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Musical play is recognised internationally as a universal feature of childhood. Like 
children in playgrounds all over the world, many South African children are actively 
engaged in a range of artistic practices, particularly musical play, outside the classroom. 
These are self-created, transmitted and adapted according to children’s musical identities 
and interests. However, these multimodal musical practices are seldom recognised as 
embodying children’s prior musical capacities and skills, nor are they recognised as music. 
This is especially the case in South African music education, where musical 
epistemologies are problematically articulated in the Creative and Performing Arts 
curriculum. The result is a dislocation between curriculum and ‘local’ musical practices, 
classroom and playground, and between prescribed curriculum knowledge and music in 
everyday life. State school teachers are bound by a curriculum that conceptualises music 
as a written literacy and decontextualizes musical elements, facts and skills from their 
practices, which can result in little active music-making taking place. The paper illustrates 
some ways in which, by recognising children’s musical games as musicking, and 
“recruiting” them for pedagogy, teachers may begin to overcome the many challenges of 
music education curriculum implementation in South Africa. I will show some typical 
musical games documented in Soweto primary schools, demonstrating how their hybridity, 
multimodal and intertextual features are located within South African urban musical 
cultures and how the games reveal children’s sound design capacities. The paper finally 
suggests that musical play be considered as valuable resources and sources of prior 
musical knowledge for all children; that they be recruited as resources (rather than simply 
reiterated) for music education for transformative learning. 
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