as Director of the Music Technology and Documentation section at the State Institute for Music
Research (S.I.M.) in Berlin, Germany, and Research Director at the Center for Research for Electronic Art
Technology (CREATE) at the University of California, Santa Barbara. He teaches audio and interactive media
arts at the Department of Audiovisual Arts of the lonian University, Corfu. Since 2018 he focuses on
telematic dance performance with a series of works between Greece, Japan and other countries.

Takekurabe Variations: A set of variations on rehearsals with dance-driven music
performance. Dancers Jun Takahashi and Asayo Hisai perform interactively driving synthesis through wireless
IMU sensors to form sound by controlling simple sound synthesis algorithms. In this variation set | worked
on the data recorded from the sensors to explore the potential of the recorded movements for different
sonic incamations and the formal potential of restructuring recorded gestural material. “T akekurabe” refers
to o short story by Ichiyo Higuchi, a pioneer female writer in 19th century Japan, adapting an episode
from the classic 9th century collection *Tales of Ise” to the contemporary social reality of early industrialised
Joapan in the Meiji period. It is a tale of lost innocence about the romantic friendship of children growing
up ond playing together in a working class neighbourhood.



AnpnTens Zappa
O Anuntens Z&PPa eival epeuvnTnis Kal ouvBETns NAEKTPOAKOUOTIKTS Houoiknhs. OAokANpwoe pe &ploTa
TIS TTPOTITUXIOKES, METATITUXIOKES KOl SISOKTOPIKES TOU OTIOUBES Ue €181KEUOT] OTNV MAEKTPOXKOUCTIKT
pouotkr) ouvleon atd To 16vio TTavemoTthuio, To TlavemoThulo Tou MdvtoegoTep kot To TTavemoThuio
Tou ZEQIAvT avTioTolya. Ta €pya Tou é£xouv TopouciacTel ot 86 Toykoéoula  QeCTIBAA
NAEKTPOOKOUOTIKNS pouoikns oTrws In Sonic 2017: Immersive Future [ZKM Center for Art and Media],
Cube Fest 2019-Sound in Focus Ill [Moss Art Centre, Blacksburg], ICMC 2014 [Athens] ka1 New York
Electroacoustic Festival 2021. Ké&mola amd autd Ta épya éxouv PpaPeufel o  onuovTikous
Bioywviopous 6Tws MeTapdpewots 2012 -2014 -2018, ldvwns Zevakns 2018 wor SIME 2019 ke
Béka amd auTd éxouv dnuooteubel oe onuovTikoUs ouloyikous Siokous 6Trws Metamorphoses 2012,
2014, 2018, 2020 ko1 Anthology of Contemporary Music From Greece. H ouppetoyf) Tou Anunten
2aPPa oTa AkoUouaTa éxel emixopnyndel amd To mpdypauua Anuioupyikn Eupctrn "Culture Moves
Europe’, To omoio ypnuoTtodoteite amd tnv Eupwmaikh Evwon kai vdomoieitar amd To lvoTtiToluTo
Goethe.

Nordic: Meooyeiaka oveipa Tns Skavdwapias...
Dimitris Savva is an electroacoustic composer and researcher. He received his Bachelor's, Master's, and PhD
degrees in Electroacoustic music composition with distinction from the lonian University, the University of
Manchester, and the University of Sheffield, respectively. His compositions have been performed at a total
of 86 international music festivals, including In Sonic 2017: Immersive Future (ZKM Center for Art and
Media), Cube Fest 2019-Sound in Focus Ill (Moss Art Centre, Blacksburg), ICMC 2014 (Athens), and New
York Electroacoustic Festival 2021. Many of his compositions have won prizes in prestigious competitions
such as Metamorphoses 2012-2014-2018, lannis Xenakis 2018, and SIME 2019. Ten of his works have
been published on important collective records, including Metamorphoses 2012, 2014, 2018, and 2020.
Dimitris Savva's participation in Akousmata has been supported by the Creative Europe "Culture Moves Europe”
program, which is funded by the European Union and implemented by the Goethe Institute.

Nordic: Mediterranean dreams of the Nordic...

Nikogs KavesAdkng

O Nikos KaveAddkns kotdyetal amd TN Oecoatovikn. Zmoudace ouvBeon HAekTpoakouoTikns pouoikts
oTo Tpnua Moucikwy Zmoudwv Tou loviou TlavemioTnuiou Kal ofuepa €ival UETATITUXIAKOS QOITNTNS
oTo Tpdypappa «Téxves kol Texvoloyies Tou ‘Hyou» Tou loviou TMavemioTnuiou. AoyoAeitan emions
HE T WYNPIXKE MAEKTPAOAKOUCTIK Uéoa, TOV NYNTIKO oxediaud kal Tn ouvBeon nxototiwv. To 2016
¢ywe péros Tns Evwons ENfywv ZuvBetwv HAsktpoakouoTikfis Mouoikfis (HELMCA) kai ékToTe T
épya Tou TailovTal oTI§ €TNOlEs oUVaUAiEs Tou oUAAGYouU auTou.

Apex:Mia  amomeipa nxNTIKNS QWOTUTTWONS TnS KoOnNuUeEPWOTNTAS O €va  OOTIKO
mepiBdAov, Towv Siagpdpwy oTabiowv Tns avBpwTvns SpacTnEIOTNTAS Uéoa o auTO (aTrd TN npeuia oTnY
wpa aixprs) Kou Ty xenon Tns KAUGKwoT)S TS NYNTIKNS evEpyElas, 1 oTrola odnyEiTal o€ Uia aVoTTOPEUKTT]
KOPUPWOT), WS VX UECO EKPPAOTS TWV OCUVOICHNUATWY TTOU UTTOPEL VA TTPOKOAECEI O KATTOIOV 1) ETTOQT)
TOU Ue €vav TETOIO TOTTO, OTTwS &lval To Qyxos, To 8éos, o evfouaiaouds 1 kai o PoSos.

=8
Nikos Kanelakis comes from Thessaloniki. He studied Electroacoustic music composition in the Department
of Music studies of the lonian University and is currently a postgraduate student in the program "Sonic Arts
and Audio Technologies’ at the lonian University. He also works with digital media, sound desing and
soundscape composition. In 2016 he became a member of the Hellenic Electroacoustic Music Composers
Association (HELMCA) and since then his works are performed in the annual concerts of this association.

Apex: An attempt to sonically depict everyday life in an urban environment, capturing the
various stages of human activity within it (from colmness to peak hours), utilizing the escalation of sound
energy, which leads to an inevitable climax, as a meons of expressing the emotions that can be evoked in
someone through their encounter with such o place, such as anxiety, awe, excitement, or even fear.

ATrooTolos AougdTroudos



O AmdéoTolos Aougdtroudos, ouv8étns, sound designer, AvamAnpwTihs Kabnyntfis Tou TufjuaTos ‘Hyou
ka1 Ewkévas tou loviou TlavemioTnuiou, omoudaoce oto lévio TTavemothwo kot oto TTavemothuio City
Tou Novdivou. To €pyo Tou eTIKEVTPOVETAL KUPiws OTOV MXO Kol TN QUOT, oAA& Kol TN oUyKAloT
SIAPOPETIKWY TEXVWVY Kol UPwv. [pdel pouckn yia BéaTpo, €yKaTAOTAOES, GAAX KOl QPLycds
NAeKTpoakouoTiKn pouolkr). O1 dnuloupyies Tou €Xouv TOPOUCIXOTEL OF YVWOTES OlOPYAVWICELS
Taykoopins Ta TeAsuTaia 20 xpdvia kar éxouv amooTrdoel diokpioels oe dieBvels Siarywviopols OTws
Ars Electronica, Bourges,Noroit, Metamorphoses, Space of Sound, Franco Evangelisti, Musica Nova , SCRIME,
[. Xenakis, D. Dragatakis. Aiokoypd&enon atmd INAGRM, Musiques & Recherches, lonian University, CyberArts,
Touch Records kai mpoowTikés ekddoels, TopTiToUupes amd S. Zerboni (Milano) and Just Flutes (London).
Eivon 18puTikd pédos Tou EZZHM ko TN ETaupias AxouoTikis OikoAoyiag

-
Apostolos Loufopoulos, composer, sound designer, Associate Professor, Department of Sound and Vision,
lonian University, studied at lonian University and City University in London. His work focuses mainly on
sound and nature, but also the convergence of different arts and styles. Writes music for theater, installations,
but also purely electroacoustic music. His creations have been presented in world-renowned events for the
last 20 years and have won awards in international competitions such as Ars Electronica, Bourges, Noroit,
Metamorphoses, Space of Sound, Franco Evangelisti, Musica Nova, SCRIME, |. Xenakis, D. Dragatakis. Record
from INA-GRM, Musiques & Recherches, lonian University, CyberArts, Touch Records and personal releases,
scores by S. Zerboni (Milano) and Just Flutes (London). He is a founding member of ESSIM and the Society
of Acoustic Ecology

ZYNAYNIA 3:71:00

KwvoTtavTivos Kapafavaons

Qs ouvBétns, o Kwvotavtivos Kapabavdons eptmvéetal amd Tny moinom, KWNUaToypd@o, opnemnuevn
(wypagikn, EAAnvikn puBoloyic, puoTikiopd kol yuyohoyia. Ta épya Tou €xouv TapouciaoTel o€
Biebvt) peoTIPA, Brakpifel o Siaywviopols 6mws autol Tns Bourges, Musica Nova, SEAMUS/ASCAP,
SIME ka1 Musica Viva, eved kukAogopouv amd Tis ekdooels SEAMUS, ICMA, Musica Nova, Innova, loviou
TMovemoTtnuiou ko EX3HM. Eivanr 818aktwp ouvBeons tou TTohiteiaxd TTavemothuio Néas Yopkns oTo
Buffalo kou amdgoitos Tou loviou TTavemiotnuiou. To 2020 fTov utdTpopos Tou 18pUpaTos ZTAUPOS
Nidpxos yia To mpodypappa EMfvewy Aiaotopds. Eivar kabnyntnis ouvBeons kot pouoikrs Texvoloyias
oto TlavemoThuio Tns OxAaydua, dieuBlvovTas To OTOUVTIO TAEKTPOAKOUOTIKNS UOUCIKNS.
MMepioodTepes TANPogopies: http://karathanasis.org.

Medusa in Somno: MeSouoa, To UTTépoya OUOPPO TEPAS TNS CPXAUOTNTAS.
MuoTtnpicddns, oaynveuTikn, amoTpomaikn kou favaowun. H mpoowmomoinon 1ns auionuias. Hrov
dpaye femme fatale, 1) To Tpayko Guua Tns embupias kou éxfpas uo Bewyw; ‘Elnoe efopiorn oe éva
EOMUO VIOl PETATPETOVTAS OTISNTTOTE {VTavO o€ TETPA pe To Boavatn@opo BAsuua Tns, KUOPOPWYTAS
Tov omopo Tou Biacuou Tns, Tov @TepwTo Tyaco ouuBolo Tns uwnAns TOMTIKNS EUTTVEUOT)S.
2koTwbnke oTov utvo Tns amo Tov llepoéa. Ti va oveipevovtav; To koupaTi eival Tapayyelio Tns
Madeleine Shapiro ko agiepaveTon o autny. EuxapioTdd Tov lewavwn AvdpicdTn mou poipdoTnke To
mAaicio mpoypauuatiopot SANDbox~ yia Tny ulomoinon Tou KouuaTiou.

Trittico Mediterraneo: To Meooyeiakd TpimTuxo xwpileTar oe Tpio uépn Kou eivau
eutveuouévo amod Kadokapwa Géuata: To mpedTo pépos, Pastorale, BaoifeTai oe nyous amrd Tpokavia,
KUTTpI& Kal KoTradiar TpoaTwy Tou nyoypagninkav amo Tov ouvbéTn oe éva opewd xwpio Tns EAAGSas.
TpokeiTon yio pid TPOOCTIKY) NYNTIKY) epunveia Tawy Avayewnoiakcy kai Mmapok Tivakwy {wypa@IKns
ue opawvupo TITAo. Amo avékaley ue yonTeuav o1 TAAIES PEYAAeS TAOKOOTPWTES TAATEES ToU
TAQICIWOVOVTAl ATTO TPIWPOPX KTNPIA e XEAIBOVOPWAIES, UTTEDPIES KAPETEPIES Kal €0TIATOPIA, 16QVIKO!
TOTTOl CUVEUPEDT)S Y1 TOUS KATOIKOUS va amroAquoouy Tny aicfnon Tns kowoTnTas Kai yio Ta Toudld va
maifowv. & autd To uépos xpnowotmombnkay nyoypognoes Tou TepiBaAlovtos Tns TTAateias
Swrraypatos Noutdiou mou mpayuatomombnkay éva kalokapwo amoyeupa Tou 2010. H éumvevon
yia To TpiTo pépos, Kalokaupwa Biohiq, npble amo éva uikpo moinua tou [Mawn Pitoou amo 1n ouAdoyn
Oepwo Qpovriornpro: Ta ThTiKia eivon xiAiades pTepwTa wikpa Brolia: agrvouy UAwous 1yous yiaTi



Tous Aeitrel To Sofdpl To KaAokaipl Tous YTUTTAEl Tny Kollid pe Tova Tou Saytudo. Or yTutror autol
UETOPPALOVTOI Py OTELA — UIKPA TQPUPIX TTOU TTEQPTOUY O éva HaAako TIToTa.

Een
Konstantinos Karathanasis as an electroacoustic composer draws inspiration from modern poetry, artistic cinema,
abstract painting, mysticism, Greek mythology, and the writings of Carl Jung and Joseph Campbell. His
compositions have been performed at numerous festivals and received awards in international competitions,
including Musica Nova, SIME, SEAMUS/ASCAP, Musica Viva and Bourges. Recordings of his music are
released by SEAMUS, ICMA, Musica Nova, Innova, Equilibrium and HELMCA. Konstantinos holds a Ph.D.
in Music Composition from the University at Buffalo. A Stavros Niarchos Foundation Fellow for Spring 2020,
he is Professor of Composition & Music Technology at the University of Oklahoma. More info at:
http://karathanasis.org

Medusa, the sublimely beautiful monster of antiquity. Mysterious, seductive, apotropaic and
lethal. Ambiguity personified. Femme fatale, or the tragic victim of the desire and wrath of two gods?
Living in exile in a desolate ploce after her purge, turming anything alive to stone with her gaze of death.
Bearing in her belly the seed of her rape, the winged horse Pegasus, the lofty symbol of poetic inspiration.
Killed while sleeping by Perseus. What she was dreaming? Almost all of the electronic sounds are produced
live viae custom made algorithms in Cycling74 Max. This piece is commissioned from and dedicated to
Madeleine Shopiro. Many thanks to loannis Andriotis for sharing with me his SANDBox~ frame for the
realization of this piece. Medusa received the First Prize in Category B (works for instrument ond live
electronics) of the Musica Nova International Competition of Sonic Art in Prague, Czech Republic.

Trittico Mediterraneo is o three-movement piece inspired by summer themes. The opening
movement, Pastorale, is based on sheep and goat bell samples and related environmental recordings
collected at a mountainous Greek village. The work is a personal sonic interpretation and response to the
Renaissance and Baroque paintings of the same theme. | am fascinated by old, spacious cobblestone
squares, surrounded by tall buildings with swallows' nests, outdoor cafes and restaurants, ideal places for
people to enjoy the community and for children to play. Most of the sounds used in Constitution Square at
Evening are field recordings from Nafplion, Greece. The closing movement, Violins of Summer, was inspired
by o short poem by Yonnis Ritsos: “Cicadas are thousands of little violins with wings They make wooden
sounds for they miss their bow The summer knocks their belly with its finger. These knocks are later translated
— Little hammers pounding on o soft void.”



