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H ouvotrTikA avagopd Twv emdO0ewWV Tou dIDAKTIKOU TTPOCWTTIKOU
O€ ETMOTNHOVIKO-£peUvVNTIKO Kal DIOAKTIKO €pyo, Baoel Kal dieBvwv
QVAYVWPIOUEVWY  OUCTNUATWY  agloAdynong ETTICTNHOVWY  (TT.X.
Google Scholar, Scopus, K.0.K.) QVTIMETWTTICEI APKETEG TTPOKANTEIG
Katé TNV agloAdynon evog TUAMATOG KAANITEXVIKWYV OTTOUBWY O€ HIO
TTAVETTIOTNPIAKT) OXOAA. AUTO €TTEIdr] TTAPOAO TTOU avayvwpidovTal
ol TéXvec Ww¢ Tredio €peuvag, UTTAPXOUvV OUOKOAiEG OTO va
eUBUYPAUMIOTOUV  Yevikd  KpITApla  agloAdynong o€  OIAQopPES
ETTIOTNHOVIKEG TTEPIOXEG. H METOPOPA KAANITEXVIKWV
atroteAeopdTwy o€ TTACioIa £pEUVOG QVTITTPOCWTTEUOUV CNUAVTIKA
eUTTOSIO YIO TOUG KOANITEXVEG-OKAdNUATKOUG, AapBdavovTag uttown
TIG Ol0QOpEG  METAEU TG  KAAMITEXVIKAG €pEuvag  Kal  Twv
TTAPadOCIOKWY HOVTEAWV €peuvag. AvTioToIXa, N KAANTEXVIKA
dpacTnPIOTNTAG €0TIAZOVTAG OTNV agia AvTINETWTTICEl TTPOKARTEIG
OXETIKA HE TOV OIOXWPIOHO TWV TEXVWVY ATTO TNV £PEUVA EVTOG TWV
akadnuaikwy dladikaoiwyv. ETTopévwg BEToVTAl EPWTANATA OXETIKA
ME TNV KATOAANAOTNTA KAl TNV ATTOTEAECUATIKOTATA KPEITNPIWV
aglohdynong Ttou Trpocapudélovial amd AAAOUG  akadnuaikoug
TOMEIG.

Mia TTAApNg aglohéynon Ba Trpétrel va TePIAaUBAvEl TTOIOTIKA Kal
TTOCOTIKA PETPA, AauBdvovTag uttéwn To JOVAdIKO XOPaKTAPa TwV
KOANITEXVIKWV TTPOCTIOBEIWY. Oa TTPETTEl €TTIONG VA CUPQWVEI UE
Toug OTOYXOUG, TO OpaNa KAl TIG Qgieg TOu TUAUATOG TEXVNG,
ecao@aAifovtag Oikaioouvn kai diagdveia kKatd Tn Oladikagia
aglohdynong. H agloAdynon Tou TTIPOOWTTIKOU OTOV TOMEQ TWV
TEXVWV ATTAITEI JIa TTOAUSIACTATN TTPOCEYYIoN TTou AauBdvel uTTdwn
TIG OUMBOAEG TOUuG TOOO OTNV €peuva OCO Kal OTn S1IBaCKAAIa aTa
avTioTolxa Tedia Toug. Opiopéva Brparta TTou YTTopouv va Angdouv
utréyn €ivai Ta €EN¢:

KaANITeXVIK ZupBoAr: AgloAdynon Tng TmoidTnTag Kal TG
emidpaong TNG KOAAMTEXVIKAG OoUAelds.  AapfBdvovrag
utTTown €kBéoelg, dnuooieloElg, eugavioelrg, Bpapeia Kai
avayvwpion otny KaAAITEXVIKA kKoivotnta. AfioAdynon tng
TTPWTOTUTTIOG, TNG oOnuaciag kar TG EMPPONG  Twv
KOANITEXVIKWYV SNUIOUPYIWV.

2uUpueToxn otnv ‘Epeuva: AvAAucn TnG CUMMPETOXNG OTNV
KOANITEXVIKR €peuva. EEéTaon Twv dnAwoewy €pguvag, Twv
peBodoAoyIWV TToU XpnolgoTrolouvTal Kal TTWG
OUVEICQEPOUV OTNV TTPOWONON TNG KAAAITEXVIKAG YVWONG.
AtroteAeopaTikOTNTa  0TN  AIdackaAia:  AgloAdynon  Twv
MEBOSWY didaokaAiag, TnNG avaTTugnG TIPOYPOUMATWY
paBnudtwy, NG aAANAETTIOPACHS PE TOUG POITNTEG Kal TNV
emiBAewn Toug. E&ETaon TWv avaTpo@odoTtrioewv atTd
QOITNTEG KAl CUVABEAPOUG yIa TNV ATTOTEAECUATIKOTNTA TNG
d10a0KaAiag.

EmayyeAuaTtikp  AvamTuén:  AfloAdynon Tng  ouvexoug
emayyeAuaTiknG  €€EAIENG,  ouppeToxy O OuvédpIa,
EPYAOTAPI, OUVEPYOOIiEG KAl OuveX) MABnon oTov
KAANITEXVIKO TOpEQ.

2uvelo@opd oT1o 1dpupa: AgloAdynon Twv cuphBoAwv TTépa
amd Tov TTPWTOPXIKO pPOAo, OTTWG N OCUMMETOX Of€
EMTPOTIEG, OIOIKNTIKEG €PyaOieg Kal TTPWTOROUAIEG TTOU
€TTNPEACOUV TO TUAUA 1] TO TTAVETTIOTAUIO.

Avayvwpion amd  Zuvadédpoug  kal  EEwTtepikolg
Zuvepydreg:  AQun  utdywn  Twv  aglohoynoewyv  atrd
OUVadEAPOUG, TTPOOKANCEIC VYIO OUUUETOXH OE TTAVEA,
€kBEoeIg | ouveEDpIa, KaBWG Kal OTToIadATIOTE E£CWTEPIKA
avayvwpion yia TV epyacia Toug.



To d16akTIKG TTPpOooWTTIKG Tou MARes in Hybrid Arts atroteAcital, wg
TTPOG TO OKENOG TTOU TTpaypatoTrolgitTal oto TuApa Texvwy ‘Hyou kal
Eikévag (dnAadh katd 10 TTpWwTo £10G), Ao 5 PéAN AET, ek Twv
omoiwv 1 KabnyntAg, 2 AvamAnpwtpieg KabnyATtpieg kai 2
Emikoupol Kabnyntég. Ta ouykekpipyéveg OlaAéEeic oe  OUo
paBnuata (Art Research Methodology kai Project Sustainability) 8a
UTTApXEl ouvepyacia pe eEwWTEPIKOUG OuvePYATeG oI oTToiol Ba
UTTOOTNPICOUV £TTIONG WG ETIPAETTOVTEG TWV TTPOTCEKT TWV POITNTWV
oTa oxeTiKa pabAuarta (Art Project Support kai Major Project). H
uwnAn TmoIdTNTa TNG £pEUvag TTou eMTEAEITAI OTTO TOUG SIBACKOVTEG
Tou MARes ¢ival avayvwpiopévn d1EBvWG, Kal ATToTUTTWVETAI TOOO
oTnV apiBunTIKA TTapaywyn €TMOTNUOVIKOU £pyou 600 Kal OTOUG
o1d@opoug BIBAIOYPaPIKOUG OEIKTEG, OTTWG TTPOKUTITEI TTAPOKATW,
KaBWG Kal 0TO KOAMITEXVIKO £pYO, OTTWG KATAYPAPETAI £V OUVEXEIQ.
H aloAdynon Tng OI00KTIKAG €TTiGOONG TOU TIPOCWITIKOU TOU

TUAUATOG TTPAYUATOTIOIEITAI KOTA BACN ATTO TOUG POITNTEG/TPIEG TOU
TUAMATOG, PEOW NAEKTPOVIKWYVY EPWTNUATOAOYIWY OTO TEAOG TOU
avTioToIlXou €CauAvou, Ta ATTOTEAéOPOTA TNG OTToiag €TmIdidovTal
oToug dIBACKOVTEG WOTE va AdBouv yvwan Kal va gival o€ Béon va
TTpoBolv oe TrepaITépw BeEATILWOEIG TOU £€pyou Toug. Na autd TO
okotré 710 I6vio TavemoTAuIo £XEl AVOTITUGEl OUYKEKPIUEVO
TTANpo@opIiakd cUOTNUA, OTO OTT0I0 Ol QOITNTEG OTO TEAOG KABE
eCaunvou Tpofaivouv otnv aglioAdynon Twv Pabnudrwy Toug Kal
TOU QIBOKTIKOU €pyou Twv KaBnynTwv Toug. Ta atmoteAéopara mng
aglohdynong Tou BIOAKTIKOU €pyou  Kal Twv  OI00CKOVTWV
XpnoigotrololvTal yia Tn BeATiwon TNG ekTTaIdEUTIKAG Sl1adIKaaiag
1600 o€ €miTTed0 ATOMIKO (YIa TN BEATIWON TNG ATTOOOTIKOTNTAG KABE
péMdoug AEN) 6co kai TTpoypdupaTtog otroudwy. O1 TTAnpogopieg
Kal Ta oToixeia TTou TreplIAauPBavovTtal oTa éviutra agloAdynong
XPNOoIYoTToIoUVTal KAl OTN CUMTTAAPWON TWV E0WTEPIKWY EKBETEWV

agloAdynong.



A1daokovTeg ORCID Anpooigiosig MARBog Xpnuatod | Ap. Ap. SiITTAwpaTIKWV/
Peer-reviewed | eTepoava@opwyv | OTOUMEVA | HOONUATWY | TITUXIOKWV
oto Google épya 2022-2023 £pyaciwv (oUvoAo
Scholar wg emIRAETTNG/10G)
Dalila Honorato https://orcid.org/000 [ 34 13 20 6 39
0-0003-0777-6736
Adam Zaretsky https://orcid.org/000 | 38 70 25 - -
0-0002-7475-1435
Mapia X&dAkou - 17 80 2 o€ adela 22
Mavvng Zavvog - 35 133 20 5 10
Xdapn Mapivn https://orcid.org/000 |6 2 5 5 2
0-0003-3633-3686
ldkwpog https://orcid.org/000 | 18 54 3 4 2
Mavayotroulog 0-0001-9052-514X
Tavia Toipidou - 2 2 5 4 37
EupavounA https://orcid.org/000 | 8 150 4 5 2
Popiéng 0-0001-7404-4063
2o@ia MNMaoxou https://orcid.org/000 | 4 3 4 2 -

0-0003-0397-4620




Dalila Honorato
ORCID ID 0000-0003-0777-6736

Short bio (Max 200 words)

Dalila Honorato, Ph.D, is a facilitator of safe spaces for hosting the interaction of ideas around liminal
issues in the frame of Art&Sci. Her research focus is on embodiment, monstrosity, the uncanny and
the acrobatic balance between phobia and paraphilia. She is Associate Professor in Aesthetics and
Visual Semiotics at the lonian University, Greece, and collaborator at the Center of Philosophy of
Sciences, University of Lisbon, Portugal. One of the founding members of the Interactive Arts Lab,
she is the head of the steering committee of the conference "Taboo-Transgression-Transcendence in
Art & Science", and, together with Marta de Menezes, the conceptualizer and developer of the
project "FEMeeting: Women in Art, Science and Technology". She is a member of the Editorial
Organism of Technoetic Arts: A Journal of Speculative Research published by Intellect.

List Education and Training.

Degree, Title (academic year of graduation) Affiliation (website)

PhD, Doctor in Communication and Mass Media (2004), Department of Communication and Mass
Media, University of Athens, Greece http://en.media.uoa.gr/

MA, Master in Communication and Mass Media (1999), Department of Communication and Mass
Media, University of Athens, Greece http://en.media.uoa.gr/

BA, Bachelor in Communication Studies with Specialization in Journalism (1996), Institute of Social
and Political Sciences, University of Lisbon, Portugal https://www.iscsp.ulisboa.pt/pt

List of up to 5 most relevant teaching experience, connected to the subject of this program.

Title of course (academic year) Affiliation + Short description (Max 500 characters)

Philosophy and Media Aesthetics (since 2005), Integrated Master, Department of Audio & Visual
Arts, lonian University: The objective of the course is the understanding of media technological
advances and their potential socio-cultural consequences. Media effects on human communication
ability from the point of view of individual development, from orality to typography. The course
focuses on the mutual relations of mass communication (from the optical telegraph to the Internet)
and their integration in the respective historic context. Thus, among other, literary and film sources
belonging to the science fiction genre are cited. Students will acquire the ability to understand mass
media communication phenomena and be familiar with the basic elements of media archaeology.
Upon successful completion of the course, students will be able to: understanding the cultural stages
of orality and literacy; using the terminology: cognitive development, language, pictography, text
processing, calligraphy, manuscript, typography, digital writing, hypertext, private and public sphere;
identifying the demographic expansion of communication technology: from state-owned media to
privatization and globalization; identifying the social dimension of media: related with gender
representation and effects in education; designing hypothetical sci-fi scenarios regarding the
development of media.

Semiotics of the Uncanny (since 2017-2019), intensive seminar at: PhD Studies and Postgraduate
Programme, Faculdad de Filosofia y Letras, Universidad Nacional Auténoma de Mexico, as Guest
Lecturer (2019), Spring School "Contemporary Art and Life Sciences Workshop in Sao Luis Portugal",
University of Massachusetts Lowell Campus and Cultivamos Cultura (Portugal), as Guest Lecturer
(2018), Summer School in Hybrid Arts, lonian University, as Guest Lecturer (2018) and Summer
School in Hybrid Arts, lonian University, as Guest Lecturer (2017). This course introduces the
elements of semiotic theory starting from its two major traditions: Saussure's semiology and Peirce's
semiotics. The course includes the application of theory in the study of different aspects of human
culture concerning social interaction and artwork production. Emphasis is given to the analysis of


http://en.media.uoa.gr/
http://en.media.uoa.gr/
https://www.iscsp.ulisboa.pt/pt

sign systems related to the expression of uncanniness. For this purpose the course makes reference
to concepts as expressed in philosophy, anthropology, psychology and media theory. Keywords:
uncanny valley, gothic, horror, terror, science fiction, gore, sublime, grand guignol, macabre,
grotesque. Objectives: "An informal intro": on semiotic theory and the concept of the uncanny;
"Could you please stop biting my neck dear?": on the sublime, gothic and monsters; "Oh yes doctor,
let's talk about splatter...": on anatomy and human enhancement; "Almost human... that is too
creepy!", on androids and technophobia; "I think | might be a mutant after all", on biopunk and
biotechnology; "The truth is out where?", on extraterrestrials and aliens in a broad sense. Evaluation
feedback: individual written essay theme "name your monster" where each student will be
evaluated with main criteria the organization of the information presented and the capacity of
argumentation. Recommended reading list: Dracula, Bram Stoker; Frankenstein, Mary Shelley; The
Picture of Dorian Gray, Oscar Wilde; The Metamorphosis, Frank Kafka; Coraline, Neil Gaiman; | am
Legend, Richard Matheson; The Uncanny, Sigmund Freud.

Semiology of Multimedia | (since 2006), Integrated Master, Department of Audio & Visual Arts,
lonian University: This course approaches the relationship between external images (from the
environment and screen media such as television, film or computer-based media) and internal
imagery (such as mental representations of objects, sensations, ideas and dreams) is analyzed. This
relationship is responsible for the recognition and understanding of perceived images. The first part
of the course’s approach entails the integration of semiotics, concerning the creation of images and
their apprehension on behalf of the audience, and communication theory, regarding the research on
the relation between mental processing and behavior. Themes concerning symbolism and mythology
in audiovisual expression are also examined. The aim of the course is for students to acquire the
ability to interpretively understand symbolic systems and to familiarize themselves with basic
reference points of their communication function. Upon successful completion of the course,
students will be able to: using the terminology: sign, expression, image, emotion, echoic memory,
icon, symbol, myth, idol and narrative identity; understanding perception as sense and as cognitive
process; understanding visual representation of female and male stereotypes; identifying the
influence of psychoanalytic theory on the analysis of audiovisual media; understanding medical
imaging: the microscopic gaze and the images from inside the human body, childhood and
pregnancy imaging.

Hybrid Arts Practices (since 2021), Integrated Master, Department of Audio & Visual Arts, lonian
University: The synergy of art with science is a practice that is gaining more and more ground due to
technological and social developments. The primary goal of the course is to enhance and broaden
the understanding of the hybridization of this synergy, focusing on different methods but also
re-examining the traditional relationship between artistic practice and scientific research. The
subject of study is the texts of international literature and the analysis of examples of works of art
that are the result of the collaboration of art with various scientific fields. Ethical and methodological
issues of artworks as a result of development in the fields of biotechnology, medicine, robotics,
nanotechnology, ecology, particle physics and others are examined. Finally, the object of analysis is
the use of scientific tools and laboratory facilities in the creation of hybrid artworks. Students will
have an understanding of the relationships between art, scientific research and technological
innovation and how each sector informs and promotes the other. Students should have acquired
knowledge about the strategies of artists in the context of techno-scientific research and
implementation of works of art characterized by the strong element of hybridization. Finally, the
objective is to strengthen the ability of students to research, design and implement their personal
works of art that are characterized by a strong element of hybridization.

Sexual Healing: Women in Art & Medicine (2023) Pilot course for ASH-MA: Women's access to
medical school was legalized in the nineteenth century but it took until the end of the twentieth
century to achieve gender balance in the medical workforce worldwide. Nevertheless, women's role
in the development of medicine is undeniable as timeless and genderless is the history of healing
and care for the human and the non-human. Following a long tradition of witches, midwives and



nurses, some of the women working in art, science and technology have developed their artwork in
the interdisciplinary field of art & medicine. Hacking instruments and techniques - with an esoteric,
punk and/or clinical profile - through their artwork emerges awareness, shock, humor and oddity
unveiling the fragility of wellbeing. This lecture introduces the work of women artists whose
creations and research are inspired by sexual-health related issues while discussing topics related
with gender medicine, sexual satisfaction, reproductive life planning and sex rituals. Key Words
(maximum 5 words): Gynecology; Gender Bias in Medical Diagnosis and Sickness; Sex Work;
Sex-toys; Midwives.

List of up to 5 publications, widely-used datasets, software, goods, services, or any other
achievements relevant to the program.

Bibliographical reference (APA) + Short description (Max 500 characters)

Honorato, D. ( 2022). Digital Semiotics for Biomedia Art. In E. Hodzi¢, O. Majcen Linn, J. Mlinarec, &
L. Simunovié, (Eds.), Arc-Hive: Case Studies and Life as an Object, (pp. 9-14). KONTEJNER | bureau of
contemporary art praxis.

In a continuous effort to develop critical rural art through the experimentation with curatorial
methodologies and documentation practices, Cultivamos Cultura, in the midst of a world pandemic,
in 2020-2022 has led a project co-funded by the Creative Europe Programme of the European Union.
This project is entitled Arc-hive and it brings together as partners five other institutions: KONTEJNER
(Croatia), Bioart Society (Finland), Kersnikova Institute (Slovenia), Hangar (Spain) and the Royal
Belgian Institute of Natural Sciences (Belgium). The consortium envisions to create an open source
digital platform dedicated to the dissemination of qualitative and quantitative data related to
contemporary art creation with emphasis on biomedia.

Mackenzie, L., Sebjani¢, R., Zyniewicz, K., Burr Raty, |.; Honorato, D. (2021). Staying in Touch: case
study of artistic research during the COVID-19 lockdown. In Artnodes, [online], 2021, Num. 27,
https://doi.org/10.7238/a.v0i27.375059.

In April 2020, artists Isabel Burr Raty, Louise Mackenzie, Robertina éebjanic': and Karolina Zyniewicz
were invited by Dalila Honorato to develop research on the theme of “Staying in Touch:
post-coronavirus art curating” as part of the collaborative digital art residency Braiding Friction.
Working remotely across Slovenia, the UK, Poland, Belgium, Greece, USA and Portugal the group
developed a speculative fiction in which art is the virus and art practitioners act as frontline workers.
Braiding historical and contemporary art, architectural and bio-art practices, the group developed
potential futures for postpandemic art spaces, resulting in a fictional account of a series of art
exhibitions that coincide with a pandemic event. The research was synthesised in the form of a
pseudodocumentary premiered by the Creative Europe project BioFriction on 23rd July 2020. This
article presents the transcript of the pseudo-documentary “Staying in Touch” (Honorato, Mackenzie,
Zyniewicz, Burr Raty, éebjanié and Tavares 2020, 00:00:00 to 00:47:55), set in 2039: an ergodic
narrative constructed as a self-ethnographic roleplaying exercise by its contributors, where
alter-egos Vess L, Arri Val, K-130, Soladite Carnelian and Anise Neuchatel reflect on their curatorial
practices before, during and after the pandemic. Whilst the narrative draws from many academic
and contemporary influences, any references to historical events, real people or real locales are used
fictitiously. Other names, characters, places or incidents are the product of the authors’ imagination,
and any resemblance to actual events or locales or persons, living or dead, is entirely coincidental.
“Staying in Touch” was edited by Pavel Tavares with the support of Cultivamos Cultura and included
cameo appearances by artists Marta de Menezes, Yann Marussich and Adam Zaretsky. At its core,
this work is a case study of artistic research and the possibilities of interactive engagement during
the COVID-19 lockdown.

Buiani, R., Shibuya, F., Zaretsky, A., Jarvis, C., Hastings, J., & Honorato, D. (2020). Breeding Sentience:
Queering Lineage and Voguing Enhancement. In C. Ross, & C. Salter (Eds.), Why Sentience?



Proceedings of the 26th International Symposium on Electronic Arts (ISEA 2020) (pp. 607-612).
Montréal: Printemps Numérique/ISEA, 2020.

In our indulgence to touch immortality, our fear of being forgotten, our unconvincingly altruistic
embrace of self love, our attempt to get rid of social and biological pressures or simply the uncaring
lightness of an inadvertent encounter, we grip the reproductive practice Today's tales of the birds
and the bees are a wholly different reproductive conversation as male fertilization, female ovulation
and surrogate gestation have become more and more hacked to respond, not only to the
reproductively challenged, but also to a demanding array of kinship design strategies. This panel
entitled “Breeding sentience: queering lineage and voguing enhancement” focuses on the enriched
experience of procreative manipulation through artistically creative forms of ART (assisted
reproductive technology). As critical “reprotech” voices, the six panelists approach the topics of: (a)
the unnatural selection of species, (b) the growth of human-animal hybrids, (c) biodiversity and
neoeugenic engineering, (d) gender/genital sociocultural rebalance, (e) matchmaking based on
genome sequencing, (f) the impact of preimplantation genetic screening, and (g) prenatal imaging.
Our point is that art must be taken into account, to validate the checks

and balances, at a time when the ethical limits and the multitude of potential human genetic
manipulations are consistently challenged through the practice of formally deregulated principles.

Giannakoulopoulos, A., Honorato, D., & Limniati, L. (2019). A Sentimental Analysis of Biohackers on
Social Media. In D. Honorato, M. A. Gonzalez Valerio, M. de Menezes, & A. Gianakoulopoulos (Eds.),
Taboo-Transgression-Transcendence in Art & Science 2018: Conference Proceedings. Corfu:
Department of Audio & Visual Arts - lonian University.

The aim of this paper is to investigate the ways biohackers are communicating with each other in
social media and particularly in Twitter. Biohackers are referred to as life scientists who combine
biology and technology, along with the ethics of open data -that characterize hackers- and open
source software. Their aim is to transcend their human body and to create a better version of
themselves. Social media and Twitter in particular are popular for giving the chance to users to
update everyone with their thoughts, activities, opinions etc. The current study aims to examine

the connections between biohacking groups in Twitter and check its potential to provide insights on
the biohacking scene. Towards this goal, we collected tweets in a given time frame and we analyzed
the interaction between users and determined whether the positions of the writers are positive or
negative. In order to collect the data, we used the help of R Language combined with the Twitter
Search API. For determining the positive or negative attitude towards the topic we used sentimental
and emotion analysis. For our research we analyzed 6956 tweets. We used a real-time recording to
collect the publicly available English tweets for approximately four weeks. For the selection of tweets
we used topics that are popular among the biohacking community and that we believe can shed
more light on the biohacker groups” topic. The queries that we used for search, collection and
analysis were: #biohacking, #DIYbio, #openscience and citizenscience.

Giannakoulopoulos, A., Honorato, D., & Limniati, L. (2018). Portrayal of Biohackers in news and
technological websites. In D. Honorato, & A. Gianakoulopoulos (Eds.)
Taboo-Transgression-Transcendence in Art & Science 2017: Conference Proceedings. Corfu:
Department of Audio & Visual Arts - lonian University.

During the last few years, the term “biohacker” has been at the forefront. As the word implies, a
biohacker is a life scientist who combines biology and technology, along with the hacking ethos of
open data and open source software. This paper tries to investigate how biohackers are presented in
popular technological and news websites. For this purpose we used discourse analysis to examine
how four websites covered three specific biohackers and their achievements. Namely, the biohackers
in gquestion are Gabriel Licina, Neil Harbisson and Tom Cannon. The chosen websites are “The
Independent” and “Daily Mail” from the news websites and “CNET” and “Gizmodo” from the
technological websites. The questions this papers tries to answer are the following questions: “How



biohackers are represented in technology and news websites?” “Is the representation difference
between these two different kinds of websites”?

List of up to 5 most relevant previous projects or activities, connected to the subject of this
program.
Name of Project or Activity + Short description (Max 500 characters)

[09/2020 - Current ] Editor-in-chief, Intellect, City: Bristol | Country: United Kingdom: Member since
2020 of the editors collective (Editorial Organism) of Technoetic Arts: A Journal of Speculative
Research founded by Roy Ascott published by Intellect, after being a guest-editor of special issues
15:2 (2017) and 16:3 (2018) dedicated to the conference Taboo - Transgression - Transcendence in
Art & Science.

https://www.intellectbooks.com/technoetic-arts-a-journal-of-speculative-research

[2017 - Current] FEMeeting: Women in Art, Science and Technology International Network:
Launched in 2017, “FEMeeting: Women in Art, Science and Technology” was driven by the desire to
develop and promote more direct collaboration between individuals who identify themselves as
Women, independently of their sex. The idea behind FEMeeting was orchestrated by the Portuguese
artist Marta de Menezes and scholar Dalila Honorato, after realizing that women in the field of Art
and Science have an unquestionable presence worldwide. FEMeeting acknowledges the social
relevance of a core community and its role for the future. FEMeeting’s main purpose is to
disseminate projects that are being carried out by women in order to contribute (a) to the
development of research methodologies in art and science and (b) to the development of
collaboration strategies that can increase knowledge sharing and bring communities together Link:
https://femeeting.com/

[2015 — Current] Taboo - Transgression - Transcendence in Art & Science: Interdisciplinary
Conference

A brainchild of Dalila Honorato, Associate Professor at the lonian University (GR), the conferences
"Taboo-Transgression-Transcendence in Art & Science" launched in 2015 include theoretical
presentations and artists' talks focusing: a) on questions about the nature of the forbidden and
about the aesthetics of liminality - as expressed in art that uses or is inspired by technology and
science, b) in the opening of spaces for creative transformation in the merging of science and art.
Dalila Honorato is a member of the steering, scientific-artistic and communication committees in
addition to being the head of the organizing committee. Furthermore, she is the chief-editor of the
proceedings and the curator of the conference's program. Link: https://avarts.ionio.gr/ttt/2023/en/

[2014 — Current] Interactive Arts Laboratory (InArtsLab) Corfu, Greece: The Interactive Arts Lab has
as its objective the audio and visual expression in the wider field of art and mass communication, as
it is described in the establishing law of the Department of Audio & Visual Arts (L. 3255/22-07-2004).
The initiative for the foundation of the Laboratory has been set by the following members of the
Department of Audio and Visual Arts of the lonian University: Marianna Strapatsaki, Konstantinos
Tiligadis, Dalila Honorato, Andreas Giannakoulopoulos, Giannis Deligiannis and Tania Tsiridou. The
general aims of the Lab include:

1. The coverage of the educational and research requirements of the undergraduate and
postgraduate program of the Department of AVarts.

2. The contribution to the exposure and support of the activities of the department and the lonian
University in general.

3. The collaboration in all forms with prestigious researching centres, cultural and academic
institutions in Greece or abroad.


https://www.intellectbooks.com/technoetic-arts-a-journal-of-speculative-research
https://femeeting.com/
https://avarts.ionio.gr/ttt/2023/en/

4. The organisation of artistic or scientific events and the production of scientific or/and artistic
publications and events with the participation of Greek or foreign artists or/and scientists.

5. the provision of services as provided in P.D. 159/27-04-1984 (A" 53) “Conditions of service for
university laboratories in private and every form of legal organisation”.

Given the particular nature of the laboratory, the specific aims include:

¢ The production of knowledge about the development of aesthetics and the methodology of art
and communication for education and culture.

¢ The design and creation of evolved forms of artworks and communication systems.

Link: https://inarts.eu/en/

[2013 - Current] Book editor and project manager, lonian University, City: Corfu | Country: Greece:
Publication of proceedings of the conferences Taboo-Transgression-Transcendence in Art & Science
(2016, 2017, 2018, 2020) and other symposia organized by the lonian University (2013, 2014).
https://avarts.ionio.gr/en/activities/publications/

List of up to 5 previous and current involvement in Research / Training Programs

Name of Research / Training Program + Short description (Max 500 characters)

Project Title: MARes Hybrid Arts, Funding source: EU, Period: 01.10.2022 (ongoing), Role: PI.

The MARes or ‘Master of Arts by Research’ in Hybrid Arts being developed at the Department of
Audio & Visual Arts at the lonian University in Corfu, Greece emphasizes independent study over
taught instruction and it aims to prepare emerging researchers, either for professional work or prior
to a PhD in which theoretical inquiry and experimentation with frontier areas of science and
emerging technologies underpin art practice. The MARes in Hybrid Arts is interested in gathering the
most curious minds under the lonian University spirit independently of their geographical location.
This master degree program is in English and mostly conducted remotely, being delivered in person
during intense short-term residencies during which ongoing seminars on methods and the revision
of the research proposals take place.

Project Title: Rewilding Cultures, Funding source: EU-lonian University, Period: 01.06.2022 (ongoing),
Role: PI.

The lonian University joined the Feral Labs Network in 2021 and is the coordinator partner of Feral
Knowledge within Rewilding Cultures. The members of the Interactive Arts Lab of the Department of
Audio & Visual Arts of the lonian University are the force behind the coordination of the activities
proposed in this program TTT Conference, TTT Labs and TTT Fellows and the edition of two books
TTT2023 Proceedings and Feral NodeBook #3. What these events have in common, is their
deliberate setting in remote environments, away from the usual urban set-up of contemporary
creative hubs, which enables them to focus on process-based activities like peer learning, field work,
playful research and collaboration, instead on presentation of finished artworks. The communal
isolation; relative remoteness, (soft lock-in) helps participants break away from their everyday
processes, insulated from creators’ everyday life. Events do not take place in urban environments or
at existing artist-run spaces. A soft lock-in helps create and maintain focus. Feral Labs events are
mini-worlds, where new ways of co-existing and co-creating come to life. Feral Labs use speculative
futuring, experiential immersion and similar techniques to explore artistic imagination, for possible
sustainable near-future societies and communities.

Project Title: Erasmus Mundus Design Measures “Art, Science and Health MA”, Funding source: EU,
Period: 14.02.2022 (ongoing), Role: PI.

The main goal of the project is to set up a socially and globally relevant high-quality MA programme
in contemporary arts based in practice and theory on transdisciplinarity and cross-sectoral
cooperation, at the intersection of art, science and health. The project structure will follow the


https://inarts.eu/en/
https://avarts.ionio.gr/en/activities/publications/

predefined joint mechanisms of the EMDM call on two levels. Firstly, the organizations included in
the consortium will aim to design the joint standards regarding the administrative and technical
requirements needed to be implemented by three participating universities. Furthermore, the
organizations will work to develop joint student standards, requirements, and learning outcomes as
well. Secondly, the goal will be to design ASH programme curriculum, including the programme
structure, methodology, content, and courses. This will be done through regular working sessions of
people included in the project team, organized both in person and online. The initial content will be
tested through a pilot course organized in each participating country which will be used to gain
necessary feedback on the quality of the draft programme. By the end of the funding period, the
organizations will start the process of self-evaluation as a prerequisite for the programme to be
recognized and acknowledged on the European scale.

Project Title: CoPraxis Art & Science Residency Grant, Funding source: i3S Universidade do Porto,
Portugal, Period: 2021-2022, Role: Researcher.

Bioart — Art and Biology Collaboration: Dr. Adam Zaretsky, Dr. Dalila Honorato and Dr. Mdnica M.
Sousa. A record of a bioart residency in the transgenic mouse production facility at i3S, University
Porto, Porto, Portugal, EU 2022: Art/sci research-creation, field notes and bioart from the i3S
transgenic mouse production facility.

Project Title: Project ARC-hive, Funding source: Cultivamos Cultura, Portugal, Period: 2021-2022,
Role: Researcher.

The services contracted herein relate to curating of editorial content. The tasks include: 1. Design of
narrative structure for the presentation of digital contents provided by Cultivamos Cultura related to
its art collection. 2. Editing of the publishing content for the promotion of the creators of the art
collection owned by Cultivamos Cultura. 3. Advisory support to the editorial team of the "Arc-hive"
program publications. 4. Advisory support for the dissemination of the "Arc-hive" program.



Adam Zaretsky
ORCID ID 0000-0002-7475-1435

Short bio (Max 200 words)

Adam Zaretsky, Ph.D. is a former researcher at the MIT department of biology, who for the past
decade has been teaching an experimental bioart class called VivoArts at: San Francisco State
University (SFSU), SymbioticA (UWA), Rensselaer Polytechnic Institute (RPI), University of Leiden’s
The Arts and Genomic Centre (TAGC), and the Waag Society. Currently a Post-Doctoral Fellow at the
Hub of Art Laboratories (HAL) of the Department of Audio & Visual Arts (AVArts), lonian University in
Corfu, Greece developing audiovisual immersive environments incorporating biomedia and data-art
to animate natural processes and phenomena of the microcosm and macrocosm. At the present,
Adam is also Artistic Director of the projects TTTlabs Bioart-Bodyart Residency and TTTfellows Bioart
Research Residencies, part of “Rewilding Cultures” developed by the Feral Lab Network co-funded
by the Creative Europe Programme of the European Union.

A nomadic Wet-Lab Art Practitioner mixing Ecology, Biotechnology, Non-human Relations, Body
Performance and Gastronomy. Zaretsky stages lively, hands-on bioart production labs based on
topics such as: foreign species invasion (pure/impure), radical food science (edible/inedible), jazz
bioinformatics (code/flesh), tissue culture (undead/semi-alive), transgenic design issues
(traits/desires), interactive ethology (person/machine/non-human) and physiology
(performance/stress). A former researcher at the MIT department of biology, Adam runs labs on
DIY-IGM (Do-It-Yourself Inherited Genetic Modification of the Human Genome). His art practice
focuses on an array of legal, ethical, social and libidinal implications of biotechnological materials
and methods with a focus on transgenic humans, methods of transgenesis and germline aesthetics.
Zaretsky stages lively, hands-on bioart production labs.

http://artsci.ucla.edu/node/1128

https://www.makery.info/en/author/adam-zaretsky/
https://www.makery.info/en/2021/09/01/english-human-germline-gene-editing-is-bioart-an-open-le
tter-to-lulu-and-nana/

List Education and Training.
Degree, Title (academic year of graduation) Affiliation (website)

Ph.D, Art and Biology,Integrated Electronic Arts, Rensselaer Polytechnic Institute, USA, 2012.
Dissertation title “VASTAL: The Vivoarts School for Transgenic Aesthetics, Ltd.” DOATAP protocol
number: A/7117-2021.

List of up to 5 most relevant teaching experiences, connected to the subject of this program.
Title of course (academic year) Affiliation + Short description (Max 500 characters)

Fall 2013,

Visiting Adjunct Professor, New York University, USA, Interactive Telecommunications Program (ITP),
Tisch School of the Arts, teaching “DIY-IGM Art: Intentional Genetically Modified Human Germline
Arts”.

2008-2009,
Head of School, The Vivoarts School for Transgenic Aesthetics Ltd. (VASTAL), The Waag Society,
Amsterdam, Netherlands.



Spring 2007,
Visiting Professor for “Vivoarts: Art and Biology Honors Course”, The Arts and Genomics Centre,
University of Leiden, Leiden, Netherlands.

2001,

VivoArts Professor, Department of Art and Architecture, University of Western Australia, School of
Fine Arts, “Vivoarts: Art and Biology Studio” with Oron Catts, SymbioticA. (please check certification
letter).

Fall Semester 2001,

Visiting Artist and Associate Professor, CIA, Conceptual Information Arts, Art Department, San
Francisco State University. Teaching three classes: “Art and Biology Studio”, “Intro to Art and
Technology” and “New Communication Technologies”. (please check certification letter).

List of up to 5 publications, widely-used datasets, software, goods, services, or any other
achievements relevant to the program.
Bibliographical reference (APA) + Short description (Max 500 characters)

2021,

Adam Zaretsky, “Human germline gene editing is bioart: an open letter to Lulu and Nana”, in The
Routledge Handbook of Art, Science & Technology Studies, Chapter 27, Eds. Hannah Star Rogers,
Megan K. Halpern, Dehlia Hannah and Kathryn de Ridder-Vignone.

2020,

Adam Zaretsky, “Developmental Biology and Transgenic Avian Embryology: Body Alterity Bioart Wet
Lab”, Advances in Experimental Medicine and Biology: Special Issue GeNeDis 2018, Ed. Panayiotis
Vlamos, Springer International Publishing AG, pp. 169-176. PMID: 32468474 DOI:
10.1007/978-3-030-32633-3_24

2019,

Adam Zaretsky, “Axioms on Art and Gene Action: Pathways to Expression”, Chapter 30, Routledge
Companion to Biology in Art and Architecture, Eds. Meredith Tromble and Charissa Terranova, ISBN
9780367873394,

2017,

Adam Zaretsky, “iGMO: Inherited Genetic Modification Orgiastics”, Institutional Critique to
Hospitality: Bioart Practices. A critical Anthology. Edited Assimina Kaniari, Athens: Grigoris
Publications, ISBN: 978-960-612-019.

2014,

Adam Zaretsky, “Viva Vivo! Living Art Is Dead”, META-LIFE: Biotechnologies, Synthetic Biology, ALife
and the Arts, Eds. Annick Bureaud, Roger Malina and Louise Whiteley, Leonardo-MIT Press, pp.
324-328, ASIN: BOOLI69BQO.

List of up to 5 most relevant previous projects or activities, connected to the subject of this
program.

Name of Project or Activity + Short description (Max 500 characters)

2022-23



TTTlabs and TTTfellows, both co-funded by the Creative Europe Programme of the European Union
and the lonian University within the Feral Labs Network have concluded their first round of three
Camps and Residencies. Dedicated to issues related to new reproductive technologies, TTTfellows:
Art and Science Residency series took place on 17-30 April (online) and 1-16 May 2023 on the island
of Corfu. Running in parallel, TTTlabs BioFeral.BeachCamp (BFBC) was held, subritled New
Repro-Rebirthing Retreat (NR-RR) - Gestalt Bioart/Bodyart on the Beach (GBBB) the residency was
enacted in Corfu on 5-14 May 2023.

https://avarts.ionio.gr/ttt-labs/2023/en

TTTlabs BFBC-NR-RR was a nine day highly speculative autonomous skill-share event of intense
co-creation, co-education and co-development. Exploring advances in new reproductive technology
through informal bridging of art and science through DIY (do-it-youself), DIWO (do-it-with-others),
DITO (do-it-together) culture methodologies, TTTlabs BFBC NR-RR focused on understanding ovum
and sperm collection, cryogenic storage and speculative artificial womb apparatus design while
performing GBBB.

The first TTTfellows completed the collaborative development of an Art&Science workshop / lecture
performance and draft of a speculative piece proposal for publication / exhibit related to informal
surgical training for artists, philosophers and social theorists on the topic of human oocyte collection
and sperm/ovum banking. The TTTfellows are now lonian University researchers and have
successfully led expert research on campus and took part in the activities of TTTlabs.
https://avarts.ionio.gr/ttt-fellows

Inspired by the thematic of the conference Taboo-Transgression-Transcendence in Art & Science,
these activities are organized as part of the project Rewilding Cultures which is coordinated by
Projekt Atol (Slovenia) with partners Makery (France), Catch (Denmark), Schmiede (Austria), Bioart
Society (Finland), Cultivamos Cultura (Portugal), lonian University (Greece) and Radiona (Croatia).
https://avarts.ionio.gr/ttt/2023/en/news/27117/

2021-

the transgenic Human Genome Alternatives Project - thGAP

A reflection on the workshops series Mind thGAP - Transgenic Human Genome Alternatives Project
collaborates on the CGCB - Creative Germline Construct Bank, an online open source bioinformatics
database of diverse genetic constructs for germline entry using the GOSHPA - General Open Source
Plasmid for Human Arts, as a chassis for DIY understanding of human gene editing protocols.
https://www.hackteria.org/workshops/thga

2019,
Hybrid DNA Isolation | performance @ Dolac Market, Zagreb, Methods of Transgenesis Exhibition,
Performances DNA isolation Exhibition Lipofection, and DIY Bioart Lipofection Massage Lab |
performance @ Backyard of HALA V of Nikola Tesla Technical Museum, Extravagant Bodies Festival:
Extravagant Love, Kontejner, Zagreb, Croatia.
https://clotmag.com/interviews/adam-zaretsky-garage-implantables-reprotech-art-germline-hacks-d
esigner-baby-options

2013,
Solar Zebrafish, Public microinjection Lab at Llowlabs, Video Report: Jeanette Groenendaal and Zoot
Derks, Clear Channel Event 2013

At Lowlands 2012, Adam Zaretsky injects special bacteria in embryos of zebrafish. These bacteria
photosynthesize, they use sunlight to make sugars. If the fish uses these sugars for energy, it can stay


https://avarts.ionio.gr/ttt-labs/2023/en/
https://avarts.ionio.gr/ttt-fellows/
https://avarts.ionio.gr/ttt/2023/en/news/27117/
https://www.hackteria.org/workshops/thgap/
https://clotmag.com/interviews/adam-zaretsky-garage-implantables-reprotech-art-germline-hacks-designer-baby-options
https://clotmag.com/interviews/adam-zaretsky-garage-implantables-reprotech-art-germline-hacks-designer-baby-options

alive without food. This may be still a theatrical option, it is a very exciting idea. Think of the
applications in food: steaks grow using solar energy. Sustainable and animal friendly!

Zaretsky developed this experiment in collaboration with Prof. Huub de Groot, as a ‘BioSolar Cells'
researcher. In this program, scientists look for new ways to use and store solar energy. The art
project builds a bridge between science and society. Zaretsky challenges us to think about the
possibilities of solar energy and the ethical side of it. May we change organisms in an
environmentally friendly way, what are the consequences? The way to think differently about this
subject is through DIY artistic practice.

https://www.youtube.com/watch?v=sbXktDeFW |

2013,

FIST.SAVE.MOP.BAIT (Forced Interspecies Symbiosis Transgenic Solar Animal Vegetable
Environmental Microinjection Organismic Personality Behavioral Audio Integrity Test) Ja Natuurlijk,
Gemeentemuseum Den Haag (GEM), Ine Gevers curator, den Hague, Netherlands, EU, 2013,
www.ja-natuurlijk.com with Gm Zinc Fingers Art Plant Production 2013:
http://www.youtube.com/watch?v=I0L5hQjJZ60

List of up to 5 previous and current involvement in Research / Training Programs
Name of Research / Training Program + Short description (Max 500 characters)

2022-23

Post-Doctoral Fellow at the Hub of Art Laboratories (HAL) of the Department of Audio & Visual Arts
(AVArts), lonian University. With HAL, our node in the Corfu, Greece-based Media Lab is tasked with
developing audio-visual immersive environments, studying biomedia as a form of living data-art. The
research node is about understanding bioinformatics databases that target disease, the research
behind the development of novel gene therapy devices to fight neurodegenerative disease, and the
potential for creative and immersive misuse or non-normative applications of these protocols.

Summer Research 2018,

Popu Popu: Power to the Populations, Ars Bioartica Residency, Bioart Society with Kilpisjarvi
Biological Station of the University of Helsinki in the sub- Arctic Lapland, Kilpisjarvi, Finland 2018,
https://bioartsociety.fi/projects/ars-bioarctica/posts/popu-popu-power-to-the-populations
https://vimeo.com/335690825

Summer Research 2016,

Sponsored Resident, Awarded the John P. and Susan D. Diekman Fellowship, 2016 Scientific Delirium
Madness Residency, a collaborative initiative of Leonardo/The International Society for the Arts,
Sciences and Technology (ISAST) and Djerassi Resident Artists Program (DRAP) Adam Zaretsky,
“CentiSperm Methods of Transgenesis: Shoot, Shock, Inject Experiments in Biolistics, Electroporation
and Microinjection”, Taboo-Transgression-Transcendence in Art & Science 2016, Eds. Dalila Honorato
and Andreas Gianakoulopoulos (Corfu: Department of Audio & Visual Arts - lonian University, 2017),
pgs. 77-104 ISBN 978-960-7260-59-8
https://ionio.gr/download.php?f=00001-00999/1U-pf-00869-55452-en.pdf

2010-2013,


https://www.youtube.com/watch?v=sbXktDeFW_I
http://www.ja-natuurlijk.com
http://www.youtube.com/watch?v=I0L5hQjJZ6o
https://bioartsociety.fi/projects/ars-bioarctica/posts/popu-popu-power-to-the-populations
https://vimeo.com/335690825?embedded=true&source=video_title&owner=16355542
https://ionio.gr/download.php?f=00001-00999/IU-pf-00869-55452-en.pdf

Artist in Lab: Making a Field for Interpretation for BioSolar Cells, Supported by Foundation for
Fundamental Research on Matter (FOM), The Arts and Genomics Centre, Leiden University, Waag
Society and BioSolar Cells. 2010-2013,

https://www.makery.info/en/2021/08/02/english-biosolar-cells-making-a-field-for-interpretation/

1999-2001,
Research Affiliate Laboratory for Industrial Microbiology and Fermentation, Department of

Biology, Massachusetts Institute of Technology, USA, Primary Investigator Arnold Demain, Ph.D.
https://www.fondation-langlois.org/html/e/page.php?NumPage=264


https://www.makery.info/en/2021/08/02/english-biosolar-cells-making-a-field-for-interpretation/
https://www.fondation-langlois.org/html/e/page.php?NumPage=264

Mapia XdAkou

ORCID ID: -

Z0vTouO Bloypa@iko

H Maopia XdAkov eivar enikovpn xkadnynrpia oto Tunua Teyxvov Hyov ko Ewkdvog tov loviov
[Mavemomuiov pe yvootkd avtikeipevo v lotopia, Ocwpia kot [1pdén tov Kivnuatoypagov.
Awdoxkel Iotopia kot Oswpio tov Kwvnuatoypaeov, EAnvikd Kwvnuatoypdeo, kot Iotopia,
Oewpio kot [Tpaktikny Tov Ntokipavtép o€ Tpontuylakd enimedo, kabmg Kot Pnerokn Aenynon
oto [IMX «Ontwookovotikés Téyxveg ommv Ynowxn Emoyrp». Eivor kdtoxog o1daktopikod
dumlopatog otig Kwvnuotoypapués Xmovdés (Ilavemompio [Maokopfng) kot petamtuyiokon
tithov ot Ozwpio Tov Kivnuatoypdaeov kot g Téxvng (ITavemotquio Kevt). To dibomuo
2018-22 gpydotnke g petaddoktopikn epguvitplo oto Tunua IMoltikeov Emotpov kot
Iotopiag tov Ilavieiov IMavemotmpiov oto mAaicto Tov gpgvvnTKod mpoypdupatoc «H
AOYOKPIGlOL OTOV KIVNUOTOYPAPO Kol OTIC €KOOTIKEG TE€YveS: H elAnvikn eumepio amd v
HETOmOAEMIKY emoyn €mg onuepay pe v vrootpién tov EAIAEK, eved amd 1o 2013 givon
WPLTPLOL Kol VITEVOVYT E€KOOONG TOV OKAONUATKOV TTeEPLodkov Filmicon: Journal of Greek Film
Studies. Toa gpevvnTikd G evowEEPOVTO  €0TIALOVY  GTOV  EAMVIKO KOl  EVPOTAIKO
KIVNUOtoypdeo, o©Tov  Kivnuoatoypdeo tng odekoetiog Tov 60, otnv  KnNUOTOYPOQOIK)
avamopdotacn G lotoplag kot ToL TOPEABOVIOS, OTO  KIVNUOTOYPAPIKA €idn, otnv
KIVILLOTOYPAQIKY] KPLTIKN Kot T AOYOKPIoiaL.

Ekmraidsuon

Ph.D, Theatre, Film & Television Studies (2009), University of Glasgow.

MA, Film and Art Theory (1997), University of Kent at Canterbury.

[Ttuyio, TMowdaywywd Tuqua Anpotikng Exmaidevong (1991), Apiototéielo
[Movemoto Oeccarovikng.

A1BakTIKA gptTEIpia (éwg 5 pabipara)

«loTopia Tou Kivnuatoypd@ou», Mpomrtuxiaké Mpoypauua ZIToudwyv

e [EVIKN €El0ayWYNA OTNV IOTOPIA TOU KIVUOTOYPAPOU WG TEXVNG Kal Blopunxaviag.
Alepeuvd TIC oNUAVTIKOTEPEG ECEAIEEIC, TA KIVARATA, TA €i0N KAl TOUG/TIG
dnNuIoUpPyoUG TOU TTAYKOCUIOU KIvuaToypd@ou atrod 1o {ekivnud Tou oTa TEAN Tou
190U alwva €wg Kal TN dEKAETIa Tou 1970.

«loTopia, Oecwpia & MpakTiKA Tou NTOKIpAavTEP», MpoTrTUXIaKS MPdypapua
Zmmoudwyv



e Eiodyel otnv loTopia kai TN O@cwpia TOU VIOKILAVTEP. ZUYXPOVWGS KOANIEPYEI
TTPOKTIKEG OECIOTATEG KAl TTPOETOIMALE! yIa T dnuioupyikr diadikaoia Tou
VTOKIPQVTEP, ATTO TN CUAANWN TNG ApXIKAG 1I0£AG KAl TNV ETTIAOYK TOU BEUATOG HEXPI
Tov oXedIa0NO, TNV £€pEUVA, TO YUPIOUA KAl TNV TEAIKI OpyAvwaoTn Tou UAIKOU.

«Otwpia & MgBodoAoyia Tou Kivnpatoypdgou», Mpotrtuxiako Mpoéypaupa
ZToudwv

e [¢evIKN €MOKOTINON TG OEWPIiag TOU KIVUATOYPAPOU Kal E10aYwYr OTIG
Kivnuatoypa@ikég oTroudEg. MepiAapBavel TOOO TIG KAAOIKES Bewpieg
(popuaAiouds, peaAioudg) 600 Kal TIC VEOTEPEG TTPOCEYYIOEIS (Bewpia Tou
dnuIoupyou, yuxavaiuon, Bewpieg TNG TTPOCANYNG, PEUIVIOUOGS, Queer).
2UYXPOVWG £0TIACEI 0€ BACIKA BEWPNTIKA KAl EPUNVEUTIKA EPYAAELIA TWV
KIVAUOTOYPAQPIKWY CTTOUdWYV TTOU a@OopoUV ThV KIVUATOYPAPIKI) a@rynon, T
mise-en-scéne, TN XPHON TNG KIVALATOYPAPIKNG KAUEPAG, TO LOVTAL, TOV AXO, TNV
UTTOKPITIKA.

«Kivnuaroypa@ikn Kai TNAEOTITIKR ypa@n», Mpoéypappa MeTaTTTUXIOKWY ZTTOUS WV
«Anuoupyikn Fpan» (EAANVIKSG AvoikTé MaveTTioTHMIO)

e OtwpPnTIKA KAl TTPAKTIKN €l0aywyn oTn ONUOUPYIKH KIVAULATOYPAQIKN ypa®r. Agv
a@opd uoOVo T CUyypPAPH KIVIUATOYPAPIKOU 1] TNAEOTTTIKOU oEvapiou, aAAG TO
€UpU @Aopa TNG OUYXPOVNG OTTTIKOAKOUOTIKNG dnuioupyiag. ECeTalel TNV €GENIEN
OIAPOPETIKWYV KIVIUATOYPAPIKWY AQNYNUATIKWY KwOIKWV avadeikvuovTag TV
ETEPOYEVEIA TOU KIVNUATOYPAPIKOU LECOU KAl TIG TTOIKIAEG AIoONTIKES TTOPAUETPOUG
TToU KaBopifouv To UPOG WIag TaIviag i GAAOU OTTTIKOOKOUCOTIKOU TTPOIOVTOG.

«¥neiaki Apnynon», NMpéypappa MeTamrTuX10KWV ZTTOUSWYV «OTTTIKOOKOUGCTIKEG
Téxveg otnv Wnelakn Etroxn»

e Q¢ yvwOTIKA TTEPIOXN oUVOUALEl TIC TTAPAOOCIOKES LOPPES KAANITEXVIKAG
EKQPAONG KE TIG TEXVOAOYIEG KaI T LECA TNG WNOPIOKNG TTOXNG. MNapouaialovTai ol
HEBODOAOYIKEG TTPOCEYYIOEIG TOUG XPONG TV VEWV LECWYV, O BEWPIEG TOUG
aAPNYNUATIKAG LOPPNAG, TOUG OTTTIKAG ETTIKOIVWVIOG KAl TOU rixou. AvaAuovTai ol
OOUIKEG KAl EVVOIOAOYIKEG OTPATNYIKEG TOUG OKNVOBETIAG KAl TOU OEVAPIOU O€
OX€onN WE TN XPrOn TOUG O€ £vVa EUPU QACUA YNOIAKWY TTAATQOPUWV.



Anpooigdosig (€wg 5)

Chalkou Maria (2022), “A Dark Intrigue of Murder: Kierion (1967-74) and Reconstruction
(1970) or Film Noir as Politics”, 6to Poupou Anna, Fessas Nikitas, Chalkou Maria (emp.) A
Darker Greece: Film Noir and Greek Cinema, Edinburgh: Edinburgh University Press, cgi.
163-181.

o Eletdlel dvo guPinuatikég tavieg tov Néov EAAnvikov Kivnuatoypdopov, 1o Kiépiov
(Anpog Ofog, 1967-1974) ko v Avamopaotoon (G0dwpog Ayyehdmovrog, 1970), and
TN OKOTA TOL I VOLAP. MEAETA TG 01 dVO TOVIES, YUPIGUEVES GTO LETOTYUIO KO
Katd T ddpkela TG Atatopiog TV ZuVToyLATOPY®V, 0S0TO00V, ovVaTPoGapLOlovy
N Kot avaTpEMOVV TIG OEUATIKES, AP YNULOTIKES, OVOTOPACTOTIKEG KOl LOPPIKEG
SLUPACELS TOL PIALL VOLAP Y10 VO TPOYLLOTEVTOVV TH GKOTEIWVT] KOWVMVIKOTOALTIKY)|

oLVON KN NG EMOYNG.

Chalkou Maria (2020), “Greece: Transnational dynamics in Greek cinema since the crisis”,
oto Papadimitriou L. & Grgic A. (emp.), Contemporary Balkan Cinema: Transnational
Exchanges and Global Circuits, Edinburgh: Edinburgh University Press, ogi. 100-120.

e MeAetd 10 oTOIXEIO TNG BIEBVIKOTNTAG OTOV EAANVIKO KIVNUOTOYPAEPO TNG TEAEUTAIAG
20€Tiag. AlEpeuva TOUG A@NYNUATIKOUG KOl aloOnTIKOUG TPOTTOUG |E TOUG OTTOIOUG Ol
EANVIKEG TaIvieg atreuBuvovTal oTo BIEBVES KOIVO, AAAG KAl TN CUUUETOXH) TOUG O€
OIEOVEIC TTPAKTIKEG  Xpnuatoddtnong, odlavoung kal TTpoPoAng. E&etddovral
NTAMATA  KOOUOTTOMITIONOU  TOU  avBpwTTivou  dUVAIKOU  TOU  €AANVIKOU
Kivnuatoypdgou, kabwg kal n avaduon BepaTtikwyv TTou avtAouv atrd uia KoV
EUPWTTAIKI KAnpovould.

Chalkou Maria (2019), “Childhood Memories, Family Life, Nostalgia and Historical
Trauma in Contemporary Greek Cinema”, oto Willert, Trine S. & Katsan, G. (emp.),
Retelling the Past in Contemporary Greek Literature, Film, and Popular Culture, Lanham,
Maryland: Lexington Books, cgi. 185-199.

e Eotidlet o€ £vav KHKAO TOVIOV TOL EAANVIKOV Kvnpatoypégov mov aviisay otig
dekaetieg Tov 1990 kat tov 2000, o1 0moieg KATNYOPLOTOLOVVTOL O KTOLVIEG
evnAkioongy. Mehetd mmg Exovtag g KEVIPIKO apnynty £va modi 1 évav £pnpo, péco
a0 TNV OTTIKT TOV 0010V EESMAMVOVTOL TA YEYOVOTA, Ol £V AGY® TOVIES EMGTPEPOVY
o€ £va 1UTEPMOG ETMOLVO 16TOPIKO TapeABOV (Kupimg ot Aktatopia TV
2UVTOYHOTOPYDV), Y10 V. TO aPnynOovv ek vEOU LE EVOV TPOGMOTIKO, OTTOAITIKO Ko
VOGTOAYIKO TOVO.



Chalkou Maria (2015), “Theo Angelopoulos as Film Critic”, 6to Koutsourakis A. &
Stevens, M. (emp.), The Cinema of Theo Angelopoulos, Edinburgh: Edinburgh University
Press, och. 23-38.

o FEotdletl otic 221 KivuaToypaQIKEG KPITIKEG TOV EYpaye 0 ®0dmPog AyyeAOTOLAOG TO
dwotnua 1964-67 oty aroysvpotivi epnuepida e EAA Anuokpatikn AAayn.
Alepevvd 10 GTIA TNG YPOUPNS TOV, TIC GIVEPIALKES TOV AVOPOPES, yVMGTES EMPPOES GTO
£pyo tov, KaBmG KAl TMG 1) EVACYOANGT TOL LE TNV KPLTIKY| OVTOVOKAATOL GTIG LETEMELTOL
TaViEG TOL.

Chalkou Maria (2012), “A new cinema of ‘emancipation’: Tendencies of independence in
Greek cinema of the 20008, Interactions: Studies in Communication & Culture 3: 2,
Intellect Ltd, oeA. 243-261.

e JUVOAIKA Bewpnon Twv eEeAiewyY TToU 0driynoav oTnv avaduaon piag VEAg YEVIAG
KIVNLATOYPA@IOTWYV (Greek Weird Wave), n OTT0i0 avavEéwaoe TOV EAANVIKO
KIVNLATOYPAQO Kal BpEBnKe OTO ETTIKEVTPO TOU dIEBVOUG KAl TOU £YXWPIOU
evola@EPovVToG. EOTIAlEl OTO YEVIKOTEPO TTONITIOTIKO, BETUIKO, TEXVOAOYIKO,
OIKOVOWMIKO KalI KOIVWVIKOTTONITIKO TTEPIBAAAOV BIEpEUVWIVTAG TO Greek Weird Wave
WG WA TITUXT EUPUTEPWY AAAAYWYV OTOV EAANVIKO OTTTIKOOKOUOTIKO TOPEQ TTOU
ouvéERnoav oTnV TTPWTN OEKAETIA TOU 2000.

KaAMiTexvikd épya i dpaoTnp1dTnTES (£WG 5)
MM.x.: Ovopa Epyou 11 ApaoTtnpidtnTag + cuvroun Teplypa®r] (Ewg 500 xapakTApEeg)

Oveipa Mikpov Mikovs (1960-1967) ywo tnv ekmouni) Hapaockijvio (viokipoavtép, 52 henta),
napayoyn: EPT/ Cinetic, cknvoOeoio Nikog Xrapmovromovrog kor Mapio Xdikov,
épevva: Mapia Xdrkov (2007).

o NTOKIHOVTEP Yoo TNV TNAEONTIKY, ekmouny| [lapaoknvio. Mehetd v eueavion ot
dekaetio Tov 1960 evOg KOAMTEXVIKA TPOTOTOPOV PEOHUOTOC UIKPOD HAKOVG TOVIDV
péca amd 10 omoio ovadvinke o Néog EAnvikdg Kuwmpatoypdeog. IMepihappaver
ovvevtevéelg pe toug oknvobéteg Popnpo MavBovin, Anuo ®fo, IMavieirn Boviyapn,
Aéovta Aotoro, Anuntpn KoAddto kor Anunitpn Ztavpoko kabdg Kol (e TOV KPITIKO
Kvnuoatoypdeov I'dvvn Mroakoylovvomovio. A&lomotel emiong GmAvVio apyELOKO VAIKO
KOl TOGTAGLLOTAL TOLVIADV.

EpeuvnTiké épyo (Ewg 5)



«H Aoyokpigia oTov KIVNUOTOYPA®O KAl OTIG EIKACTIKEG TEXVEG: H EAANVIKA euTtTEIpia atTd
TN LETATTOAEUIKN £TTOXN €WG oruepa» (CIVIL), EAIAEK (2018-2022), ueTadidaKTOPIKA
gpeuvnTpIa (Post doc).
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Computer Music
Media Art
Interactive Art
TITLE CITED BY YEAR
Intonation in theory and practice of Greek and Turkish music 32 1990
| Zannos

Yearbook for Traditional Music 22, 42-59

Emotional aspects of gesture recognition by a neural network, using dedicated 16 1997

input devices
P Modler, | Zannos
Proc. KANSEI-The Technology of Emotion Workshop, 79-86

Ichos und Makam: Vergleichende Untersuchungen zum Tonsystem der 16 1994
griechish-orthodoxen Kirchenmusik und der turkischen Kunstmusik

| Zannos

Orpheus Verlag fir systematische Musikwissenschaft 1, 1-450

Ichos und Makam 15 1994
| Zannos
Vergleichende Untersuchungen zum Tonsystem der griechisch-orthodoxen ...

Music and signs: semiotic and cognitive studies in music 11 1999
| Zannos
ASCO Art and Science

Gesture recognition by neural networks and the expression of emotions 7 1998
P Modler, F Hofmann, | Zannos
SMC'98 Conference Proceedings. 1998 |IEEE International Conference on Systems ...

Tangibility, presence, materiality, reality in artistic creation with digital 5 2014

technology
C Cadoz, A Luciani, J Villeneuve, A Kontogeorgakopoulos, | Zannos
40th International Computer Music Conference/11th Sound and Music Computing ...

Tangibility and low-level live coding 5 2014
G Diapoulis, | Zannos

ICMC

Gestus: teaching soundscape composition and performance with a tangible 4 2017
interface.

S Kountouras, | Zannos

NIME, 336-341

Programming in SuperCollider 4 2011
| Zannos

The SuperCollider Book 1
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TITLE

An interactive windscape
T Tsiridou, | Zannos, M Strapatsakis
Technoetic Arts 9 (2-3), 153-162

A minimal interface for live hardware coding
G Diapoulis, | Zannos
Live Interfaces

High-order surrogacy for the audiovisual display of dance
S Kalonaris, | Zannos

Google Scholar

CITED BY

Proceedings of the 26th international conference on auditory display (ICAD ...

SC-Hacks: A Live Coding Framework for Gestural Performance and Electronic 2

Music
| Zannos
Proceedings of the 2019 Linux Audio Conference, 121-128

Real-Time Control of Greek Chant Synthesis
| Zannos, D Delviniotis, A Georgaki, G Kouroupetroglou
Sound Music Computing

Bottom-up live coding: Analysis of continuous interactions towards predicting 1

programming behaviours
G Diapoulis, | Zannos, K Tatar, P Dahlstedt
PubPub

Metric interweaving in networked dance and music performance 1

| Zannos, M Carlé

Proceedings of the 15th Sound and Music Computing Conference, 524-529

Algorithms and language concepts in coded art
| Zannos
Tefchnoetic Arts: A Journal of Speculative Research 9 (2, 3), 255-269

Multi-Platform Development of Audiovisual and Kinetic Installations. 1

| Zannos, JP Hébert
NIME, 261-264

Minimus: a musical programming language based on music spaces and 1

concurrency
| Zannos

RRAF

Self-Space: Interactive, Self Organized, Robotics Mediated, Cross-Media 1

Platform for Music and Multimedia Performance
G Marinos, Z lannis
Proceedings of the 4th Sound and Music Computing Conference, 359

Telematic Dance and Live Coding: A Collaborative Experiment in Cyber-

Physical Performance and Education
| Zannos, S Dimitrakopoulou
Performance Philosophy 8 (1), # 5-# 5
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TITLE

Telematic Dance and Live Coding
| Zannos, S Dimitrakopoulou

Towards an Aesthetic of Hybrid Performance Practice: Incorporating Motion

Tracking, Gestural and Telematic Techniques in Audiovisual Performance
| Zannos, H Hirayama
International Symposium on Computer Music Multidisciplinary Research, 111-121

The Role of Tangible Interaction in Children’s Cognitive Development through

Music Composition and Performance
S Kountouras, | Zannos
Music for and by children, 202-213

CREATE 2003 Studio Report
ST Pope, JA Kuchera-Morin, C Roads, | Zannos
ICMC

Designing an Audio Interaction Modeling Language: Some Basic Concepts and

Techniques.

| Zannos
ICMC

Music Space: A Metaphor for Music Representation and Music Generation
| Zannos
Ann Arbor, MI: Michigan Publishing, University of Michigan Library

Synerg (e) ia: A Networked Collaborative Live Coding Environment
| Svoronos-Kanavas, | Zannos, G Diapoulis

Connecting Xenakis' work to cyberphysical performance in dance education

and artistic practice
| Zannos

Towards an Aesthetic of Hybrid Performance Practice: Incorporating Motion

Tracking, Gestural and Telematic Techniques in Audiovisual Performance
H Hirayama, | Zannos
CMMR, 251

Real-Time Control of Greek Chant Vocal Synthesis

| Zannos, D Delviniotis, A Georgaki, G Kouroupetroglou

PHONODEON: CONTROLLING SYNTHETIC VOICES VIA MIDI-
ACCORDEON

A Georgaki, | Zannos, N Valsmakis

NeMe: Revisiting Inarticulacy
| Zannos
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XapikAewa (Xapn) Mapivn
ORCID ID: https://orcid.org/0000-0003-3633-3686

Uvtopo Bloypadikd

H Ap. Xapn Mapivn eival performance maker, epsuvntpla, ekmaldeuTIKOG Kal OPUTIKO PEAOG TNG
ouAloylkotntag kaAAtexvwyv PartSuspended. Eivat AvamAnpwtpla KaBnyntpla Mapdotoaong Kot
AlopeoikotnTag oto TuApa Texvwv Hyou kat Elkovog oto lovio Mavemiotruio kat KaAAtexvikn
AteuBuvtpla TG opadag kaMiteyvwv PartSuspended (www.partsuspended.com) mou mpowBel
performances, live art, eykataoTaoeLg, yPAWLLO KOL CUVEPYAOLES e KAAALTEXVEG Ao TolKIALa eSiwv.
H £pgUVA TNG EMLKEVTPWVETOL OTLC KOWVWVLKEC KAl UALKEG CUVONKEC TNG performance Kal TLG KOWVWVLIKEG
KOlL TIOALTLKEC ETLOPACELC TOUG. TA EPEVVNTLKA ATIOTEAECUOTO TNG €XOUV SNUOCLEUTEL 08 akadnuaika
TePLOdIKA, Omwg European Journal of Women Studies, Contemporary Theatre Review, Performance
Research, Journal of Greek Media and Culture, kal oto enipeAnuévo BBAio Dramatic Architectures:
Theatre and Performing Arts in Motion (CEAA/ESAP). H KaAALTEXVIKH TIPAKTIKI) TNC EMLKEVIPWVOVTOL
OTNV TOLNTLKA TWV XWPWV, OTNV ETMITEAECTLKN APXLTEKTOVIKI KAl OTN YUVAIKEla ypadr. Méoa amod t
6oUulAeld tng pe TNV opada PartSuspended, emekteivel TG peBodoloyieg tng mou Pacilovtatl otnv
T(PAKTLKI), TTPOAYOVTAC TN SLETILOTNUOVLKA TIPOoEyyLon. H KaAALTeXVIKA TNG SOUAELA £XEL TTOPOUCLAOTEL
oe Sladopa festivals kat xwpeg onwe Hvwuévo BaoiAelo, lomavia, EAAGda, ZepBia kat Toexia. To
SilyAwooo BLBAio (eEMnvika-ayyALkd) pe titho 28 Atabdpopéc the/28 Paths of Her kukAoddpnoe amo Tig
Ekb60oelg AKAKIA (https://akakia.net/en/shop/28-diadromes-ths-28-paths-of-her/). Exel epyaotei oto
napeABOv wg Associate Lecturer oto Queen Mary University of London kat €xel SiateAéoel
TPOOoKeKANUEVN AEKTOPAC Kol KpltnG o Sladopa WpLpata, onwe University of Essex, Drexel
University, Pratt School, Kévtpo Empopowong & Ala Biou Mabnong Maveniotnuiov MNatpwy, O@atpo
Twv ANaywv.

Eknaidsvuon

e Albaktoplko, PhD in Performance, Department of Drama, Queen Mary University of London.
Yrotpodia: 16pupa Kpatikwyv Yrotpoduwv (1.K.Y.) Tithog StatplBng: Re-defining Urban Space
Through Performance. Supervisors: Dr Martin Welton & Professor Jen Harvie (2013)

e Metamtuylakd, MA in Advanced Theatre Practice, Central School of Speech and Drama.
Yrotpodia: 16pupa Kpatikwv Yrnotpodlwv (2005)

e [tuyio Ymokpltikng, Avwtépa Apapatiki xoAn Apxn (2002)

e [tuxio MNoAltikou MnyxavikoU (Locoduvapo tou MEng), MoAutexvikn ZxoAn, Mavemiotnulo
MNatpwv (1999)

AlSakTikn epnepia (eEmAoyn)

NoAvpueowkn Napaotaon - Tunuo Texvwy Hyou kot Elkovog, 16ovio MavemotiuLo

To padnua egetalel ) oxéon UetalL tng performance Kol TWV OMTLKOAKOUOTIKWY LECWYV TOCO UECW
BewpnTKWVY 000 KL TTPAKTLKWY Ttpooeyyioewv. H avalntnon €0TLaleLl GTOUG TPOTIOUG LLE TOUG OTIOLOUC
N texvoAoyia ylvetal avandomooto KOUUATL TNG performance, oTa EpWTAUATA TTOU TIPOKUTITOUV OO
TN oLeUEn TWV MOAUUECIKWY EPpapoywy Kat TG {wvtaving mopaoTtacnc, Kal ot SpapOTOUpPYLKES
OTPATNYIKEGC TIOU avadelkvUovtal HECW TNG OnUoUpYLlkAG Oladlkaciag mapdyovtag VEEC
apnNyNUATIKEC SOEC TOU XWPOU KAl TOU XPOVOU.

Toroeldikn Napaotaon - Tunuo Texvwyv Hyou kot Elkovog, 16vio MavemotiuLo

To pabnuoa epeuva TG KAAALTEXVIKEC, ALOBNTIKEC KAl TIOALTIKEG EKPPATELG TNG OUYXPOVNG TOTIOELSIKAG
(site-specific) performance oto aotiko meptfarlov. To pabnuo efetalel mwg péoa amod tnv site-



specific performance kal tnv KaAALTEXVIKN TTAPEUPACn OTOV LOTO TNG MOANG avadelkvuovTtal BEpata
NG ouyxpovng Kowwviag kot kabnuepwotntag, Kabwg Kol mw¢ n TOAn yivetat eva mebdlo

SnuloupyLkng avalntnong.

T€xvn tng EmutéAeonc - Tunua Texvwv ‘Hyou kat Ewkdvag, [6vio MNavemiotiulo

To padnuoa e€etalel tnv €vvola tng performance/smitéAeonc HEoa Ao TNV OVATITUEN TWV ELKOLOTIKWY
Texvwy, TNV performance art, To MelPAPATIKO BEQTPO, TNV TTOAUUEGCLKA TIOPACTACK, TLG ELKOOTIKEG
gykataotacels. H Stepevvnon tng performance oe oxéon L€ TNV TAUTOTNTA, TNV QUTEVEPYELA, TO
KOWVWVIKOTIOALTIKO TAQiolo, TNV aloBntikn kabopilel tn oxéon petafl performer kal kowoU Kot
davepwvel TNV afia tng performance wg UECO yla OTOXOOUO, KPLTLKN KoL KAAALTEXVIKN dpaon.

Adnynon kot Mapaotatikeg TExvec - Tunua Texvwy Hyou kot Ewkovog, 1ovio MavemotiLo

To pabnua e€etalel tov poAo NG adrynong oTLG MOPACTATIKEG TEXVEC. ZEKIVWVTOG Ao TNV €vvola
evog adnynuatog (unmdBeong, avtofloypadiog, oevapiou) MPOXWPOUUE OTIG AAAEC EKPAVOELG TTOU
Bplokovtal miocw amo £pya téxvng dLadpopwv popdwv (MAPOOTATIKEG TEXVEC, ETUTEAEDT, KAAALTEXVIKEG
TOPEUPACELG, EYKATAOTACELC, ELKOOTLKEG TEXVEC). TO LABNUA EpELVA TTWG UNTOPEL va xpnotpomnotnel
n agpnynon wg pebodoloyla yLa tnv avantuén kot Snuoupyio KOAATEXVIKWY SpACEWV, KaBw( KoL yLo
TNV KAatavonon Twv HNXOVIOUWV QUTAG blaitepa oe OXEon HE €pyd TIOU XPNOLUOTOLOUV VEEG
TEXVOAOYLEC.

KoAAteyvikn Performance: Eloaywyn otnv Mpaktikn Edapuoyn - KE.ALLBI.M, Naveniotnuo Matpwyv

To padnua e€etalel tn cupBoAn tng emutédeonc (performance) kat tng €vvola tou performativity otnv
TLaPOYWYH €VOG KAAALTEXVIKOU €pYOU Kal N OXEoN TOU LLE ToV XWwpo (0oTIKO LoTo, performance space).
Avamnrtuén pebodoloywwv kal Tou Bewpntikov mAalciou, KaBwE Kal avaAuon MAPASELYUATWY Kal
TPAKTIKWVY Edappoywy yla T dnuovpyia plog KaAALtexvikng performance.

Anpooievoslc (emhoyn)

e 'Artist Collaboration and Unity in Times of Crisis: The Spirals Project’, N. Diaz-Vicedo and H.
Marini oto Text Matters: A Journal of Literature, Theory and Culture, 13 (2023), 317-339
DOI: 10.18778/2083-2931.13.17

AapBavovtag untov tnv mavdnuikn kpion tou COVID-19 1o apBpo Slepeuvad Tov avtiktumo
TIou autn €ixe otn Snuwoupylkn Sdtadkacia ¢ ypadng kabwg kat otn dadikacia Tng
ovamntuéng evog KaAALtexvikoU épyou/performance og oxéon e To yuvalkeio ATnua.

e 'On Spirals', B. Bridger, G. Kalogeropoulou, H. Marini, N. Diaz-Vicedo oto European Journal of
Women's Studies, 29:1 (2022), 155-189
DOI: 10.1177/13505068211068611

To apBpo avaAlel TNV KaAALteXxVik SOUAELA TNG opddag kaAAttexvidwy PartSuspended kat
el61kOTEPA TOU €pyou Spirals (2013-ongoing) eotidlovtag otnv £vvola NG HETadopag, Tng
KUKALKOTNTAG, TNG EMIOBUULAG, TOU OOTIKOU XWPOU KOl TOU VOUOSIKOU UTIOKELUEVOU.

e 'The Curve is Ruinous: Architecture and the Performative Intervention Spirals' otov téuo:
Dramatic Architectures: Theatre and Performing Arts in Motion, eds. J. Palinhos, J. F. Cubero,
L. Pinto. Porto: Centro de Estudos Arnaldo Aratjo, CEAA/ESAP (2021)
DOI: 10.48618/CEAA-2021-ARQDRAM-0

To kedaAaLo auTo SLEPEUVA TOUG TPOTIOUG LIE TOUC OTIOLOUG UTTOPOUUE Va EavaokeDTOUUE Kal
va GavtooToUUE €K VEOU TN XPHON TOU QOTIKOU XWPOU KOL TNV OAPXLTEKTOVIK HECW
ETUTEAECTIKWYV TTOPEUPATEWY TTOU AAUBAVOUV XWPO OE EYKATAAELLUEVOUC XWPOUC.



‘Remain Suspended In-Between' oto: Journal of Greek Media and Culture. Issue editors:
Marissia Fragkou and Philip Hager, 3.2 (2017), 229-235
DOI: 10.1386/jgmc.3.2.229 1

To apBpo availel tn Souleld pe tnv opdda PartSuspended (2006 w¢ onpepa) o oxéon Ue
TO KOLWWVLKOTIOALTIKO TTAQOlO0 HEOA OTO OMOI0 Ol CUMMETEXOVTEG/OUOEG KaAouvtal va
Snuoupynoouy, Kabwg Kal mwWe ol SPOUATOUPYLKEC SOUEG ATIOPPEOUV A0 TN KOWVWVLKA
ouvOnKn Katd tnv onoia KABe KAANTEXVLKO £pYO PAYLOTOMOLETAL.

'The ArcelorMittal Orbit's Ambivalent Effect and the London Olympics: Art, Regeneration,
Business and Sustainability' oto: Contemporary Theatre Review (peer-reviewed), special issue
'The Cultural Politics of the Olympics: Performing Global Britishness', issue editors: Jen Harvie
and Keren Zaiontz, 23.4 (2013), 587-592

DOI: 10.1080/10486801.2013.839175

To apBpo e€etdlel TNV KOAALTEXVIKA gykatdotoon ArcelorMittal Orbit oto OAUUTLAKO TIAPKO
oto Stratford tou AovSivou kal MW aut cUPBAANAEL OTNV TTOALTIOTIK KANPOVOULA TWV
OAuprmiokwy Aywvwy Kal to poAo mou Stadpapatilel otnv avayevvnon tneg meploxne. To
apBpo OETEL EPWTAMOTA OXETIKA PE TOV XOPOKTNPLOMO TOU €pyou w¢ Snuoota téxvn, tn
SlabLkaoia mapoywyng Tou Kot TLG OALTLOTIKEC afieg mou kKAnpodotel otnv MOAN.

'A Performative Falling into the Cityscape: The Weathering of the National Theatre’s Exterior'
oto: Performance Research, «On Falling», issue editors: Ric Allsopp and Emilyn Claid, 18.4
(2013), 133-142

DOI: 10.1080/13528165.2013.814347

To apBpo e€eTdlel TNV EEWTEPLKA APXLTEKTOVIKA TOU EBVIKOU Oedtpou tng MeydAng Bpetaviog
kat tn Swadikacio tng SaPpwong kat ¢ ¢Oopd¢ tou ot oxéon HE TNV €vvola TNG
TIaPoSIKATNTOG TTOU XOPOKTNPLLEL TNV TEXVN TOU BeATPOU €V YEVEL, KABWC KoL Tn oUVSEDT) TOU
LE TNV TTOAN KAl TOUG KATOLKOUC TNG.

TuvéSpla (emhoyi)

‘Moving Through Mythical Space: Unknown Terrains and Site-based Performance Practices’
(keynote speaker) Tartalo. The VIl International Conference on Myth in the Arts, Faculty of
Arts, University of the Basque Country (2023)

‘Artist Collaboration & Feminist Actions in Cityscapes’, Feminist Scenographies panel Janssen,
M. Oteiza, H. Marini, PQ Talks curated by B. Pfihodov4, Prague Quadrennial of Performance
Design and Space, Prague, Czech Republic (2023)

Spiralling Words: Moesia en accid’, N. Diaz-Vicedo (Universitat de les llles Balears) and H.
Marini. International conference: ‘Performative and Experiential Translation: Meaning-
Making through Language, Art and Media’. Opydvwon: King's College London, Experiential
Translation Network (2022)

‘Poro(c)ity in the Darkness: Feminist Scenographies and the Public Space’, S. Janssen
(Concordia University), M. Oteiza (Wesleyan University) and H. Marini. International
conference: ‘Shifting Centres: In the Middle of Nowhere’. Opydvwon: University of Iceland,
International Federation for Theatre Research (IFTR), Theatre & Architecture Working (TAWG)
(2022)




‘Connecting Xenakis's work to cyberphysical performance in dance education and artistic
practice’, |. Zannos, S. Dimitrakopoulou and H. Marini. Workshop mapouaildon oto Xenakis 22
Centenary International Symposium, NaOmAwo (2022)

Yrotpodiec-EnyopnynoeLg

Eupwrnaikd Aiktuo Téxvnc-Emotnung-Texvoloyiag yia Wnolakn Anuoupyia. Appodiotnta:
EnipAePn Snuioupylog KaAAitexvikou €pyou. Kwdikog Epyou: 80313 (2022)

Eruyopriynon amo to Centre for Catalan Studies oe cuvepyaoia pe to Teatre Nacional de
Catalunya — EBviko @¢atpo tng KataAoviag otn BapkeAwvn — kat to Institut Ramon Llull, yia
TNV MPAKTLKA Kal epeuvnTiki Souleld (UK premier) mavw otn S0UAeLd tng ouyypadéwc Lluisa
Cunillé (2018)

Eruyopriynon amno to Centre for Public Engagement QMUL, to Centre for Catalan Studies, La Seca
Espai Brossa kal to Institut Ramon Llull, yta tTnv mpaKtiki Kol EpeUVNTIKY SOUAELA TTAVW OTOV
KataAavo avant-garde artist & poet Joan Brossa (UK premier), cOUpupoulog: Professor John London
(2018)

Emyopriynon omd European Theatre Research Network, University of Kent, to Inside/Outside
Europe Research Network, Winchester University, Birkbeck Centre for Contemporary Theatre yla
TNV EPEVUVNTLKNA KAl TPAKTLKA S0UAELA avw otnv enidpaocn tou UK Brexit Referendum (2016)

Epeuvntikég emuyopnynoelg amd Glynne Wickham Scholarship kot to QMUL Postgraduate
Research Fund ywa tnv epeuvntikn epyaocia pe B€pa to National Theatre tng MeydAng Bpetaviag
TIou Ttapouclactnke oto Theatre Architecture Working Group Symposium: Architecture of Affect,
International Federation for Theatre Research; Prague Quadrennial of Performance Design and
Space (2011).

Ynotpodia and to 16pupa Kpatikwv Yrotpodiwy (L.K.Y.) yia ti¢ Metantuxlakég omoudEg oTo
O¢atpo/Performance, MA in Advanced Theatre Practice, Central School of Speech and Drama.
(2004-2005) kat yia tig Aldaktoplkeég omoudEg oto Ofatpo/Performance, PhD in Performance,
Queen Mary University of London. (2005-2207)

KaAAttexviko €pyo (emhoyn)

Isym.biosis.sym.posion[. ZknvoBétig, &npoupydg, performer. Opada PartSuspended.
Audiovisual Arts Festival (2023)

Spirals. IknvoBetlg, Onuoupyog, curator, perfomer. Opdada PartSuspended. Live
performances, video & sound installations, workshops £xel mapoucoilaotel og SLddopeg YwWPES
HE tn ouvepyacia KaAAtéyvibwy amod to Hvwpévo BaoiAelo, lomavia, ZepBia Toeyla, Ivoia.
EVOEIKTIKEG TOPOUGCLACELG, CUVEPYAOILEC:

Moving Pictures Theatre, Brighton Digital Session (November 2021). Peopling the
Palace(s) Festival (June 2021). Seeing the Invisible, Novi Sad (September 2019).
Coventry Welcomes Festival (June 2019), 7" International Video Poetry Festival
(December 2018). Space Studios (July 2018), National Technical University of Athens
(June 2018). Centre for Catalan Studies (September 2017). Peopling the Palace(s) -
QMUL (June 2017). The Saturday Museum (March 2017)

e Spirals: Turning Points, #WIP: Work in Progress/Working Process. Curated by
Queer Arts Projects. 15 October 2020 —-15 January 2021
<https://gap.digital/wip/?artist=partsuspended>




e Spiralling Words: [loesia en accié, Experiential Translation Network,
‘Performative & Experiential Translation: Meaning-Making through Language, Art
and Media’. Curated by Ricarda Vidal and Madeleine Campbell. King's College
London, Somerset House, July 2022
<https://experientialtranslation.net/research/exhibition/>

e (Creating Pathways: SPIRALS Open Archive by PartSuspended — Reflection#1,
performingborders, December 2022
<https://performingborders.live/writings/ok creating-pathways-spirals-open-
archive-by-partsuspended-reflectionl/>

e  SPIRALS, CIRCLES, GALAXIES, Something Other: On Circularity curated by Maddy
Costa, Diana Damian Martin and Mary Paterson, hosted by Live Art Development
Agency, May 2020.
<https://www.thisisliveart.co.uk/events/something-other-live-on-circularity/>

e Guest Post: Spirals (2013-ongoin) by Hari Marini — PartSuspended,
performingborders, October 2019
<https://performingborders.live/interviews/guest-post-spirals-by-hari-marini-

partsuspended/>

e Interim: A Journal of Poetry & Poetics, Volume 36, Issue 3, August 2019
<https://www.interimpoetics.org/interim-36-3/hari-marini>

e Poetry Film Live, March 2019
<http://poetryfilmlive.com/spirals-tracks-for-finding-home/>

e Interim: A Journal of Poetry & Poetics, Vol. 35, Issue 4, November 2018
<https://www.interimpoetics.org/35-4/hari-marini-partsuspended>

e Revista Kokoro, Catalan journal of poetry, October 2017
<http://www.revistakokoro.com/spirals.html>

e Rescue Ship. IknvoBétig, dpapartoupyog, performer. Sea of Change. Curated by Antigoni
Pasidi. Propositions for Change, Tate Exchange, Plymouth College of Art. Tate Modern (2019)

e Avuth Eirte. 3xnvoBétic, Spapatoupyoc. Ouada PartSuspend. OeotiBa Néwv Anpoupywy,
MNewpapotikn Tknvn -1, EBvikd Ofatpo (2018)
<https://www.n-t.gr/en/events/oldevents/aytieipe>

e Actions and Post-Theatre of Joan Brossa (UK Premier). ZknvoB£tig, epsuvntpla. Opada
PartSuspended. AvaBeon kat xpnuotoddtnon amnd to Centre for Catalan Studies kot La Seca
Espai Brossa pe tnv otplén tou Centre for Public Engagement, QMUL. Texts by Catalan avant-
garde artist Joan Brossa. Translators: John London, Mike Roberts and Débora Antscherl (2018)



ldkwpog MavayétmrouAog

ORCID: https://orcid.org/0000-0001-9052-514X

2UvTopo Bloypa@iko (€wg 200 AEEeig)
O Ap.lakwpBog Mavayodtoulog civar Etrikoupog KaBnyntAg Tou TuAuatog Texvwv ‘Hyou kai Eikdvag Tou loviou MavemoTnuiou. To yvwoTiké

TOoU avTikeipevo eival: «Kivnuaroypaiky MNapaywyn ue Eidikeuon otn Anuioupyia OTTIKOQKOUOTIKWY ApnyRnoewvy. H TTpwTotroplakr) SoUAeid
Tou gival ouvOuaoudg TTPAKTIKNG OKNVOBETiag Kal akadnuaikAg épeuvag. 2TOX0G Tou gival va yeQupwael To Xdoua avdaueoa oTta dUo.

Eivar evepydg epeuvntAg, pe TTOANAG &1Bvry dnuooielpata. Eival emmionuog egpeuvntig oTo StoryLab International Film Development
Research Network kai emoTtnuovikdg ouvepydtng oto InArts (interactive research lab). Eivai, emiong, epeuvntig oto EpyaocTipi
Zuykpouoiakng MoAimikAg Tou Mavteiou MavemoTtnuiou kal epeuvntig oT1o Epyacthipio peAéTng Tou MoAITIONOU, TwV ZuvOepwyv Kal TOU
Koivwvikou ®PuAou Tou TuAuatog BaAkavikwy, SAaikwv & AvatoAikwyv Zmmoudwv Tou MavemoTtnuiou Makedoviag.O IdkwpBog Tépa atmo
OKadNMAIKOG €PEUVNTAG QOXOAEITal Kal PE TOV KIVNUATOYpa@o otnv Tpdén. Eivar ToAuBpaBeupévog oknvoBETNG WE Talvieg PIKPOU WRKOUG
MuBoTTAaoiag, omwg Tola Xpovia [Adayiala  Nwpic (2019)kai 10 Allimono (2020) ki Talvieg  vioKIJavTép  OTTWG
10 A Quest for Eternity (2020) ka1 10 lannis Xenakis: Music ofthe Universe (2023). Ymmpfe PBaBuoAoyntig vyia Téooegpa xpovia OTOV
dlaywvIiouo Taviwv peydAou prkoug NG ‘Evwong Zevapioypdewv EANGSAG KaBwg Kal HEAOG TNG KPITIKAG €MITPOTIAG Tou PeoTIBAA Taiviwyv
MikpouU Mrkoug Ntokipavtép KaAaudrag. Emiong, gival péAog 1nG ‘Evwong Zevapioypdewv EANGSOG kal TnG ETaipeiag EAMAvwV ZknvoBeTwv.

ExTraideuon
MM.x.: Mruxio, TiTAog (akadnuaiko £Tog atro@oitnong), 1dpuua.

e AidakTopikn ‘Epeguva, O mpwtdTuTTog TiTAOG TNG diatpiRng civail: "Reshaping Contemporary Greek Cinema Through a Re-evaluation
of the Historical and Political Perspective of Theo Angelopoulos's Work" (Avadiapop@uwvovTag Tov oUyXPovo EAANVIKO KIVNUATOYPa@Oo
Méoa atro TNV €TTavagioAdynon TnNG I0TOPIKAG Kal TTOMITIKAG TTPOOTITIKAG TwV £pywy Tou Ocddwpou AyyeAdtroulou), 2019, University of
Central Lancashire.

e MeratmrTuxiako, otn AieuBuvon Pwroypagia yia TRV TNAEGpAON Kal TOV KivhuaTtoypdgo, 2016, Bournemouth University.


https://orcid.org/0000-0001-9052-514X

e Integrated Master oTtov Topéa Twv OTTIKOOKOUOTIKWY Texvwyv, 2015 oto Tunua Texvwy, Hyou kai Eikévag Tou loviou
MavetmoTnuiou.

AIBAKTIKN guTTEIpia (€WG 5 padnuata)
M.x.: Tithog paBruatog / Mpdypaupa didackaAiag + Zuvtoun meplypa@n (€wg 500 xapakTipeg)

o [AVA444] TexvikéG BivTeookOTTNONG, OTO TTPOTTITUXIAKO TTPOYPAUMA Tou TuRuatog Texvwy, Hyou kal Eikévag Tou loviou MavetTioTnuiou.

Z0vToun TrEPIypa@ni: AvaAlovTal ol apXEG Kal TEXVIKEG TNG S1ElBuvong pwToypagiag Kal ol Bacikég AsiToupyieg evog KIVNUATOYPAPIKOU
O€ET. 210 hJaBrjuata avaAlovTal TOoo aTo BewpnTIKO 600 Kal OTO TTPAKTIKO £TTITTEDO OAOI 01 KAGdOI Tou camera department, armrd Tov
QWTIOPO eVOG OET, aTOV APTIO XEIPIOUO TNG KAUEPAG PEXPI Kal TNV XpARon Tou grip. Mivetal TTpakTIKA €€A0KNon oTo TTAGITIo Tou
EPYAOTNPIOU O€ ECWTEPIKOUG KAl O€ EEWTEPIKOUG Xwpous. Ta pabriuata Ba atmmoteAolvTal atrd Hia wpa BewpnTikA SIGAEEN TV
€Boouada akoAouBoUuevn atrod éva Siwpo TTPAKTIKOU £pYAcTnPiou TTAvw OTO AVTIKEIMEVO TTOU avaAubnke aTnyv Bewpia.

e [THES503] Zroixeia ZknvoBeaiag-YTTOKPITIKAG, OTO TTPOTITUXIOKO TTpdypauua Tou TuAuatog Texvwy, Hyou kai Eikévag Tou loviou
MavemmoTnuiou.

Z0vToun Treplypa@n: Availovtal ol BAcIKEG apxEG oknvoBeaiag, N avalitnon Tou TTPoowTTIKoU oTUNMNo@payida oknvoBETn, avaluon
KIVNMOTOYPAPIKAG POPHAG, XPHON XPWHATOG, dnuIoupyia OAOKANPWHEVWY TTPOTACEWY QITHOEWY VIO XPNUATOOATNON £PYOU, TEXVIKEG
pitching, Texvikég crowdfunding, Asitoupyia casting, Texvikég diaxeipiong NOOTTOIWV, ETTIKOIVWVIA e UTTOAOITTO CUVEPYEIO, KATABECN Kal
dlaxeipion KIVNUATOYPOPIKWY QPECTIBAA.

e [AVA841] AicuBuvon Mapaywyrg OTTIkoakouoTIKoU ‘Epyou, 0TO TTPOTTTUXIAKO TTPpOYpaupa Tou TuApaTtog Texvwy, ‘Hyou kal Eikévag
Tou loviou lMavetmioTnuiou.

ZOvToun Treplypa®n: AvaAlovTal ol BaCIKES apXES TTAPAYWYAS KIVNMATOYPAPIKOU Kal OTITIKOOKOUGTIKOU £pyou Kal n S1adIKaagia
opyavwong MIAg KIVNMATOYPAQPIKNG TTAPAYWYAS, atToKTnon adeiwy, KaTdbeong @akéAouU TTapaywyng Kal Katdbeon xpnuatoddtnong
KivnuaToypa@ikou €pyou, dnuioupyia Kal dlaxeipion OIKOVOUIKOU TTAdvou.



e [THES505] Texvikég Anuioupyiag Zevapiou yia Kivnuatoypd@o kai EkTraideuon, oT1o TTpoTTTuXIakd TTPoypapua Tou TuApaTog Texvwy,
"Hyou kai Eikévag Tou loviou MNMavetoTnuiou.

ZOvToun Treplypa@ni: AvaAlovTal ol BacikEG apxEG avaTITUENG XOPAKTAPWY Kal dnuioupyiag oAoKANpwHEVWY oevapiwy pubottAaciag
yIQ TOV KIvnuaToypd@o. Aivetal 1d1aiTepn £€ueacn oTa dIaQopeTIKA €idn Tou oevapiou, oTnv OOWr], Tov BIAAOYO, OTIG TEXVIKEG
OAOKANpwHEVNG aPriynong, atropuyng exposition, e0peon hook, dnuioupyia oevapiokwy KAIJOKWOEWYV, AeiIToupyia cuuBoAwy OTo
oevaplo, dnuioupyia logline kai cuvowng KTA. ETriong yivetal euabuvon oToug TPOTTOUG XPNOIKOTIOINONG TWV TTAPATTIAVW TEXVIKWY
oav PEoO exTTaideuong oTnv aiBouoa.

Anpooieloelg (Ewg 5)
M.x.: BIBAIoypa@ikn avagopd APA + ocuvToun trepiypa@r (€ws 500 xapakThpeg)

e Panagopoulos, |. (2021). Returning to your Roots: Use of Mobile Shooting in an Ethnomediaology case study with the Tejon Native
American Tribe in California. Frames Cinema Journal. doi:https://doi.org/10.15664/fcj.v18i1.2252

e Panagopoulos, I. (2022a). A Quest for Eternity. Screenworks. doi:https://doi.org/10.37186/swrks/12.1/2

e Panagopoulos, |. (2022b). The Third Path in Cinema: the academic filmmaker model Athens: Papazisi.

e Papadopoulou, A., & Panagopoulos, |. (2022). Psychogeography and Digital Technologies: Inclusive Creative Experiences in an
Academic Environment. In L. Daniella (Ed.), Inclusive Digital Education Springer.

e Papadopoulou, A., Rovithis, E., & Panagopoulos, I. (2021). Serious Film Games (S.FI.GA.): Integrating game elements with
filmmaking principles into playful script writing. In L. Daniella (Ed.), Smart Pedagogy of Game-based Learning Springer.

KaAAITexvika €pya ] dpacTtnpiotnTeg (Ewg 5)
M.x.: Ovopa Epyou 11 ApacTtnpidtnTag + cuvroun Trepiypa®r] (€wg 500 xapakTipeg)
e (2024) Goodwin Island, Meydhou Mrikoug Taivia puBotrAaciag atmmo Tnv AyyAikn etaipeia Tapaywyrs One Day Films.
Mapaywyoc-BonBog ZknvobETn
e (2020) Allimond (uIKpoU pAKoug PuBoTttAaciag), ZknvoBeoia- ZevAapio.

e (2019) la Xpovia lNAayiala Nwpic (ute: Flickering Souls Set Alight) (LikpoU prikoug puBotrAaciag), ZknvoBeaia- Zevdapio.



e (2023) lannis Xenakis: The Music of the Universe (EpguvnTtikd NTOKIuavTép). ZKnvoBeaia.

e (2020) A Quest for Eternity (Epguvntikd NTOKIHQVTEP). ZKNvoBeTia, Zevapio, Mapaywyn.

EpeuvnTiko €pyo (wg 5)
M.x.: Tithog Tpoypdauuatog, Popéag xpnuatodotnong (nuepopnvia), EISIKOTNTA ammracxoAnong

e (2021- 2023) EpeuvnTikO HEAOG-UETABIOOKTOPIKOG EPEUVNTHG TNG XPnuaTodoToupevng atod 1o EAIAEK mrpétaong «Anpokpartikn)
OUPPIKVWON, KOYUATIKA TTOAITIKF Kal KOIVWVIKN dlapapTupia ota Xpdévia 1ng ‘MeydAng Yoeong'. H epitrtwon 1ng EAAGDAG,
2008-2018»Tou epyaocTnpiou oUYKPOUOIAKNG TTOAITIKAG Tou MNavTeiou MavetmioTnuiou.

e (2022- 2023) Tithog: MNapaywyr dilapeaikoU TrepiEXOPEVOU yia TNV dnuioupyia Tou lonian Film Office oto metaverse ato TAaicIo TG
Mpd&éng pe TiTAo «Anuioupyikos Koupog Texvwy (HAL)» n otroia €xel eviaxBei otn Apdon «[Mepipepeiaki ApioTeia» Tou ETixeipnoiakou
Mpoypduuatog Emixeipnuatikdtnta AviaywvioTIKOTNTa Kal Kaivotoyia (EMAVEK) 1Tou xpnuarodoteital ammo Tnv AE1191

e (2022-2026) Tithog: OTITIKOAKOUOTIKA TEKUNPiwon o€ Bépata TpooBaciudtntag yia 1o £pyo «Rewilding Cultures» pe

ouyxpnuaroddétnon Tou MNpoypduuarog «Anuioupyikr) Eupwtn» (Creative Europe) Tng Eupwtraikns Evwong.



Tavia Topidov

Ekmnaidevon
Ph.D Ontikoaxovotikdv Teyvov, Tuua Ontikoakovotikav Texyvav, Iovio Tavemoto

Metantoyioxo dimhopa otig Ynerokés Mopeéc Téyvng, Zyoln Kaiov Texyvav, Adnva,
EAAGOo

Aimhopo Kowvovioroyiog, [Tawdaywywng, d1ilocopiag. Kolwvia, I'eppavia (Magister
Artium, Universitaet zu Koeln)

2 0vtopo Bloypadiké / Short CV

H Tévia Topidov eivat d1daxtikd mpocmmikd oto Tuua Teyvav Hyov kat Ewkovog tov
Ioviov Iavemiotnpiov and to 2008. 'Exel GOUUETAGYEL GE OMTIKOOKOVGTIKES TOPAYDYES
KaBahg ko og opadikég exbécelg oty EAAGda Kot 1o eEmTepiio.

Ta tedevtaio xpdvia, Ta EPELINTIKA TNG EVOLAPEPOVTO TEPIAAUPAVOLY TEYVOLOYIES

S dkTO0L, aAANAETidpacT, ppubioTikd mtepBaiiovio KaBOS Kot TNV EVGOUATMOT)
EMIGTNUOVIKOV LETPTCEDV KO EPEVVITIKAV OEGOUEVAOV GTO TAAIGLO TOV GYESIAGHOD KOl
NG OVATTUENG KOAMTEXVIKAOV £PYOV.

ABaKTIKN gpnelpia

Movtal Kiwvoopevng Ewovaog / [pontuyiokég omovdég

The course delves into the technical aspects of editing, through the learning of a video
editing software and through lab exercises. At the same time, it focuses on montage as a
form of art and as a central creative process in shaping the narrative and dramatization of a
film or documentary. In this context, the pioneers who laid the foundations of the evolution
of the art of editing are presented. The aim of the course is for the students to become
familiar with the terminology, the mastering of a video editing software but also to
understand the rules for selecting the different shots as well as the relationships between the
shots. The course focuses particularly on developing critical thinking skills, which concern
choices about which shots to include, their duration and sequence and how they are linked.

Téyvn Avadktvov / TIpomtuylarkéc omovdéc



To Awdiktvo givar éva TpOTOEAVES AIVOUEVO LOJIKNG, U1 YPOUUIKNG LETAGO0NG
TANPOPOPIDOV KOl G TETOL0 UETAGYNUATILEL TOV TPOTO TPOGEYYIONG KAl GKEYNG Y10, TOV
KOGLO KOl GLVETMG EXAVATPOTOOPILEL TOV TPOTO TOV TAPAYOVLE, TPOPAALOLLE KO
AVTIACUPOVOLACTE TNV TEYVN. 21O TANIG1I0 TOL HABNUATOS 0 KVBEPVOYDPOS OVOKOADTTETOL
KOl €0POLADVETOL O TAATPOPLLOL KOl YDPOG EKAGTIKNG EKPPACT|C KO OVTOUAAAYTG.
AvaAdovTol T yopaKTNPIoTIKA, 01 OEUATIKES KOl 01 TPOKTIKES TOL GLVOETOLV TN YADCGO
Kot v aucntikn g Téxvng Tov Atadiktoov. H épepaocn divetal ot otevi oxéon g e
TNV TEYVOAOYIN KOl TOV GUVEYT LETOGYNUATIOUO TNG. To pabnua emdidket waitepo vo
avoTTTOEEL OEEIOTNTEG TOV GYETILOVTOL [UE TO GYENAGUO EPYOV OLUIIKTLOKNG TEXVNG GE
BepnTIKS - EVVOL0LOYIKO EMIMESO GAA KOl GTO EMIMEDO EPOUPLOYNG TNG TEXVOLOYING
TOVTOYPOVO.

Hpoktikég YPprowov Teyvav / Tpontuyiarkéc 6movdés

H ovuvépyeia g téxvng pe v emotiun amoteAel pia chyypovn SOKIUN TPAKTIKY TOV
KePOILEL OAO Kol TEPIGGOTEPO £0APOC AOYM TV TEYVOAOYIKMOV KOl KOWVOVIK®V eEEAEEWV.
[Mpotapykds 6tdY0G TOL OB LATOG Elval VO EVIGYDGEL KOt VO SIELPVVEL TV KATOVOTOT|
TOV VPPOKOD TPOTOL TPOGEYYIONG AVTNG TNG GLVEPYELNS, EGTIALOVTOC GTIC OLOPOPETIKES
peBOd0vg aAAG Ko emaveEeTalovTag TNV TOPUOOGLOKT GYECT KOAMTEYVIKNG TPAENG

KOl EMGTNLOVIKTG £PEVVOC.

Avtikeipeva peAETng amotelovv 1 avdyvoon Pacikdv keipevomv g d1ebvoug BipAtoypapiog
KOl 1) 0VAALGT) TOPAOELYLATOV KOAMTEXVIKOV £PpY®OV TOV €1Vl ATOTEAEGHO TNG COUTPAENS
g T€YVNG HE ddpopa ematnpovikd media. EEetdlovron ndud kot pebodoroykd {ntipata
Epyov TéYvNG amotéleopa TG eEEMENG ota edia TG Proteyvoroyiag, 1TPIKNG,
POUTTOTIKNC, VOVOTEXVOAOYIOG, OIKOAOYING, TNG PUOIKTG TOV COUATIOIWV Kol GAAL.

Téhog, avtikeipevo avdAvong amoTeLel 1) yp1O TOV ETGTNHOVIK®OV EPYUAEIDV KoL TOV
EPYOCTNPLOKAOV EYKATAGTACEWDV 5T ONUIOLPYio VPPOIKAOV EPYmV TEXVNG.

Ewootikn) Erévovon 'Hyov / Tlpontuyiaxéc 6movdés

Epevvatal n oxéon avapeso oo nynTikd Kot 6to ontikd epedicpata 6to mAaiclo e
KOAMTEYVIKNG TPAENS Kol GLGYETICOVTOL O1 NYMNTIKEG LE TIG OTMTIKEG POPLEG KAl OOUEG OTN
dnNpovpyia Kot TPOGANYT VOGS OTTIKOAKOLGTIKOV KaAlteyvikoD £pyov. [TaparkoiovBeitar n
LY POVIKT) OAANAETIOPAOT) TNG TEXVNS TOL YOV KOl TNG LOVGIKNG LE TIG EKACTIKES TEXVEG
HEC® TTAPAOELYUATOV KAAMTEYVIKOV KIVUATOV Kot £pYOV. MEC® TPAKTIKOV 0GKNGEMV
EMOIOKETAL 1] EVOAPPVVGT] KOL 1] EVIGYVOT] TOL OTOUIKOV VOOV YPOPNG TOV POITNTAOV Kot
UEALOVTIKDV ETOYYEALOTIDV.

Anpooievoelg

2012 T. Tsiridou, I. Zannos, Iannis, M. Strapatsakis, “An interactive Windscape”.
Technoetic Arts: A Journal of Speculative Research. 2011, Vol. 9 Issue 2/3, p153-162. 10p.
Publisher: Intellect.



2008 A. Floros, P. Vlamos, 1. Deligiannis, M. Arvanitis and T. Tsiridou. “Bringing

Digital Multimedia In Mathematics Education”. In Proc. of the 7th European Conference
on e-Learning (ECEL 2008), 5 — 6 Nov. 2008, Cyprus, pp. 290 — 296

2008 A. Floros, P. Vlamos, 1. Deligiannis, M. Arvanitis and T. Tsiridou. “Bringing

Digital Multimedia In Mathematics Education”. In Proc. of the 7th European Conference
on e-Learning (ECEL 2008), 5 — 6 Nov. 2008, Cyprus, pp. 290 — 296

KaAAtTeXviko €pyo
Fragile Wandering (2021)

Eppovbiotikn, dwadpactikn eykatdotao., T. Topidov, M. Zrpanarcaxnc. ExBeon: Reality
Check. Yoyatpikd Nocokopeio Aagvi, AOMva, EALGSA.

‘Eva dopdrtio - éva dacoc. H eykatdotact depeuva TV YOXOAOYIKY] KATAGTAGT] TOV
avadVETOL OTAV TO ATEPLOPLOTO (OYUVESG) O0ACOG EpYETAL O AVTIOEST) LUE TOV TEPLOPIGLO EVOG
dopatiov. [paypatevetor  Babdid vootadlyio Kot v amdOpevn embopia yro Evav yopo
Yopic OpLo Kot TavTdYpOVa TOV TPOUO Kot TNV aicOnom tov TopdEevon Kot amdKOGHOL TOV
eEUTEPIEYEL 1 100 EVOG YDPOL YWPIG OpLaL.

“Unpredictable Windtrajectories”. Thessaloniki Biennale: 7 of Contemporary Art.
STASIS / TAKING A STANCE 2019

Kwn11, poumotiky] €yKatdotoon He ypnomn LETEMPOAOYIKAOV dESOUEVOV.

H eyxatdortaon diepevvd v Kivnon kot tovg meptopiopong mg, tig £Vvoleg g un
TPOPAEYILOTNTOG Kot TOL EAEYYOL, KAOMG Kal TN oyéon Kivinong (un VAN) Kot OANG, o€
SLOPOPETIKA EMITESD TVKVOTNTOC.

H npoPoin tv tonofecidv kot n {ovtavi por| 0£00UEVOV Y10 TOVG AVELOVG TTOV VITOKLVOOV
NV Kivnom ¢ oeaipac yPNGUYLEVOVY Y10l VO OTOKOADYOLY 0VTO TOL VILAPYEL TIo® omd KAOE
£pY0, YPNOUOTOIDOVTAG VEQ HESA: TO YNPT0. ATOKOADTTTETOL £TG1 1] TPOOEST] ATOYOUVOONG
™G acOnTIknNG ddotaong, otnv omoia | LopeTn (VAN) GLUVLTTAPYEL LE TNV ALOPPT d1dGTOoN
NG PEVYOAENG PO TMV OEGOUEVOV TTOL MOOVV KOt TPOPOOOTOVY TO GVGTILLOL.

Askos: The Wind Repository (2015)

Al0dpOaGTIKN NYMTIKY £YKATACTAOT) BAGIGHEVT] GE HETEMPOAOYIKA O€dOpUEVA. OUOOTKT
éx0eon: “Tangibility ”, ZKM Zentrum fuer Kunst und Medien, Karlsruhe. (EASTN -
European Art and Science Network. Programme Coordinator I. Zannos).

AVTAGVTOC 0o TNV 100 TOL 0.GKOD TOV A1OAOV, 1) €YKATACTOON ENLXEPEL VO EVTAEEL TOV
pH0o 1oV A1OAOL GTNV ETOYN TOV VEMV TEXVOAOYLDV, OCTE VO, ATOTEAEGEL LKL VEQL LOPPT] TNG
avTiAnyng Tov pobov kot g aodnTikng tov eumepiog. H eykatdotaon ypnoyonotel
dedopéva avépov amd to vnoi g Képxvpag, oty EALGSa mov €xovv 600el and tv EOvikn
Metewporoywkny Yanpeoio g EALASag mov exteivovtat amd to 1985 émg 1o 2015. Ta
dedopéva avtioToryiloviol 6 TOPAUETPOVS YOV Kot 1 StadKacio AAANAETIOPAOG LE TOVG



EMOKENTEG TOPAYEL TNV TEAIKN NYNTIKY APYNOT, LEC® aviyvevong kKivnong kat kupimg
HEC® ot TpOV aPnc.

Lavrio Crossing. Egnatia Road: a Path of Displaced Memories. (2005) Yeni Mosque. (1.
Calipo - Osservatorio Nomade, Curator, M. Fokidi, Oxymoron. Cultura 2000, Istruzione e
cultura).

Bivteo.

Maoaptopieg Kot PvnUeS ovOpOTOV TOL OVOYKAGTNKOV VO EKTOTIGTOVV At TNV ToTpidn TOVG,
péom g Eyvatiog 0800, kataAyoviag 6Tov Tpos@LYIKO KaTawAMGHo Tov Aavpiov. H
dpdiom pog opadog KAAMTEXVOV TOV AAANAETIOPOVV LE TOVS EKTOTIGUEVOLG TPOGPVYEC.

2004: The Transition of Athens. (2004) Tavia Topidov, Xpiotiva Adaporoviov. ExBeon
Apyrtektovikig - Ynelaxov, Ontikoakovotikdv Méowv, Bulavtivd Movceio, ABnva.
[TpoPoAn Bivteo.

AOnva 2004: H avértogn g katackeung tov OAvpumakol oteydotpov Calatrava, dmmg
ytilovtav Tovg televtaiovg entd Unveg, mptv TV Evapén tov Olvumiokdv Ayoveov. H
eEEMEN TG KataokeLng Ommg Proddnke kol Kataypaenke amd YEITOVIKOUS YMPOVS YPAPEI®DV
Kol 1 TopAAANAN Kataypaer] e (ong tov epyalopévev evtog Tav Ypaesiov. 'Eva Bivteo
15 Aemt®v, pe T HOPOY| LOCATKOD PIKP®V d1a6TAGEWV Bivieo, TOv TopovGLaLeTal GE o
eviaio TpoPoAn.

EpeuvnTtiko €pyo

Koppog Epyastnpiov Téxvng (HAL) *MIS:5047267*
(Emotpovikdg Zuvroviopog: C: KopPog Kivoopevng Eucovag)
[Kwodikoc Epyov: 80504]

C.Cage - EppuOiotiko oyyviol lepuréterog yia tnv Avadeitn e Tomkng
Anmovpyiag, Téyvng ko Iapasoong otnv IIoAn g Képkupag

(Evoopdtmon cevapiov, povtal kot mapaywyn Pivieo).

[Kodwdg Epyov: 80405, Enyeipnoioxd [pdypappa «Iévia Nnowd 2014-2020,
ovyyxpnpatodotnon and EALGda kot Evponaikn ‘Evoon (Evponraikd Kowvovikd Tapeio
-ESF), OxtoBproc 2019 - Iovviog 2020]

BRENDA-Digital Gastronomy Routes
(Kataypapn onueimv evolopépovtog Kot TEXVIKEG TPOIUYPOPES ETAVENGNG TOLYVIOLOD).
[Kwouog €pyov:80351 ]

Ogpotiké Kavair Bulavtiviig Téxvne ko Apyrrextoviknis (BYZART,INEA/CEF/
ICTIA2016/1332234 Epappoy Spéong n°2016-EU-IA-0094)

(IMaxéro epyaciog 7: Helpdesk facility and Extending networks kot [Takéto epyaciog
8: Dissemination and Awareness).

[Kwducog Epyov 80303 ]



(INTRA) «Introducing innovations in traditional agro-food products to increase SMEs
competitiveness»

(Apbon 2.4: Tapoay®yr OTTIKOOKOVGTIKOD DAMKOD Yo TNV TAATGOpua kKot 6to WP2 ko
ndpdon 2.5: dnuovpyio web tv).

[Kwowog Epyov: 80212 ]



EppavounA PoBibng, PhD
ORCID: 0000-0001-7404-4063

Zuvropuo Boypadiko

O EppavounA PoBiBng eivat Adaktwp HAektpovikn¢ Mouotkng XUvBeong kal €pyaletal wg
Epyaotnplako Awbaktikd Mpoowrkd (E.ALLM) oto TuAua Texvwv Hyou kat Ewkdvag tou loviou
Mavemiotnuiov. Aldaokel pabnuata mou antovtol Twv nediwv g Wnodlakng Hxntikng Téxvng,
™¢ Mouotkng MAnpodopikng kat tou Ekmaideutikol Ixedlaouou. H €psuvd tou eotldlel otov
oxeblaopd Hyntkwv Mayvidwwy, otnv Matyviomoinon, kat otnv AKouoTKwWSG Emauvénuévn
Mpayuatikotnta. Q¢ HOUCLIKOOUVOETNG Kol oxedLaoTG AXOU €XEL EPYACTEL OTOUG XWPOUC TOU
Bedtpou Kal Tou Kvnuotoypddou, cuvepyalOUEVOC UE OKNVOBETEC OMwg o Apng Mmwidpng, o
Mario Banushi, n Fewpyia Maupayavn, n Esther Andre Gonzales, o Makn¢ Mamadnuntpatog, n
Biku Zaymaln, n Justine Goussot k.a. Q¢ oxedlaotAG SLASPACTIKWY NXNTIKWV EPAPUOYWV EXEL
UAOTIOLNOEL TIPOCWTILKEG CUVOEDELG KAl EYKATAOTACELG, OMWE EMIONG EKTIALOEUTIKA AOYLOULKA Kol
gpyaotnpla yla Aoyoplacpo ¢opéwv onmweg o IUAoyog Didwv tng Mouoikng tou Meydpou
Mouoikig ABnvwv, to EAAnvoapepikavikd Ekmatdeutikd 16pupa kat to lovio Mavemotuio. To
EPEUVNTIKO KOl KOAALTEXVIKO TOU €£pyo €XEL TOPOUOCLOOTEL O OUAAOYLKOUC TOHOUG, Slebvn
ETULOTNUOVLIKA TIEPLOSIKA, oUVESPLA, PEOTIPBAA Kol eKBEDELC.

Eknaidsuon

e Awdaktopiko AimAwpa otnv HAektpovikl Mouotkr 20vBeon (2016)

BaBuog «Aplotay, Tithog AlatpiBnic: "Kpdvog: Hxntikd HAektpovikd Matyvidt pe Baon tn ZUvOeon
HAektpovikng Mouoikng oe Exkmaideutikég Edappoyég”, 1ovio Mavemotnpio, TuRpua Mouoikwv
Inovdwv

¢  Merantuyiako AimAwpa otn Mouoikn 20vBeon (2004)
Anglia Polytechnic University, Music Department, Cambridge, UK
¢ NMrtuyio Mreppavikng GhoAoyiag (2001)

BaBuog «’Aplotar, EBvikd kat Kamodiotplakd Mavemiotiuio ABnvwy, Olocodikn ZxoAn, TuRua
lepuavikng NMwaooag kat Guloloyiag

A8 aKTIKN EUMELpia

e Ixedlaopog Noylopkol Hxntiking Enegepyaciag

Alatunuatikd Mpoypapupo Metamtuxtakwyv Zrmoudwv "Téxveg kot Texvoloyieg tou Hyou" twv
Tunuatwv Mouotkwv Zmoudwv Kat Texvwv Hyou kat Ewkovag tou loviou Mavemiotnuiou. To
HABnua eotalel otnv avaluon kal ebappoyn TEXVIKWV NXNTKAG olvBeong kal emefepyaoiag
HEOW TNC YAWOOQC OTTLKOU TPOYPOUMATIOHOU Pure Data pe OTOXO TNV QVATITUEN NXNTIKWV
SladpacTtikwv edbapuoywy.

e Hyntikn Téxvn

Mpoypappa Metamtuytakwyv Zmoudwv «OMTIKOAKOUOTIKEG Téxveg otnv Wndlakr Emoxn» tou
Tunuatog Texvwv Hyou kat Elkdvag tou loviou Mavemiotnuiou. To padnua sotidlel os Pndlaka



HEoQ KOl TEXVIKEC NXNTLKAC ouvBeong kol emefepyociagc pe Paon Tt YAwooda TNG
NAEKTPOAKOUOTLKAG LOUOLKNG KOl UE OTOXO TNV AVATTTUEN EVOG NXNTLKOU €pyou.

e Hyntkn Anpoupyia oe Ekmodeutikég EdpappoyEég

Mpoypappa Mpomtuxtakwy rmoudwv Kat Eldikd Mpoypappa Irmoudwv Miotonoinon Noadaywytkng
kat Aldaktikig Emdpkelag tou Tunuatog Texvwv Hyxou kat Elkévag tou loviou Mavemotnuiou. To
pabnuo eotlalel 0Tn Yvwaon TEXVOAOYLKOU-TALSaywyLKOU TIEPLEXOUEVOU Kal otnv aflomoinon
SLadPACTIKWVY NXNTIKWV LECWV PE OTOXO TNV AVATTUEN EKTTALOEUTIKWY CUOTNUATWY Kal SLOAKTIKWY
oevapiwv.

e Meplexdpevo ko Mpaktiki Epnepio otn B/Opa Eknaidsuon

Mpoypappa Mpomtuxtakwy rmoudwv Kat Edikd Mpoypappa Imoudwv Miotomoinon Noawdaywytkng
Kol ALSaKTIKNG Emapkelag tou Tunuoatog Texvwy Hxou kat Ewkovag tou loviou Naveniotnuiouv. To
pHABnuo €oTlAlel OTN UEAETN TEXVIKWY EKTALOEUTIKOU OXeSLAOUOU Kal otnv £dapuoyn TouG ota
mAaiola TPAKTIKAG Aoknong o€ B/OuLEC OXOALKEG LOVASEC.

e  Wnouakn Enegepyaoio Hyov

Mpoypapupa Mpomtuxlakwy Imoudwv tou Tunpatog Texvwv ‘Hxou kat Ewkdvag tou loviou
MNavemniotnuiov. To paONUa €0TLAlEL OE ETUOTNHOVLKA, TEXVLKA, KOl SnULOUpylka medio Tou
oxetilovtal pe tnv epapuoyn alyopiBuwv Pndlakng emefepyaciag nYoU oTnNV MPOYPOUUATIOTIKA
vAwooa GNU Octave.

Anpootievoelg

e Rovithis, E., Panagopoulos, |., Papadopoulou, A., & Giannakoulopoulos, A. (2022). Serious Film
Games (S.FI.GA.): An Educational Approach of Scriptwriting through a Challenge of
Uncertainty. In Proceedings of the 11th International Conference in Open and Distance
Learning (pp. 1-15). Hellenic Open University.

H &dnuocievuon Slepeuva tnv aflomoinon malyvidIkwy oTolXelwv Ue €Uudacn oToV MAPAyovTa TG
TuxaLloTNTAC KOl LE oToXo tn dnuloupyia evog Stadpactikol ekmatdeuTikol TepLBAANOVTOC yLa Th
ouyypadn oevapiou.

e Rovithis, E., Moustakas, N., Floros, A., & Vogklis, K. (2019) Audio Legends: Investigating Sonic
Interaction in an Augmented Reality Audio Game. Multimodal Technologies Interact. 2019, 3,
73, DOI: 10.3390/mti3040073

H &nuooieuon adopd otnv mMelpapatiky edpapuoyr evog nXNTkol TalxviSlou emauénuévng
MPAYUATIKOTNTAG HE OTOXOo TN Olepelivnon TG amodoxng TOU HUNXAVIOUOU NXNTLKAG
aAAnAemnidpaong nmou Baociletal o XELPOVOULEG Ue TN PopPNTH) CUCKEUN OE KOVTLVH Qmootach amnod
TNV €LKOVLKA NXNTIKA TtNyA.

e Rovithis, E., Floros, A., Moustakas, N., Vogklis, K., & Kotsira, L. (2019). Bridging Audio and
Augmented Reality towards a new Generation of Serious Audio-only Games. The Electronic
Journal of e-Learning, 17(2), pp. 144-156, available online at www.ejel.org, DOI: 10.34190/
JEL.17.2.07



H O&nuooieuon emelpel tn B€omion evog Bewpntikol TAALOLOU yla TNV aflomoinon nxnNTkwv
nayvdlwy otnv ekmatdeutikny Stadikaoia, pe €udacn ota nYNTka mavidla oe meplBaiiov
EMAUENUEVNC TTPAYUATIKOTNTAC.

e Rovithis, E., Floros, A., Mniestris, A., & Grigoriou, N. (2014). Audio games as educational tools:
Design principles and examples. In Proceedings of Games Media Entertainment (GEM), 2014
IEEE http://doi.org/10.1109/GEM.2014.7048083

H énuoocieuon meplypadel tov oxeblacpd tou nxntikol matxvidol "Noize Games", to omoio
adopd oTnNV eVOLOONTOMOLNCN TWV TTALKTWY WE TPOC TOV OKOUOTIKO BopUBo, e atoyxo tn BEomion
pLoG LeBodoAoyLkng TpooéyyLlong yla Tov oXedLaouo "oofapwv" NXNTIKWVY TTOLXVLOLWV.

e Rovithis, E. (2012). A classification of audio-based games in terms of sonic gameplay and the
introduction of the audio-role-playing-game: Kronos. In Proceedings of the 7th Audio Mostly
Conference on Interaction with Sound - AM ’12. ACM Press. http://doi.org/
10.1145/2371456.2371483

H dnuoociguon mapouolalel Tov evvolako oxedLAOUO TOU NXNTLKOU Taxvidiov "Kronos", To omoio
QmoTéAECE TO avTIKElpevo TG Stdaktoptkng datppng tou Ap. PoBibn kat adopd tnv ekpuadnon
OpPXWV KOl TIPAKTIKWYV NAEKTPOVIKAG NXNTIKAC OUVOEONC HEOW €VOG NAEKTPOVIKOU NYNTLKOU
TaLX VLS Lo pOAwV.

KaAAltexvikd €pya

MNpounBéag (2023)

MPWTOTUTIN LOUGLKN) CUVOEGDN KoLl NXNTLKOG OXESLOOUOC yia T Beatpikn mapaotaon "Mpoundéag”
oe oknvoBeoia Apn Mrmwidpn, €va Seiypa peta-Spapatikol TMOALTkoU Bedtpou, OMoOU 0 NXOG
ouvodeUel Tov Aoyo kaB'oAn tn Sldpkela Tou €pyou. AavellOHevo amo Tov apxaio pubo povo to
ovopa tou MNpounBéa, wg cupBolo avtiotaong katd tng kabe popdng e€ouoiag, To €pyo ToV
tonobetel o éva Puxlatpeio va SEXETAL EMIOKEYPELS QMO EKMPOCWIOUC TNG OPXAG TIOU
npoomnaBolv va Tou AmocTtAcouV TV opoAoyia.

e Goodbye Lindita (2023)

MPWTOTUTIN HOUGCLKA OUVOEON Kol NXNTKOG oXedlaopog yla tn Beatpikn mapaoctacn "Goodbye
Lindita" oe oknvoBecia Mdaplo Mmnavovuol. Muwa mapaywyrp tou EOGvikol Oedtpou, pla
OOUPEQALOTIKA adriynon xwpig Adyo, Omou ta PEAN LA OLKOYEVELOG TIEVOOUV yla Tov Xaud Tou
ayamnnUEVOU TOUG IPOCWTIOU HECA O €vav KUKAO Bavdatou kal avayévvnong pe avadopég ota
BaAkavika €0iua.

e Taal in Taal out (2022)

MPWTOTUTN HOUGLKA oUVOEDN Kal NXNTKOG oXeSLAOUOG yLa To XOpeUTIKO performance "Taal in Taal
out" oe xopoypadia tng Justine Goussot. Baolopévo otnv €psuva tnG Ziocou MoapuapLltodkn To
£€pyo efepeuva v oAyoplBuLkn dopnon tou mapadootakol WEWKoU XopoU Kol To {ATNUA TNG
eheuBeplag extéAeong PEoa o€ Eva AUOTNPA TPOKABOPLOUEVO TTEPLBAAAOV.

e LUCA o teAeutaiog maykoouLog Kowag npoyovog (2018)

AladpaoTIK NXNTIKN E€yKATAOTOON, EUNMVEUCUEVN amo TNV €€eAKTIK Sladikaocia Twv £uPLwy
OVIWV amo amAoi povokUTTtapol o cUVOETOUG TTOAUKUTTAPOUC OPYAVIOUOUC. ITEYOOE TIC TEALKEG


http://doi.org/10.1109/GEM.2014.7048083
http://doi.org/10.1145/2371456.2371483
http://doi.org/10.1145/2371456.2371483

gpyaoieg Tou padbnuartog "Wnolakn Enefepyacia Hyou" (TTHE, I16vio Mavemiotiulo), omou kabe
dountng/Tpla mapedwoe €vav alyoplBuo NnxNTkng emnefepyaciog oe emimeda aufavopevng
TLOAUTIAOKOTNTAC. AnpooleUtnke ota Mpaktikd tou 9ou MaveAlArnviou Zuvedpiou tou EAANVIKOU
Ivotitoutou AkouoTikig (EAINA, 2018)

e Original Vs Copy (2010)

AladpaoTIK] NXNTIKA eykataotoon oto Design Walk Festival 2011 (ABriva) pe Bfpa t™n
ouvBetdTNTAC TNG avBpwrvng LTapénc. Mpaypatomolldnkav ocuvevteUEelg pe Stadopa Atoua
OXETIKA UE TA OVELPA KAl TOUG POBOUC TOUG KOL ETELTAL CUVTEONKAV NXNTIKA £PYO LECW TEXVIKWV
KOAA{ amo Opalopata AUTWV TWV OUVEVTEUEEWV Kol emévduoav péow mp3 players kot
OKOUOTLKWV TOUC TolYou¢ TNG eykataotacnc. O xwpog evioxubnke oknvoypadikd Le cuVOESEUEVEC
HECW KAWOTWV TOUTTEAEG XOPAKTNPLOTIKWVY AEEEWV ATTO TIG CUVEVTEVEELG.

Epguvntiko €pyo

e «ImGame - Kawotopo Wnduakdo MNepipaAllov Baoiopévo otnv ‘Epeuva pe Ztolxeia
EpBuOLotikng AloOntikng ko Zopapwv Nayvidiwv»

Appodiotnteg Ap. PoBibn: malyvionoinon, £épguva, cuyypadn, TEPAUATIKA afloAdynon

[Kwdikog Epyou: 101054570, MNpoypoappoa Creative Europe, cuvepyacia tou Mavemotnuiou
Edapuoopévwy Emotnuwy Vidzeme University of Applied Sciences (Astovia), Tou Afjpuou TpimoAng
(EANGSa) kal tou Opyaviopou Pro Progressione (Ouyyapia), Zemtéupplog 2022 — Alyouotog 2025]

o «MNapoxn ZupPBouAeutikwWV Ymnpeowwv mpog t0o ARpo AsAdwv ywa tn Ixediaon Kot
Zuykpotnon twv Npodiaypadwv touv Wnorakol Mouaceiov Itéag»

Appobiotnteg Ap. PoBiBn: malyvionoinon, oxedlacpnodg nxnTikng aAAnAenidpaong

[Kwbikog Epyou: 80622 Anpog Ashdwyv, cuvepyacia tou Tunupatog Texvwv Hyxou kat Ewkovag tou
loviou Navemniotnuiov kat Tou Afpou Aeddwy, 2023]

e «C.Cage - EpBuBbiotiko Matyvidt MNepunételag yia tnv Avadeien t¢ Tormkng Anpioupylag,
Téxvng ko Napadoong otnv MOAn t¢ Képkupag»

Appobiotnteg Ap. PoBiBn: malyvionoinon, evvolakog oxeSlaocpoc, €peuva, ouyypadr), TEPAUATIKN
a&loAdynon

[Kwdikog Epyou: 80405, Emyepnotako Mpoypappa «lévia Nnowd 2014-2020, cuyxpnuatodotnon
and EANGSa kat Eupwrnaikr Evwon (Eupwrnaikd Kowwviko Tapeio -ESF), OktwBplog 2019 - lovviog
2020]

*  «AKOUOTIKWG Emauénuéva Hxntka Noyvidia»

Appobiotnteg Ap. PoBiBn: mawyviomoinon, evvolakog oXeSLAOUOC, NXNTIKOG OXESLOOUOC, €pEuva,
ouyypadn, TEPOATIKA afloAdynon

[mpoypappa «YmootnplEn epsuvntwv HE €udacn OTOUG VEOUCG EPEUVNTEC», ETILXELPNOLOKO
npoypappa «Avantuén avBpwrmivou Suvapikou, ekmaidbsvon kat Sta PBlou padbnony,
ouyxpnuatodotnon amd EANGSa kat Evpwrmaikiy Evwon (Euvpwrmaikd Kowwvikd Topeio -ESF),
louviog 2018 - AeképPplog 2019]



Zogia Maoyou

ORCID: 0000-0003-0397-4620

Zovtopo Bioypa@iké

H Ap Zogia MNMdoyxou gival pouceloAdyos — EPEUVATPIA KAl VOUIKOG. ZTTOUDOCE VOIKN
oT1o ApicTotéAcio MavemoTiuio @ecoalovikng. MNpwTeuoe oe BabuoAoyia (9,4/10) oTO
TTPOYPAUUA TWV LETATITUXIOKWY OTTOUdWV pe TiITAO «Alaxeipion Tekunpiwv MoOAITIOTIKAG
KAnpovopuidg kai Néeg Texvoloyieg» Tou TuARuartog Apxelovouiag, BiBAloBnkovouiag
kol Mouacegiohoyiag Tou loviou lMavemmoTnuiou Kal €AABE TO PETATITUXIAKO SiTTAWpA
e€e1dikeuong pe aploTa. Eival katoxog d10akTopIKoU dITTAWNATOS TOU 100U TLALATOG TOU
loviou lMavetmioTnuiou pe dpiota kai MetadidakTopikry EpeuvnTpia Tou EpyacTtnpiou
Mouociohoyiag, 16vio TMavemoTtAuo. Exel ouppetdoxel oe dieBvy ouvédpia Kal
EPEUVNTIKA TTpoypauuata. ‘Exel emiueAnBei ekBETEIC Kal £xel TTapaxwpAoel SIGAEEEIS yia
¢ntAuata dikaiou TNG TEXVNG, OIOXEIPIONG TTOMITIOTIKAG KANPOVOUIAG KOl LOUCEIOKAG
deovTtoloyiag o€ eupwTaikd kal EAAnviké MNavemoTiwa. Aidage oto Tunua EikacTikwy
Texvwv kal Emotnuwy tng Téxvng Tou MavemoTtnuiou lwavvivwy kal TTpdoeara oTo
Tunua Texvwv Hyou kai Eikévag Tou loviou lMavemioTtnuiou. Ta kUpia gpeuvnTiKA
evOIOQEPOVTA TNG APOopoUV O€ {NTANATA HOUCEIAKNG deovTOAoyiag, deovToloyiag TNG
ETMIKOIVWVIOG KAl TTVEURATIKNAG  1610KTNCIAG,  HOUCEIOTTAIDAYWYIKAG  MOUCEIAKAS
EUTTEIPIOG KAl WNPIOKWY TEXVOAOYIWV OTA pouaeia. AUTHV TNV TTEPIOdO N EPEUVNTIKN TNG
0paoTNEIOTNTA €0TIACEl OTN pouoelak wneiakr &govioloyia kal otn Mouoeiakn
Wnoiokh Atuoogaipa (MWA), Tnv otroia €lofyaye Kal LEAETA Ta TEAguTaia xpovia.
MapdAAnAa, diatnpei diknyoplkd ypageio atnv TTOAN TNG Képkupag Kal €xel SIaTEAETEI
VOWIKOG aUuBouiog oe Tpdatreleg.

Ekmraidsuon
Mruxio Nopikng, 1999, ApioToTéAelo MNavemmoTAuio @sagoalovikng

MeTamTuxiako AimTAwua Eidikeuong (MSc) «Alaxeipion Tekunpiwv MoAITIOTIKAG
KAnpovopidg kal Néeg TexvoAoyieg», 2005, [6vio Mavetmiotpio

Ai1dakTopIkd AiTTAwpa, «Mouaogia kal yn@IakéG TEXVOAOYies: UUBOAA GTN LEAETN Kal
oTn SIAUOPPWON LOUCEIOKAS Wn@Iakng deovToAoyiag (H avadeign Tng MouoeiakAg
Wnolakng Atudéogaipag)», 2020, Iévio MNavetmioTAuIo

AIBAKTIKA guTTEIpia

1. «Aikaio ka1 Acovtohoyia Tng MoAmaoTikAg MNMAnpogopiagy», Mpdypauua
MeTamTuxiakwy Zmmoudwv «Alaxeipion kai Avadeign MNMoAmoTikng MNMAnpogopiag»,
Tunua Apxelovopiag, BiAioBnkovouiag kar Mouoegiohoyiag, [6vio MavetmoTtruio

To pdOnua mpayuarevetal Tig Aigbveig ZupBaaceig, Tnv EAANVIKY VOLoBEeTia Kal TOUG
KwdIkeg NBIKAG Kal dEOVTOAOYIAG TTOU aQopoUV TNV TTPOCTACia Kal TNV avadeitn



TTOAITIOTIKAG KANPOVOUIAG Kal T pouaeia. AoxOoAgiTal €TTiong pue ¢nTruaTa vouobeaiag
TTEPI TIVEUNATIKAG IDIOKTNOIAG KAl TTIPOCTACIAG TNG TEXVNG

2. «ZTPATNYIKEG ETTIKOIVWVIOG UE TO KOIVO/ OTOIXEIO OIKOVOUIOG TOU TTOMITIOUOU Kal
TTOMITIOTIKOU management» NMMZ: «ETripéAcia EKBEoewv: OewpnTiKEG KAl MNPAKTIKEG
Mpooeyyioeigy», TpuAua EikaoTikwy Texvwyv kal EToTnuwy tng Téxvng, MNMavemmoTruio
lwavvivwyv

To paBnua aTroTeAE EI0aywyr 0TOUG TPOTTOUG UAOTTOINONG TNG ETTIKOIVWVIAKKG
TTOAITIKAG TOU LOUCEIOU Kal TOU TTOAITIOTIKOU management. AoXOAgiTal pe Béuarta Tou
QPOPOUV O€ LOVTEAQ ETTIKOIVWVIAG KAl ETTAPNG LE TO KOIVO KAl GTOV TPOTTO TTOU aUTd
aglotroloUvTal — UAOTTOIOUVTAI. ZTOXEUEI OTNV £E0IKEIWON HE OTPATNYIKES Bl0iKNONG Kal
dlaxEipIoNG KATAOTACEWVY TOU HOUCEIOU KAl TTONITIOTIKWY OpYyaviopwy. AlEpEuvATal
ONUOCia TNG ETTIKOIVWVIAKAS TTOAITIKI G TOU LOUCEIOU KAl TOU TTOMITIOTIKOU management.

3. «EkBéoeig ka1 Ektraideuon» NMMZ: «EmpéAeia EkBéoewv: @ewpnTIKES Kal MPAKTIKESG
Mpooeyyioeig», TuAua EikaoTikwy Texvwyv kai ETioTnuwy g Téxvng, MNavemoTiwo
lwavvivwyv

To paBnua ava@EépeTal aTov ETMIOTNUOVIKO KAAOO TNG LOUCEIAKNG EKTTAIOEUONG N
MOUCEIOTTAIdAYWYIKAG KOI OTOXEUEI VO EEOIKEILTEI TOUG POITATEG WE TN ONUACia KAl TO
XOPOKTNPIOTIKA TNG o€ BewpnTIKO Kal o€ TTPAKTIKG £TTiTTEd0. Méoa atrd ekBeoiakd
TTOPAdEIYUOTA, LEAETEG TTEPITITWONG, EPEUVEG EUTTEIPIAG ETTIOKETTTWY, EKOPOUWY KAl
QINOEEVOUEVWV ORIANTWV — EPEUVNTWV BIEPEUVATAI O paBNoIokOg POAOG TwV
€KBECEWV Kal o1 TPOTTOI AgIoTToinaNG Kai TTPOBOANG TOU 0€ CUVOUAOUO UE TIG
OUVATOTNTEG TTOU TTPOCPEPOUV OI PNPIAKES TEXVOAOYIEG.

4. «Oewpia EmipeAnTikwyv MpakTikwv» Mpdypauua MpotrTuxiakwy Zroudwy, Tufua
Texvwv Hxou kai Eikévag, [6vio MavetTioTrpio

To paBnua ctoxelel OTNV EEOIKEIWON TWV POITNTWY UE TO TTEPIEXOUEVO TNG £VVOIAG TNG
empéAelag. MapouoiddeTal IOTOPIKA N TTOPEIA TWV EKBECEWV KAl TWV LOUCEIOKWY
QVTIKEILEVWY, EVW TTAPAAANAQ TTAPOUCIAZETAI N TTOPEIQ TOU LOUCEIOU OTO XWPOXPOVO.
AvaAUeTal 0 pOAOG TOU ETTIMEANTI LE AVOPOPES OE ETTILEANTES TTOU ETTAPEQCAV KAl
GANagav To ETTILEANTIKO TOTTIO. To pdBnua aoxoAsital Kal 0TIAZEI OTAV WNQIAKT)
empéAela (digital curating), n otroia aTroTEAET BACIKO EpyaAEio TNG aUyXpPOVNG ETTOXNG

5. «[pakTIKA Tou Zxedlaouol EkBéocwvy», Mpdypauua MPOoTITUXIOKWY ZTTOUdWY,
Tunua Texvwv ‘Hyou kai Eikévag, 16vio MavetmmoTtuio

To paBnua otoxelel OTNV EEOIKEIWON TWV POITNTWYV LE TNV £VVOIA KAI TO TTEPIEXOUEVO
NG (Louoelakng) €kBeong. MNMpoaeyyileTal TO YVWOTIKO TTESIO TNG LOUCEIOYPAYiag o€
BewpnTIKG KAl TTPAKTIKO €TTiTTES0. OiyovTal {NTHUATA TTOU APOPOUV OTO OXEDIOTUO,
oTnv opyd&vwaon, 0To OTACIUO KAl TNV TTapouadiacn piag ékBeong. To pddnua
TTapouaciadel EVTOVEG ATTOXPWAEIG OIETTIOTAOVIKWY TTPOCEYYICEWV KaBWGS
TTPAYHATEUEUETAI TNV TTOPEia TNG £€KBEONG aTTd TN CUAANWN TNG IBEQG PEXPI TV
uAoTtroinon TNG Kai TNV TTPOROAN TNG.

Anpooiguosig

1. Ndoyxou, ., MNepyavtig M., & MNavvakouAdTTouAog A. (2023). H Téxvn oT1o d1adikTuo:
TO ouvtaypatikd Sikaiwpa Tng eAeuBepiag Tng TéXvNg Tou TIOAITRH péoa otrd TO



Tapadelyua TG unxavAg avalntnong Art Boulevard” [lpakrik@ 9ou Aiebvoug
EmoTnuovikoU Zuvedpiou «MOAITHE, EKITAIAEYXH KAI NMOAITIKH XYMMETOXH
Aiauopewvovrag evepyous TTOAITEG oTnV emoxn TNS TEXVNTAS vonuoouvng», 1AKE,
HpdkAgio KpATng, 26-28 Mdiou 2023. (TTpakTIKG uTrd dnuoaieucn).

H avakoivwaon 1Tepypd@el TIG EKPAVOEIG KAl TO TTEPIEXOUEVO TTOU AauBdvel To
ouvTayuaTIKO OIkaiwpa TNG eAeuBepiag TG TéExvng, TG00 yia Tov KAAMITEXVN, OO Kal VIO
TO KOIVO (TTOAITN) KATA TNV AOKNGN TOU OTOV PUOIKO KOO0 Kal TTEPIBAAAOV. TN
OUVEXEID HEoQ aTTO TO TTAPABEIYUA TNG TTAATPOPUAG Art Boulevard TTpooeyyilel Kal
QVOAUEI pE TToIoV TPATTO TO AVETTIQUAAKTO AUTS DIKAIWNA LETAOXNUATICETAI KAl AOKEITAI
Q17O TOUG TTOAITEG OTOV WNQIAKO Kail SIadIKTUAKSO KOG O.

2. Paschou S, Papaioannou G. (2023). Exploring the Digital Atmosphere of Museums:
Perspectives and Potentials. Technologies, "Immersive Technologies and Applications on Arts,
Culture and Tourism” special issue 11(5), 149-165.
https://doi.org/10.3390/technologies11050149

H mrapouoa epyacia cuuPdaAAel aTov TOUEQ TNG EUTTEIPIAC TWV HOUCEIWV Kal Twv
EMOKETITWV WG TIPOG TNV atpdoeaipa, ouldntwvtag tnv «Mouoeioky Wnolakn
Atuooceaipa» 1 MWA, wia évvola TTou €xel eioaxBei kal €xel Ppedei o€ pouoeia otnv
EAGSa. H MWA peAetdtal wg n ouykekpipévn ouvaloBnuatik KAatdoToon TTou
TTPOKAAEITAI ATTO TN XPHON WNPIOKWY EQAPUOYWV KAl TEXVOAOYIWV.

3. Nédoyou, ¥ & MMamaiwdvvou, . (2023). Mouociakry Wnelak ATuOoQAIPA OTIG
Moucciakég EkBéceig: Kartaypagn, [Mpooéyyion, MeAétn kai Avadeign. 1o E.
ZTUNIlavidng & 2. ZuAaiou (Em.), Tekunpiwon kai Avaodeién loAmouou (o. 91-98).
ABriva: Ekdooelg TCIOAa. ISBN 978-960-418-494-1

To mapdv kepdAaio acyoleitor pe o véo cuvOnkn ota povoeia. O ouvduaoudg
QUOIKOU Kal yn@lakoU OTIG OUYXPOVEG UOUCEIOKEG eKBECEIC dnuioupyei wia véa
atudo@aipa, TNV Moucciaky Wnolaky Atuoc@aipa (MWA), TTou avatro@eukTa
ETTNPEACEI KAl oUXVA SIOUOPPWIVEI TNV EUTTEIPIA TNG ETTIOKEWNGS. H KaTaypa®r], N LEAETN
kar n avadeiEn 1ng MoucciakAc Wnelakig Atudogaipag (MWA) armroteAolv TO
QVTIKEILEVO TOU avd XEipag KEQaAaiou.

4. Paschou, S. Papaioannou, G & Diamantopoulou, S. (2021). Museums and social media: The
freedom to post and the right to be forgotten. In 3rd International Conference Digital Culture
& AudioVisual Challenges Interdisciplinary Creativity in Arts and Technology, on 28-29 May
2021 - delivered online https://avarts.ionio.gr/dcac/2021/en/presentations/74/

AuTA n epyacia oudnTd TIG TTPOKANCEIS Kal Ta {NTAUATA TTOU TTPOKUTITOUV KATA ThV
EVTovn Wnolotroinon Tou TTOAITIONoU OTo TTESI0 TWV HECWY KOIVWVIKAG BIKTUWONG
HEOW WIAG BEWPNTIKAG TTPOCEYYIONG YIa TNV IBIWTIKOTNTA, TNV €AEUBEpia TNG EKPpacng
Kal To dIKaiwpa oTn ANBn. ETKEVTPWVETAI OTIG TPEXOUOEG KOIVWVIKES OAAAYEG Kal TIG
QVNOUXIEG yIa TNV TTavOnuia, TIG eKTETAUEVES TTEPIGOOUG lockdown KaI TOV TPOTTO E TOV
OTT0i0 OAa auTd eTTNPEEACAV TO YNPIOKS TOTTIO TOU LOUCEIOU.

5. Mdoyxou, ., &Mamaiwdvvou, . (2017). AvBpwTTiva KATAAOITTA WG HOUCEIOKA
ekBéuara: MpaypartikdtnTa, TTPOBANUOTIONOI Kal TTPOOTITIKEG, 2T0 10° PeoTIBAA
OmmikookouoTIKwY  Texvwyv  Tou TuRuatog Texvwv ‘Hyou kai Eikévag, lovio
MavemoTAuo — AigBvég Zuvédpio « TAMIIOY — MNAPABATIKOTHTA - YTIEPBAZH artnv


https://doi.org/10.3390/technologies11050149
https://avarts.ionio.gr/dcac/2021/en/presentations/74/

Téxvn & otnv EmoTthun»» TRANSGRESSION - TRANSCENDENCE in Art & Science", Képkupa,
EAANGSQ, 25 Mdiou -4 louviou 2017 (UTTG GUUTTEPIANWN OTA TTPAKTIKA)

H TTapouca avakoivwon £XEl wg OTOXO VA ATTOTUTTWOEI TN oUYXPOoVvN TTPAYUATIKOTATA
AVAQOPIKA UE TNV TTOPOUCIa avOPWTTIVWY KATOAOITTWY OTa pouaceia. MNMapouaiddel Tig
TPEXOUOEG TTPAKTIKEG OTOUG LOUCEIAKOUG XWPOUG, KaBWG £TTIoNG XapToypagei Tnv
KATAoTaon pe avapopES O€ TTAPAdEIYUATA KOl GTO OXETIKO B£OuIKO 1) OEOVTOAOYIKO
TAaiolo otnv EAAGSa Kail B1eBVwG. ZToxeUE! £TTIONG OTNV €KKivnon ou{ATnong Kal
TTPORANUATIONOU AVAPOPIKA E Ta EvTova NBIKE Kal O£OVTOAOYIKA {NTAUATA KAl
EPWTAKATA TTOU AVOKUTITOUV KOTA TN IAXEIPION TOU avOpwWTTiVOU CWHATOG WG
€KBENOTOC

KaAMITeXviKd épya i 5paoTNPIOTNTEG

1. EmuéAleia €kBeong pwTtoypagiag pe TiTAo: «ABriva, n NoAn pou» (2023)
H ‘ExkBeon ®dwroypagiag Tou diopyavwnke ammd Tnv Kapitag EAAGG
(P1AavBpwTTIKOG Opyaviopds KaBoAikrg EKKAnaiag) pe TitTho «ABriva, H MoAn
pOU...» TTapouciace Ta épya NG Ouddag Pwroypagiag Tou Kovwvikou
Kévtpou 1ng Kapitag EANGG Tou N€ou Kbopou . H opdda atroteAouTav atro 28
TTPOCQUYEG KAl AITOUVTEG ACUAO.

2. EmkepaAig otn dlopydvwaon Tou 1 Sleepover evnAikwy oTnv Képkupa oT1o
TAQiol0 Twv ekdnAwoewv yia Tn Aibvr) Huépa Mouoeiwyv (2017)
H TpwtdTUTIN auTh dlavukTépeuon oTnv Kepkupaikn MivakoBrkn
TTpayupatotroiiénke atod tnv TetdpTn 17 Maiou oTig 18:00 péxpl TV METTTN 18
Maiou oTig 12:00 ka1 dlopyavwBnke atrd 1o EpyacTtripio MouceioAoyiag Tou
loviou MavemmoTnuiou. OI CUPPETEXOVTEG CevayrBnkav oTo XWPO Kal OTIG
ekBéoeig NG MivakoBrikng, TTapakoAouBnoav 1o TTpdypauua NG dpdong
(B1GAEEN, TTOINON, LETAUETOVUKTIO oUVAUAia pe BIoA kal TOEAO, TTPOBOAN
Taviag), kai dnuioupynoayv Ta SIKA TOUG EIKACTIKA £pya OTO TTAGICIO

gpyaoTnpiou {wypaPIKAG.

3. Zuppetoxn otn Mouacioypa@ikf ETipéAcia 1ng ékBeong: «A@BapTog AdYOG:
KwvaoTavtivog M. ©€o1oKng Kal n Alaxpovikr MNaykooudtnTa evog Xwpou»
(2023)

AlopyavwTng: ETaipeia Kepkupaikwyv ZTToudwv pe Th ouvepyaaoia Tou loviou
MavemoTnuiou.

21N o€Ipd TWV EKONAWOCEWV Yia Ta 100 xpovia atré Tov 8GvaTto Tou
KwvaoTavTtivou ©g0oT6Kn, TNG ETaipeiag Kepkupaikwyv ZToudwy,
TTPAYUATOTTOINONKE N

TEPIOBIKN €KBean pe TiTAo «A@BapTog Adyos: KwvoTavtivog M. ©@€oTdKnNG Kai n
Alaypovikn Maykoowdtnta evég Xwpou» otov |L.N. Ay. M'ewpyiou oTo MNaAaid
®poupio Képkupag. H ékBeon mrepidauBavel Tekunpia, KeiuAAia, BiBAia, Eviutra
Kal KAANITEXVIKG £pya OXETICOpEVA pe Tov KwvoTavTivo O€oToKn.

4. Empéleia Twv épywv Poirntwy Tou Tunuatog Texvwy, ‘Hyou kai Eikévag 1Tou
ouppeteixav oto AlatravetmioTnuakd doitntiké Epyaotrpio Zevakn, TpuAua



MapaoTaTikwy Texvwv kal Wneiakwy Méowv Tou MNavetmioTnuiou
MeAotTOVVACOU

https://avarts.ionio.gr/gr/news/24174/ (2022)

Ta épya dnuioupynBnkav yia 1o AlatraveTTioTnuiako doitntikd EpyaoTrpio
ZeVAKN, KE TNV CUPPETOXN 11 KOANITEXVIKWYV TTAVETTIOTNIOKWY TRLNRATWV
TTaveAAadikd, TTou Ba TTpaypartotroindei oto douydpo, NauTTAio, 29 Maiou 2022,
0€ gUANYnN kai dlopydvwaon tou TuAuatog MNapaoTtaTikwy Kal Yneiakwyv
Texvwyv (ZxoAn KaAwv Texvwv Mavetriotnuiou MNeAotrovvioou) o€ ouvepyaacia
ME TO Music and Media Committee TOU Xenakis 22 International Symposium.
SUUUETEXOVTEG/OUOEG:

Aoupag Aewvidag, TiThog £pyou: “INMukvotnTeg” Eidog: OTITIKOAKOUOTIKG £pyo
Zmavog AnuATtpeng, TiTAog £pyou: “Projections” Eidog: OTITIKOGKOUGTIKO £py0
21dn Mixaéha, TiTAog épyou: “A@aipeoig” Eidog: OTITIKOAKOUOTIKG €pyO

EpeuvnTiké épyo

1. Introducing Innovations in Traditional agro-food products to increase SME’s
competitiveness (INTRA), ETiTpoTtr) Epguvwv loviou Mavetmiotnuiou, Képkupa
OTO EUPWTTAIKOG TTPOYpAppa: European Territorial Cooperation Program
Greece-Italy 2007-2013. (2015).

EidIkoTnTa atraoxdAnong: AIOIKNTIKA UTTOOTHPIEN, CUVTOVICUOG TWV ETAIPWY KAl
opydvwaon CUVAVTACEWY TwV ETAIpWY

2. "AilatApnon kai TpooAn Tng MouaikAg KAnpovouidg tng Mepigpépeiag loviwv
NAowv péow TG Wnoiaknig Aiaxeipiong Twv Apxeiou Twv PIAAPUOVIKWY TNG»,
TitAog uttoépyou: "YAoTtroinon kai Asitoupyia AtroBeTnpiou"" TTOU
xpnuartodorteital atrd NMEPIGEPEIA IONIQN NHZQN, Mpdypaupa EZMA
2014-2020, MEM IONIQN NHZQN (2020).

EidikoTnTa atracxoAnong: Mapoxn voukwy cuuBouAwy o€ BéuaTta apxeiwy Kal
TIVEUMATIKWY OIKAIWUATWV.

3. EupwTraikd TTpoypauua ue TitAo: Rewilding Cultures - Creative Europe (2023-
2024)

EidIkoTNTa atraoxoAnong: ETTIHEAEIO EKTTAIDEUTIKWY OPATEWY € TTOMITIOTIKA
mepIBAAovTa cupTTEPpIAQUBavOuEVOU TOU CUVTOVIOUOU Kal TNG Opyavwong
KOANITEXVIKWV KOl ETTIOTNUOVIKWY TTPWTOROUAIWV.

4. TMpoypauua EZTMA pe TiTho: "YToothpign Apdoewv ZmpIEng TNG
EmyxeipnuaTtikdétnTag, Karvotouiag kai Qpipavong yia tnv Aglotroinon tng
EpeuvnTikig Apaotnpidtntag Kai Twv Néwv Mpoidvtwy Kal YTTNPeoIwy TTou
avatrtuooovTal 1o Iévio MavemoTtrwo" (Xpovikng didpkeiag 19/10/2022 -
31/10/2023)

EidIkoTnTa atraocxdAnong: YreuBuvn Kivnrotmoinong kai ETnitéyxuvong


https://avarts.ionio.gr/gr/news/24174/
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