*
|*:*|
T

LATVIJAS MAKSLAS AKADEMIJAS
DOKTORANTURAS NODALAS
STARPTAUTISKA ZINATNISKA KONFERENCE
KONFLIKTS KA PROCESU KATALIZATORS

RIGA, 2023. GADA 15.-16. JUNIJA

N

TEZU KRAJUMS

‘e

> <A



L atvijas Makslas akadémijas Doktorantiras nodalas
3. starptautiskas zinatniskas konferences
"Konflikts ka procesu katalizators"

Tézukraums

Konferenci organizé: Latvijas Makslas akadémijas Doktorantdras programma
Teézukrajumu sastadija: Agita Gritane, Darta Purviice

Maksliniece, vizualas identitates autore: Sabine Vernere

Grafiska dizainere: Darta Purviice

Konferences programmas organizacijas komiteja/Conference programme committee:

Kristaps Zarins, PhD - Latvijas Makslas akadémijas rektors

Agita Gritane, PhD - Latvijas Makslas akadéemijas prorektore zinatniskaja darba
Ojars Sparttis, Dr.habilart - Latvijas Makslas akadémijas doktoranttras nodalas
direktors

Konferences vadmotiva un idejas autors/Author of the concept and the idea of the
conference:
Alessandro Giuliani, PhD - Instituto Superiore di Sanita Roma

I
SIGNET

BANK

Konferenci atbalsta Signet Bank

ISBN 978-2934-630-10-1 (pdf)
ISBN @/8-9934-630-09-5

© Latvijas Makslas akadémija, 2023
© Rakstu autori, 2023

© Sabine Vernere, 2023

© Darta Purviice, 2023

4
v
A



“SEKOT DOMAI, KURA IR INTERESANTA VAIRUMAM, NAV
APSKURBINOSI, IZSKATIT SAVU INDIVIDIALO VARIANTU ARI IR
GARLAICIGI, ESOT UZ SKATUVES VIENAM. JAUTRAK, JA SILDA
JAUDIGS STARMETIS, VAR NOSLEPTIES UZLIEKOT
SAULESBRILES. KAUTINS AR PASA DOMU MUDINA MEKLET
SKATITAJUS UN IK PA LAIKAM LIETOT SVESVARDUS. GARI RUNAT
VAJAG, JA NEVAR RADIT KONFRONTACIJU AR ELPAS VILCIENU.

NO DVASAS AIZSVIST STIKLS UN ZzUD AGRESIJA.”
KRISTAPS ZARINS
PHD, LATVIJAS MAKSLAS AKADEMIJAS REKTORS

"KONFLIKTS KA PROCESU KATALIZATORS PETNIECIBA PARASTI
AKTUALIZE SOCIALPOLITISKAS PROBLEMAS PASAULE. LAI ARI
PAR KONFLIKTU TIEK UZSKATITS SUBJEKTU PRETRUNU ASAKAIS
RISINASANAS VEIDS, TAS VIENLAICIGI VAR BUT KA SIMBOLISKS
CELS, KAS NOVED PIE |IZPRATNES UN PROGRESIVAS
DOMASANAS ATTISTIBAS. KONFRONTACIJA STARP DIVAM
PUSEM VAR PALIDZET IZCELT PROBLEMAS UN VEICINAT
ATKLATIBU, KAS SAVUKART PALIDZ NONAKT PIE KONSTRUKTIVA
RISINAJUMA. KARI, POLITISKI STRIDI, KOLONIZACIJA UN
REVOLUCIJAS IR TIKAI DAZI PIEMERI, KAS RADIJUSI PASAULES
VESTURISKO NOTIKUMU HRONOLOGIJU.

LAl SASNIEGTU KOPIGU MERKI VAl ATRISINATU STRIDU,
NEPIECIESAMS PARSKATIT ESOSAS METODES, MEKLET UN

PIENEMT ALTERNATIVAS IDEJAS."
INETA DONE
SIGNET BANK VECAKA VICEPREZIDENTE
LMA ABSOLVENTU ASOCIACIJAS DIBINATAJA



KONFERENCES KONCEPCIJA

KONFERENCE TIEK RIKOTA GLOBALU KONFLIKTU LAIKA, KAD
GEOPOLITISKO STRESU KATRAS VALSTS IEDZIVOTAJI PARDZIVO
CITADAK. TIESI “KARA” UN “MIERA” KONFRONTATIVA SITUACIJA
ROSINAJA MUSU IZVELI PAR LABU KONFLIKTU DABAS UN TO
KATALITISKAS LOMAS IZZINAI KA POLITIKA, TA ARI SABIEDRIBA UN
KULTURA.

LIDZ KONFLIKTAM SAASINAJUSIES SITUACIJA ATRISINAJUMU ATROD
PEC EKSPLOZIJAS VAl BUTISKA SATRICINAJUMA. TADEJADI VARAM
RUNAT PAR KONFLIKTU KA KRITISKO PUNKTU, NO KURA DZIMST
JAUNAS IDEJAS, PAR KONFLIKTA KATALIZATORA DABU UN TA
KATALITISKO FUNKCIJU. KATAKLIZMAS DABA |IZJAUC LIDZSVARU.
KONFLIKTI CIVILIZACIJU STARPA NES KULTURAS BOJA EJU. NAV GRUTI
PAMANIT, KA NOSACITS KONFLIKTS MUSDIENAS PASTAV ARI
HUMANITARO UN DABASZINATNU STARPA, PEC
PATERETAJSABIEDRIBAS UN INDUSTRIJAS ROSINATA PASUTHJUMA
AVANSEJOT TEHNOLOGISKAJIEM SASNIEGUMIEM GAN MEDIJU
UZMANIBU, GAN PRIORITARA KARTA FINANSEJOT TIESI TEHNISKO
ZINATNU JOMAS. GLOBALAJAlI SASILSANAS PROBLEMAI PIEVERSTA
UZMANIBA IR SASKELUSI PASAULES SABIEDRIBU KA KLIMATA
GLABEJOS TA ARI SKEPTIKOS. TOMER ARISTOTELA DEFINETA
KATARSES TEORIJA MAKSLA JOPROJAM IR SPEKA, JO BEZ KONFLIKTA
KONSTATACIJAS UN TA ATRISINAJUMA NEPASTAV NEVIENS

AUDIOVIZUALAS VAI PERFORMATIVAS MAKSLAS DARBS.

OJARS SPARITIS
DR. HABIL. ART, LATVIJAS MAKSLAS AKADEMIJAS DOKTORANTURAS PROGRAMMAS DIREKTORS



Konferences programma

15. JUNUJS,

10:00 - 10:05

| DIENA (LV)

Atklasanas uzruna

Latvijas Makslas akademijas rektors Ph.D. Kristaps Zarin$
Latvijas Makslas akademijas prorektore zinatniskaja darba Ph.D.Agita Gritane

| Sekcija. Politisko un ideologisko konfliktu loma jaunu makslas koncepciju veido$ana
Sekcijas moderators: PhD. Agita Gritane

10:05 - 10:25

Liga Vélina. Latvijas Makslas akadémija
Apgut caur empatisku pieredzi: vestures reprezentacija ar virtualas realitates tehnologijas
palidzibu.

10:30 - 10:50

Elina Brese. Latvijas Makslas akadémija
Vértibu konflikts starp tradiciju un inovaciju-jaunrades procesu katalizators stikla un
gaismas makslas sinteze.

10:55 - 11:15

Lelde Paegle. Latvijas Makslas akadémija
Cilvéka un datora mijiedarbibas konflikts ka katalizators izstradajot digitalo tehnologiju
produktu lietotaju pieredzi.

11:20 - 11:40

Kitija Balcare. Latvijas Universitates Literaturas, folkloras un makslas instituts
Kurs kuru? Cilveks un/ka daba teatra spéles laukumos.

11:45 - 12:05

Sanita Duka. Latvijas Makslas akadémija
Rigas Stradnieku teatra (un) skatuves tap8ana: virzosie konflikti un konfrontacijas.

12:10 - 12:30

Ineta Done. Latvijas Makslas akadémija
Arhitekturas fotografijas monohroma estétika 20. gadsimta 60.-90. gadu fotografu
darbos.

12:30 - 13:00

Partraukums

Il Sekcija. Tradiciju un inovacijas konflikts vides struktaras
Sekcijas moderators: Dr.art. Inese Sirica

Una Valtere. Latvijas Makslas akadémija
Laikmeta estétisko prieksstatu atspogulojums izSuvumos Latvija 19. un 20. gadsimta mija:

13:00 - 13:20
parmainas, pretrunas un identitates veidosanas.
13:25 - 13:45 Katriona Luize RozZlapa. Latvijas Makslas akadémija ;
' ’ Komunistiska destrukcija un trauma versus arhitekts Vladimirs Servinskis.
13:50 - 1410 Liga Slakota. Latvijas Makslas akadémija
’ ’ Senpareizticigas baznicas konflikts ka sakumpunkts ikonu glezniecibas attistibai Latgale.
Viva levina. Latvijas Makslas akadémija
14:15 - 1435 Okupaciju raditas virtuvju transformacijas divdesmita gadsimta ¢etrdesmito, seSdesmito
gadu Rigas majoklos.
14:40 - 15:00 Dace Voitkevica. Latvijas Makslas akadémija

V. Bokslafa darbiba Latvijas muizu kungu maju atjauno$ana péc 1905. gada notikumiem.
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Konferences programma

16. JUNIJS, Il DIENA (ENG)

Atklasanas uzruna

10:00 - 10:20 Alessandro Giuliani. Instituto Superiore di Sanita Roma
What is real? How the Science struggle against common sense and sanity
enslaved her to the power.

| Sekcija. The role of conflicts in the formation of new cultural constructions
Sekcijas moderators: Dr.habil.art. Ojars Sparitis

Angelos Floros, Vasileios Alexandrou. lonian University

10:20 - 10:40 Haooi
appiness relay.

10:45- 11:05  Sebastian Muehl. Latvijas Makslas akadémija
’ ’ Bonds across differences. Taring Padi’s art of propaganda.

1110 - 11:30 Karolina Rimkute. Vilnius Academy of Arts
’ ' Visual Counterculture: The Visual Expression of Punk Subculture in Lithuania 1980-2020.

11:35 - 11:55  Sanita Bitko. Latvijas Makslas akadémija
Conflicting methods in art science. The example of Julijs Feders’ painting.

Aleksejs Taube. Latvijas Makslas akadémija

12:00 -12:20 Art and Conflict in Ali Smith’s How to Be Both (2014).

Silvija Ozola. Latvijas Makslas akadémija
12:25-12:45  The impact of global processes on the ethnic composition, the creation of a new type of
population and cultural environment in Courland starting from the 9th century.

12:45 -13:15  Partraukums

Il Sekcija. The conflict of tradition and innovation in environmental structures
Sekcijas moderators: Ph.D. Agita Gritane

leva Melgalve. Latvijas Makslas akadémija

1315 - 13:35 The agency of absence in photography and art.

Dina Suhanova. Latvijas Makslas akadémija
13:40 - 14:00  Spatial Practices of Collecting and Hoarding in Latvia. What Constitutes a Desirable and
Well-organised Environment?

Iveta Feldmane. Latvijas Makslas akadémija
14:05 - 14:25 Towards liberated Art. Clash of Opinions in Art Criticism in Soviet Latvia in the 50s. — 60s.
of the 20th century.

Diana Anna Kreicberga. MA Arts and Culture, Leiden University
14:30 - 14:50 Remembering the Unknown: Intergenerational and Transgenerational Postmemory in the
Works of Imants Tillers (1950).

Guntars Gritans. Latvijas Makslas akadémija

14:55 - 15:15 The presence of conflict in the art of Biruta Delle.

1515 - 15:30  Konferences rezuméjums
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CONCEPT OF THE CONFERENCE

THE CURRENT CONFERENCE IS BEING ORGANIZED AT THE TIME OF
GLOBAL CONFLICTS, WHICH HAVE FAR-REACHING GEOPOLITICAL
REPERCUSSIONS. IT IS PRECISELY THE QUESTIONS OF WAR AND
PEACE THAT HAVE MOTIVATED US TO DEVOTE THE CONFERENCE TO
AN EXPLORATION OF CONFLICT AS A CATALYST FOR CHANGE IN
POLITICS, SOCIETY AND CULTURE.

CONFLICTS ARE OFTEN RESOLVED IN VIOLENT, EXPLOSIVE WAYS AND
THE UPHEAVALS THEY CAUSE MAY ENGENDER NEW IDEAS AND ACT
AS CATALYSTS FOR CHANGE. CATACLYSMIC TRANSFORMATIONS OF
THE EXISTING ORDER, SUCH AS WARS AND REVOLUTIONS, SWEEP
AWAY SOCIAL, POLITICAL, ECONOMIC AND CULTURAL STRUCTURES.
IT IS THE TASK OF THE SURVIVORS TO START REBUILDING THEM
FROM SCRATCH. NOWADAYS, THERE IS ALSO A SHARPENING OF THE
CONFLICT BETWEEN THE HUMANITIES AND THE SCIENCES THANKS TO
THE INVESTMENT OF THE CONTEMPORARY BUSINESS-DRIVEN
CONSUMER SOCIETY IN THE DEVELOPMENT OF NEW TECHNOLOGIES,
WHICH GET EXTENSIVE MEDIA COVERAGE. CONFLICT IS ALSO AT THE
HEART OF ARISTOTLE’S THEORY OF TRAGEDY. CATHARSIS RESULTS
FROM THE RESOLUTION OF CONFLICT INHERENT IN ANY AUDIO-
VISUAL ARTWORK AND IT IS ESSENTIAL TO OUR EMOTIONAL AND

INTELLECTUAL EXPERIENCE OF IT.
OJARS SPARITIS
DR. HABIL. ART, HEAD OF THE DOCTORAL STUDY DEPARTMENT, ART ACADEMY OF LATVIA



Conference programme

15. JUNE, DAY I (LV)

Opening speech
10:00 - 10:05 Rector of the Art Academy of Latvia Ph.D. Kristaps Zarin$
Vice rector of the Art Academy of Latvia Ph.D.Agita Gritane

Section I. Politisko un ideologisko konfliktu loma jaunu makslas koncepciju veido$ana
Section moderator: PhD. Agita Gritane

Liga Vélina. Art Academy of Latvia
10:05 - 10:25  Apgut caur empatisku pieredzi: véstures reprezentacija ar virtualas realitates tehnologijas
palidzibu.

Elina Brese. Art Academy of Latvia
10:30 - 10:50 vertibu konflikts starp tradiciju un inovacijujaunrades procesu katalizators stikla un
gaismas makslas sinteze.

Lelde Paegle. Art Academy of Latvia
10:55 - 1115 Cilvéka un datora mijiedarbibas konflikts ka katalizators izstradajot digitalo tehnologiju
produktu lietotaju pieredzi.

11:20 - 11:40 Kitija Balcare. Institute of Literature, Folklore and Arts of the University of Latvia
Kurs kuru? Cilveks un/ka daba teatra spéles laukumos.

Sanita Duka. Art Academy of Latvia

1:45 -12:05 Rigas Stradnieku teatra (un) skatuves tap$ana: virzosie konflikti un konfrontacijas.

Ineta Done. Art Academy of Latvia
1210 - 12:30  Arhitektaras fotografijas monohroma estétika 20. gadsimta 60.-90. gadu fotografu
darbos.

12:30 - 13:00 Break

Section Il. Tradiciju un inovacijas konflikts vides struktaras
Section moderator: Dr.art. Inese Sirica

Una Valtere. Art Academy of Latvia
13:00 - 13:20 Laikmeta estétisko prieksstatu atspogulojums izSuvumos Latvija 19. un 20. gadsimta mija:
' ' parmainas, pretrunas un identitates veido$anas.

13:25 - 13:45 Katriona Luize RozZlapa. Art Academy of Latvia y
' ' Komunistiska destrukcija un trauma versus arhitekts Vladimirs Servinskis.

13:50 - 1410 Liga é!akota. Art Academy of Latvia
’ ’ Senpareizticigas baznicas konflikts ka sakumpunkts ikonu glezniecibas attistibai Latgale.

Viva levina. Art Academy of Latvia
14:15 - 1435 Okupaciju raditas virtuvju transformacijas divdesmita gadsimta ¢etrdesmito, seSdesmito
gadu Rigas majoklos.

Dace Voitkevica. Art Academy of Latvia

14:40 - 15:00 V. Bokslafa darbiba Latvijas muizu kungu maju atjauno$ana péc 1905. gada notikumiem.
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Conference programme

JUNE 16TH, DAY Il (ENG)

Keynote speech

10:00 - 10:20 Alessandro Giuliani. Instituto Superiore di Sanita Roma
What is real”? How the Science struggle against common sense and sanity
enslaved her to the power.

Section I. The role of conflicts in the formation of new cultural constructions
Section moderator: Dr.habil.art. Ojars Sparitis

10:20 - 10:40 Ange_los Floros, Vasileios Alexandrou. lonian University
Happiness relay.

10:45- 11:05 Sebastian Muehl. Art Academy of Latvia
’ ' Bonds across differences. Taring Padi’s art of propaganda.

1110 - 11:30 Karolina Rimkute. Vilnius Academy of Arts
’ ' Visual Counterculture: The Visual Expression of Punk Subculture in Lithuania 1980-2020.

11:35 - 11:55  Sanita Bitko. Art Academy of Latvia
Conflicting methods in art science. The example of Julijs Feders’ painting.

Aleksejs Taube. Art Academy of Latvia

12:00 -12:20 Art and Conflict in Ali Smith’s How to Be Both (2014).

Silvija Ozola. Art Academy of Latvia
12:25-12:45  The impact of global processes on the ethnic composition, the creation of a new type of
population and cultural environment in Courland starting from the 9th century.

12:45 -13:15  Partraukums

Section Il. The conflict of tradition and innovation in environmental structures
Section moderator: Ph.D. Agita Gritane

leva Melgalve. Art Academy of Latvia

1315 - 13:35 The agency of absence in photography and art.

Dina Suhanova. Art Academy of Latvia
13:40 - 14:00  Spatial Practices of Collecting and Hoarding in Latvia. What Constitutes a Desirable and
Well-organised Environment?

Iveta Feldmane. Art Academy of Latvia
14:05 - 14:25 Towards liberated Art. Clash of Opinions in Art Criticism in Soviet Latvia in the 50s. — 60s.
of the 20th century.

Diana Anna Kreicberga. MA Arts and Culture, Leiden University
14:30 - 14:50 Remembering the Unknown: Intergenerational and Transgenerational Postmemory in the
Works of Imants Tillers (1950).

Guntars Gritans. Art Academy of Latvia

14:55 - 15:15 The presence of conflict in the art of Biruta Delle.

1515 - 15:30 Conference summary
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SATURS/CONTENTS

| DIENA/DAY |

Kitija Balcare. Latvijas Makslas akadémija
Kur$ kuru? Cilvéks un/ka daba teatra spéles laukumos.

Elina Brese. Latvijas Makslas akadémija
Vertibu konflikts starp tradiciju un inovaciju-jaunrades procesu katalizators stikla
un gaismas makslas sinteze.

Ineta Done. Latvijas Makslas akadémija
Arhitektiras fotografijas monohroma estétika 20. gadsimta 60.-90. gadu
fotografu darbos.

Sanita Duka. Latvijas Makslas akadémija
Rigas Stradnieku teatra (un) skatuves tapsana: virzoSie konflikti un konfrontacijas.

Viva levina. Latvijas Makslas akadémija
Okupaciju raditas virtuvju transformacijas divdesmita gadsimta Cetrdesmito,
seSdesmito gadu Rigas majoklos.

Lelde Paegle. Latvijas Makslas akadémija
Cilveka un datora mijiedarbibas konflikts ka katalizators izstradajot digitalo
tehnologiju produktu lietotaju pieredzi.

Katriona Luize Rozlapa. Latvijas Makslas akademija ;
Komunistiska destrukcija un trauma versus arhitekts Vladimirs Servinskis.

Liga Slakota. Latvijas Makslas akadémija
Senpareizticigas baznicas konflikts ka sakumpunkts ikonu glezniecibas attistibai
Latgale.

Una Valtere. Latvijas Makslas akadémija
Laikmeta estétisko priekSstatu atspogulojums izSuvumos Latvija 19. un 20.
gadsimta mija: parmainas, pretrunas un identitates veidosSanas.

Liga Vélina. Latvijas Makslas akadéemija.
Apgut caur empatiju: véstures notikumu reprezentacija virtualaja realitate.

Dace Voitkevica. Latvijas Makslas akademija
. Bokslafa darbiba Latvijas muizu kungu maju atjaunosana péc 1905. gada
notikumiem.
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SATURS/CONTENTS
I DIENA/DAY I

Sanita Bitko. Art Academy of Latvia
Conflicting methods in art science. The example of Jilijs Feders’ painting.

Iveta Feldmane. Art Academy of Latvia
Towards liberated Art. Clash of Opinions in Art Criticism in Soviet Latvia in the
50s. - 60s. of the 20th century.

Angelos Floros, Vasileios Alexandrou. loian University
Happiness relay.

Alessandro Giuliani. Instituto Superiore di Sanita Roma
What is real? How the Science struggle against common sense and sanity
enslaved her to the power.

Guntars Gritans.Art Academy of Latvia
The presence of conflict in the art of Biruta Delle.

Diana Anna Kreicberga. MA Arts and Culture, Leiden University
Remembering the Unknown: Intergenerational and Transgenerational
Postmemory in the Works of Imants Tillers (1950).

leva Melgalve. Art Academy of Latvia
The agency of absence in photography and art.

Sebastian Muehl. Art Academy of Latvia
Bonds across differences. Taring Padi’s art of propaganda.

Silvija Ozola. Art Academy of Latvia

The impact of global processes on the ethnic composition, the creation of a
new type of population and cultural environment in Courland starting from the
9th century.

Karolina Rimkute. Vilnius Academy of Arts
Visual Counterculture: The Visual Expression of Punk Subculture in Lithuania
1980-2020.

Dina Suhanova. Art Academy of Latvia
ﬂatial Practices of Collecting and Hoarding in Latvia. What Constitutes a
Désirable and Well-organised Environment?

Aleksejs Taube. Art Academy of Latvia
Art and Conflict in Ali Smith’s How to Be Both (2014).
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KURS KURU? CILVEKS UN/KA DABA TEATRA SPELES LAUKUMOS o

KitijaBalcare
Mag.schum, Latvijas Universitates Literataras, folkloras un makslas institats
k.balcare@gmail.com

Vai dabas aizsardziba ripés par sadzivosanu un ekonomiskas intereses, saredzot
daba resursus, spéj vai nespéj lidzaspastavet? Vai cilvéks uzvar upi ar melioracijas
panémieniem? Vai cilvéka automasina saduras ar briedi uz meza cela vai tomeér
briedis saskrienas ar automasinu — kurs skérso kura teritoriju? Priekslasjuma meérkis ir
izcelt cilvéka un dabas attiecibas pastavosas konfliktsituaciias, ko ietver Latvija 4
tapusas ekoteatra izrades, kuras balstas dokumentalos faktos un reflekté par v
realiem notikumiem makslas valoda. Teatrim piemit spéja rekontekstualizét cilvéka
vietu dabg, izmantojot gan ekodramaturdiskus materialus, kuri balstas dokumentala A
(verbatim) teatra principos, gan pasvietas (site-specific) teatra formas. Cilvéka un
dabas savstarpgjo attiecibu izvirzisana prieksplana ir iezime, kas raksturo ekoteatra
darbus "Mezs" (rez. Valters Siiis, Latvijas Nacionalais teatris, 2020), “No Celkstes lidz
Alviekstel” (aut, Janis Balodis, Lubanas Kopienas teatris, 2020) un “Pédéja brieza
nakts” (aut. Janis Balodis, Nauels Kano, Homo Novus Festival, 2022). Sis izrades
skatitajus fdziesaista izrades darbiba gan mentali, gan fiziski, tadgjadi stimuléjot
ekolodiskas identitates apzinasanos.

Atslégas vardi
ekoteatris, verbatim, ipasvietas teatris, ekodramaturdija, posthumanisms

Tedtra kritike, Latvias Universitates Literataras, folkloras un mdakslas institata
zinatniska asistente, Latvijas Universitates Humanitdro zindtnu fakultates
doktorante, Pétnieciskds intereses saistas ar vides cilvékzinatni, posthumanismu
un ekokritiku, Ipasi pievérsoties cilvéka un dabas attiecibam tedtri un ilgtspéjas
aspektiem  skatuves makslas.  Arpus  akadémiskas — darbibas — raksta
populdarzinatniskas publikacijas par vides, dabas un ilgtspéjas témam.



mailto:k.balcare@gmail.com

VERTIBU KONFLIKTS STARP TRADICUU UN INOVACIJU-JAUNRADES PROCESU
KATALIZATORS STIKLA UN GAISMAS MAKSLAS SINTEZE,

ElinaBrese
Profesionala doktora studiju programma Latvijas Makslas akadémija
breseelina@gmail.com

Mana stikla un gaismas makslas jaunradé vértibu konflikts starp tradiciju un inovaciu
ir radoso procesu katalizators, Padomju okupacias laiks Latvija bija sarezdits laiks,
kad maksliniekiemm un radoSajiem cilvékiem bija japielagojas ne tikai jaunajiem
politiskajiem apstakliem, bet arT jaunam ideologjjam, kas bremzéja dabisko attistibu.
Sodien, kad maksla klast aizvien globalaka, sadarbiba ar citiem maksliniekiem, kulttru
un prakses apvienosana ir loti svariga, jo ta var radit ko jaunu un unikaly, kas
ledvesmotu un aizrautu cilvékus. Es censos izmantot sadarbibu ar citiem
maksliniekiem, lai apvienotu dazadus makslas veidus un raditu ko unikalu, kas
palidzétu izplatit makslu plasakai publikai, Salidzinot So pieredzi ar Padomju
Savienibas laika makslu Latvija, redzy, cik liela ietekme bija sistémas bremzéjosajiem
faktoriem uz makslinieku radoso brivibu un inovaciju, Sadarbibas veicinasana maksla ir
tik nozimiga, jo ta palidz maksliniekiem parvarét sistémas bremzéjoso ietekmiun radrit
kojaunu uninovativu,

Atslégas vardi
vértibu konflikts, tradicija un inovacija, radosie procesi, padomju okupacija, sadarbiba
maksla

Paslaik es studéju Latvijas Makslas akadémijas profesiondlaja doktorantard, kur
mana pétnieciska darba téma ir stikla un gaismas mijiedarbiba kG radosas prakses
pétijums, kas izpauzas objektu veidosana telpa un vidé. Mans pétnieciskais darbs ir
vérsts uz jaunu stikla un gaismas mdakslas darbu radisanu, izmantojot jaunas
tehnologijas un pieejas, koncentréjoties uz stikla un gaismas mijiedarbibu ka radosu
izteiksmes formu. Mani darbi bieZi ietver stiklu, gaismu un kustibu, kas rada
dinamiskus un daudzslanainus vizudlos efektus.

4



ARHITEKTURAS FOTOGRAFIJAS MONOHROMA ESTETIKA 20. GADSIMTA
60-90. GADUFOTOGRAFUDARBOS

InetaDone ®
Zinatniskas doktorantdras programmas studente, Latvijas Makslas akadémija
ineta.done@gmail.com

Arhitektdras fotografias attistiba laika ir bijusi nozimigs instruments arhitektdras
izpétes procesa. Profesionalas arhitektdras fotografijas prieksnoteikumu kritériji —
kompozicias elementi, tehniskie parametri un notelkumu kopums, kas jaievéro
arhitektdras fotofiksacijas procesa. Laika posma 20, gadsimta 60.-%0. gadu
arhitektlras fotografija parsvara dominé melnbaltais attéls, kaut ar Rietumu
pasaulé pieprasijums péc melnbaltas fotografias pakapeniski mazinas, jo dz ar
tehnologju un poligrafiju attistibas sniegtajam iespejam, krasu attéls klist arvien <4
pieprasitaks., Dazadu politekonomisku un tehnologisku iemeslu rezultata padomju
modernisma arhitektdras fotografija turpingja dominét melnbalta krasu tehnika. v
Kaut arT 70O, gadu beigas padomju poligrafijas iespéjas padarija krasu attélu plasak A
plegjamu un reizé pieauga pieprasjums péc krasu fotoattéliem, daudzi no
fotografiem palika uzticigi monohromai tehnikai. Arhitektdras fotografija ir
fotografa makslinieciska akta rezultats. Noskirti starp formatu un satury,
arhitektdras attélam ir arhitektoniska nozime, kas ietekmé ta materialo eksistenci,
Arhitektdras fotografija ir vizuals stastijums par objektu vai objektu kopumu, kura
pamata ir strikti defineti notelkumi un principi. Vai var apgalvot, ka monohroma
tehnika ir piemeérotaka arhitektiras fotografiai? Ansels Adamss (Ansel Easton
Adams, 1902-1984), budams izcils ainavists, teicis, ka vinam grutibas sagada krasas,
savukart ar melno un balto vins jatas parliecinats un dross par rezultatu. Melnbalta
fotografija skatitajam dota iespéja netraucéti uztvert objekta reprezentaciu, taja
lietu butibu iespéjams paradit plasak un dzilak, akcenté&jot svarigako. Fotografs veido
kompozcijy, filigrani meklgjot akcentus formas, linjas, tonalitate, jo monohroma
attéla tonu diapazons varigjas no balta lidz melnajam, tai skaita ievérojot peléko tonu
nianses un monohromas tehnikas baus|us.

Atslégas vardi
arhitektdras fotografija, arhitektira, melnbalta fotografija, fotografs, monohromais

Ineta Done ir makslas zinatniece, kuratore un Latvijas arhitektdras fotografiias
pétniece. Sobrid studé LMA zinatniskas doktoranttras programmd, pétot Latvijas
arhitektaras fotografiju 20. gadsimta 60, - 0. gados. Kops 2015, gada Done ir
Signet Bank straptautiskas laikmetigas makslas kolekcijas kuratore. 2022, gada
februari Done bija Andra Vitolina persondlizstades “We Need a Chance to Be
Reborn” kuratore, kas norisingjas Vilnas ratsnama un makslas galerija ‘Meno nisa”
2023, gada aprili daliba Britu slavu un Austrumeiropas studiju asociacijas (BASEES
2023) ikgadéja konferencé Glazgova panell ‘lzgaismojot neredzamos arhivus:
padomju un postpadomju fotogrdfijas pétnieciba Latvija” ar tému “Ar arhitekta
skatienu: modernisma un postmodernisma arhitektaras fotografijas Latvijas PSR
kas veltits Laimona Stipnieka arhitektdras fotografiai
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RIGAS STRADNIEKU TEATRA (UN) SKATUVES TAPSANA: VIRZOSIE KONFLIKTI UN o
KONFRONTACIAS

SanitaDuka
Ma. art, Latvijas Makslas akadémija
sanita.duka@gmail.com

Rigas Stradnieku teatris (1926-1934) izveidojas kreisi orientéto politisko grupu
konflikta rezultata. Savukart, likvidéts tas tiek autoritara politiska apversuma nakti.
Pretstatot centrisko poziciju radikalajam, tika virzita ideja par Rigas Stradnieku teatra
izveidi. Teatrim telpas iekartoja Rigas Tautas nama, Térbatas iela 64, kam izstradaja 4
un iesniedza parbuves projektu. Buvvalde akceptéja buvprojektu “ar nosacijumy, lai v
zalé netiktu ierkota skatuve’ Konfrontacia ar Bavvaldi tika panakts kompromiss.
Teatra pirma pirmizrade ar Niklava Strunkes dekoracijam izradrta uz “paaugstingjuma
runu telksanail”. Gatavojoties nakamajai sezonai, risingjums legalas skatuves
ierlkosanai bija pagaidu piebuve. Pasu spékiem veiktie skatuves tehniskie uzlabojumi
deva lespéju veidot modernus iestud&jumus un ieviest inovacijas. ledvesma talakiem
planiem ir ietverta projekta jauna Tautas nama bavel, kas paredz modernu teatri
viena no korpusiem. Jaungjam Tautas namam uzcelta tika pirma karta, kas 1934,
gada péc Karla Uimana apvérsuma klst par Aizsargu namu, bet Stradnieku teatris
tiek likvidets. Referata isi apkopoti galvenie Rigas Stradnieku teatra dibinaSanas un
skatuves izveides posmi. Analizei izmantota NaidZela Hovarda (Nigel Howard, 1935-
2008) metaspéles jeb dramas teorija, kur socialas, politiskas, militaras, biznesa vai
citas problémsituacijas tiek risinatas ka stratédiska spéle, izskatot iesp&jamos
scenarijus.

Atslégas vardi
Rigas Stradnieku teatris, politiskais teatris, dramas teorija, metaspéle

Sanita Duka studé Latvijas Makslas akadémijas teorétiskgia doktorantara un
turpina madgistra darba iesakto pétjumu par Kigas stradnieku tedtri (1926-1934)
Pétnieciskas intereses saistitas ar multidisciplinaras pieejas izmantosanu makslas
vésturé, jaunu zindsanu veidosanas iespéjam kuratorialas prakses ietvaros, leprieks
studéjusi kuratoru specialitaté Makslas véstures un teorijas nodala Latvijas Makslas
akadémija, apguvusi filozofiju Latvias Universitaté un pasakumu rezZiju Jazepa
Vitola Latvijas Mdzikas Akadémijid, zinasanas par tedtra tehnikam un reZiju
papildinatas Sergeja Ostrenko vaditgia Laboratory of Stage Arts Rigq,
starptautiskas meistarklasés pie Anatolja Vasijeva, Jurija Alsvica, Viadimira
Klimenko, Gitis Padegimas, ka ari dazadas darbnicas Latvija un arzemes,




KONFLIKTA FENOMENA ESIBA GLEZNOTAJAS BIRUTAS DELLES MAKSLA UN o
DZIVE

Guntars Gritans
Latvijas Makslas akademija
ex/@inbox.lv

Delles (1944) radosas darbibas sakums datéjams ar pagajusa gadsimta 60. gadiem.
Padomju perioda makslinieku attiecibas ar pastavoso iekartu nereti veidojas ka
tadas, kuras gan grava, gan devaimpulsu vinu dailradel. Autors sava promocijas darba
pétjuma par romantizéjosam tendencém Latvijas padomju vélina perioda gleznieciba 4
ar sadu fenomenu ir sastapies bieZi. Pretrunas un uzskatu nesakrisana ar padomju
rezimu vairakiem maksliniekiem radija konfliktéjosas situacijas, kas varéja apgrutinat
radoso darbibu, Delles attiecibas ar padomju vary, iespgjams, nevar nosaukt par galéji A
konfliktéjosam, tomer vina nepabeidza studijas Makslas akadéemija, arT vélak ar savu
glezniecibas rokrakstu nespéja ieklauties padomju socrealisma plisma, kas liek
domat par savdabigu konfliktsituaciju. Jaatceras ari tas, ka Delles lauliba ar “Cekas”
funkcionaru Péteri Kamparu daudzejada zina noteica to, kados apstaklos veidojas
vinas dzive un dailrade. Periods, par kuru vélak intervija zurnalam “Rigas laiks” 2020,
gada vina teiks, ka ‘neko nedomat ir loti, loti svarigi’. Téma ir par tada veida konflikta
esamibu, kas butiba nekad nav pozicionéts ka konflikts nevienai no iesaistitajam
pusém,. Ka daudzi padomju perioda intelektuali, Delle nekad nav bijusi nonkonformiste

un nav pamata vinai piedévét padomju iekartas ‘nomelnosanu’, tomér gleznotajas
dailrades analize lauj izvirzit tézi par neapzinata konflikta — ar varu un pasai ar sevi -
zinamu pozitivu ietekmi savas makslas attistiba.

Atslégas vardi
Delle, konflikts, gleznieciba, padomju periods

Absolvéjis Latvijas Mazikas akademiu (1997, flautas spéle) Latvijas universitati
(1998, pedagodijas madistrs) Latvijas Makslas akadéemiju (2018, bakalaurs Makslas
zinatné un 2020, madistrs makslas zinatné) Pasreiz Makslas akadémijas
doktorantdras 3. kursa students, Pétniecisko interesu loka padomju vélina perioda
maksla, komponista Imanta Kalnina dailrade, ka ari mazikas un makslas sintézes
problematika. Pasniedz makslas vésturi un kultaru RDMV un EDMS, koncerté ka
flautists,
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OKUPACUU RADITAS VIRTUVJU TRANSFORMACIJAS DIVDESMITA GADSIMTA o
CETRDESMITO, SESDESMITO GADU RIGAS MAJOKLOS

Vivalevina
Mag.art, Latvijas Makslas akadémija, akadémiska doktorantdra
vivalevina@designv

21, gadsimta ridzinieku majoklu lielaka dala (aptuveni 68%) joprojam atrodas dazadu
padomju laika periodu sliktas kvalitates daudzstavu tipveida namos. Tajos ir mazas un
neértas virtuves, kas neatbilst labbutibas prasibam. ArT sadi izpauzas PSRS totalitara
komunistiska okupacijas reZima sekas Latvija, kuru izvéertéSanai strada valdibas 4
izveidota komisija. Saja referata tiek raksturoti céloni, kas radia parravumu starpkaru v
perioda aizsaktaja Rigas majoklu nodrosinasanas politka un izraisja jaunu
neparvaramu dzivoklu krizi, kuru nespéja novérst masveida vienveidigo piecu lidz
devinu stawu lielpanelu konstrukcijas dzivojamo éku buvnieciba Rigas mikrorajonos.
Kaut arm Otra pasaules kara nosléguma aptuveni 120 000 Latvijas iedzivotaju nonaca
trimda, bet pirmajos okupacijas gados vél desmitiem tlkstosus represéja padomju
varas lestades, ka rezultata tika atbrivota liela dzivojama platiba, tomér planoti
iebraukuso imigrantu skaits bija daudzkart lielaks, dzivoklu traka, Okupaciju rezultata
Riga nomainijas iedzivotaju socialais un etniskais sastavs un piespiedu karta tika
veidoti komunalie dzivokli, kuru raksturiga iezime bija kaiminu nesaskanas un
komunalas virtuves ar daudziem pavardiem katra un sledzamiem skapjiem. Padomju
iekartas izpausmes - privatipasuma nacionalizacija, majoklu pardaliSana, sadalisang,
okupacijas varas ideolodijas noteikta buvnieciba, tas normativi un visparéja tautas
nabadziba, ka arT tehniskais un zinatnes pagrimums. Ar periodikas, literatdras un
arhivu piemériem paradits un analizéts, ka viss minétais parvéerta virtuves un
ietekméja ridzinieku dzivi.

Atslégas vardi
virtuve, komunala virtuve, daudzstavu apbuve, okupacijas sekas, ridzinieka majoklis

Dizaina pétniece Viva levina ir arl profesiondla dizainere, projektéjusi daudzu
lekstelpu interjerus. LMA izstradd promocijas darbu "Virtuves interjers Rigas un
Rigas planosanas regiona mdjoklos 21, gadsimta tresds desmitgades sakuma"
Konferencés nolasiti referati — 'Ka apskatit telpas interjera dizaina vértibas'(2021),
'Latviesu valodas termini maksia un dizaina — hibridkultaras dala'(2021), "Visparéjo
izglttibu  reglamentéjoso dokumentu noteiktie sasniedzamie rezultati dizaina
izpratné un ta risinglumu veidosana pamatskola un vidusskola'(2022), "Virtuves
interjera lekdrtojuma vésture Latvijas pilsétu mdgjoklos no paggjusa gadsimta
sakuma lidz masdienam'(2022), "Cilveks 21, gadsimta virtuve'(2022), "Similarities
and Differences in the Public Communication of Kitchen Interior Design in 20th and
21st Century Latvian Urban Housing'(2023),
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CILVEKA UN DATORA MUJEDARBBAS KONFLKTS KA KATALIZATORS
[ZSTRADAJOT DIGITALO TEHNOLOGIJU PRODUKTU PIEREDZI

Lelde Paegle ®
Mag.art, Latvijas Makslas akadémija
lelde.paegle@lmalv

Lidz ar personigo datoru ieviesanu 19/0.gada batiski mainijas tehnolodiju nozime
sabiedriba. Dators vairs nebija ierice, kuru izmantoja tikai attiecigas jomas specialisti,
Tas kluva par plasi pieejamu produktu, ta dodot sabiedribai jaunas iespéjas gan
profesionalo pienakumu velksanai, gan izklaidei privataja laika. Ar tehnologijas
popularitati pieauga arm ekspektacijas no lietotaju puses pret cilvéka un datora
mijiedarbibu (HCI), proti radas konflikts starptehnolodiju un lietotaju pieredzi (UX).

Raksta darba pamata tiek veikta teorija balstita lietotgju pieredzes dizaina un cilveka <4
un datora mijiedarbibas dizaina analize digitalo tehnolodiju produktu izstrades
konteksta, Abas dizaina disciplinas dalgji parklgjas, tacu tas nevar uzskatit par v
vienadam, jo tam ir atskirigi mérki, izmantotas metodes, ieinteresétas personas jeb A
lietotaji ka arT atskiras prioritates péc kuram vadas dizaina izstrades procesa. Autore
péta abu principu izcelsmes apstaklus ieinteresétas puses, lomas socialtehniskaja
sistéemg, ietverot to attistibu, raksturigakas iezimes jeb principus un darbibas laukus,
Darba empirisko dalu veido divi secigi posmi — pirmaja analizéti uznémumu Apple Inc

un FitBit viedpulksteni, balstoties uz Jakoba Nilsena “10 mijiedarbibas dizaina (ID)"
principiem, kas ir balstiti uz heirttiskas metodes struktaru. Tiek salidzinati abu dizainu
sistémas redzamibas statusi, fiziskas un sistemas mijiedarbibas lietotajbriviba un
kontroles lauki, konsistence un dizaina standarti, klodu novérsana, darbibu atpazisana

un atsaukSanas funkcijas, izmantoSanas elastigums un efektivitate, estétika un
minimalisms, palidziba lietotdjiem atpazit, diagnosticét un atkopties no kladam
sistema un visparégja palidziba un dokmentacia. Savukart otraja piedava apskatit abu
teoriju sintézesrezultatus un to ietekmi uz positivu lietotdju pieredzi digitalo
tehnolodiju produktu izstradeskonteksta. Tiek secinats, ka dizaineri var identificét
saskarsmes punktus, kas tiek uzskatiti parkonfliktu starp cilvéku un tehnolodgiju, tos
uzlabot un izmantot ka pozitivu katalizatoru veiksmiga dizaina veidosana, Pétijuma
rezultati tiek vertéti ka vadiinija konflikta identificéSanal, péc kuras vadoties dizainer
var labak orientéties dizaina procesa, kas noved pie harmoniskas produkta
lietosanas pieredzes.

Atslégas vardi
cilveka-datora mijiedarbiba, lietotaju pieredzes dizains, produktu dizains, konflikts,
digitalas tehnolodijas.

Lelde Paegle ir L atvijas Makslas akadémijas doktorantaras 2 kursa studente, sobrid
izstrada promocijas darbu ‘Lietotgju pieredzes dizaina un inovativas domasanas
principu apvienojums ka katalizators pdarmainam lieluznémumos”.  Galvenas
pétnieciskas intereses saistds ar digitala dizaina teorijam un to izmantojumu
inovacijas un digitalizacijas procesos,




KOMUNISTISKA DESTRUKCUA UN TRAUMA VERSUS ARHITEKTS VLADIMIRS
SERVINSKIS

Katriona Luize Rozlapa
Mg.art, Latvijas Makslas akademija, RISEBA Arhitektdras fakultate
rozlapakatrionaluize@gmail.com

Krievijas impérijas arhitektiras mantojums lidz ar komunistiskas kustibas varas
parnemsanu tika paklauts sistematiskai destrukcijai. Ateisma politika piekopa “vecas”
varas dievnamu, cara oficiali atbalstita krievu stila sabiedrisko un dzivojamo éku
nojauksanu, dedzinasanu un funkcijas parstradi, atbilstosi jaunajam doktrinam.
Nejausamie, izmisigie slavofilu centieni saglabt cariskas varas rudimentus, reti
vainagojas panakumiemn, Arhitekts Viadimirs Servinskis bija viens no tiem.

Vladimirs Servinskis bija Latvijas Pareizticigas baznicas Sinodes arhitekts kops 1924,
gada. Vina uzdevumos ietilpa gan jaunu dievnamu bUvnieciba, gan restauracia un
parvaldiba, gan izpétes procesi. Péc Sinodes norikojumiem un pasiniciativas, V.
Servinskis ne tikai apceloja Latvijas pareizticigo baznicas, bet arf kaiminzemju. Vinam
bija iespéja iepazit dazadas celtniecibas tradicijas un stilistiku, iequt izpratni par to
atskimbam - no Lietuvas fidz Somijai, idz Krievijal. Viadimira Servinska ekspediciju
periods sakrit ar Padomju varas aizsaktajam ateisma aktivitatem, atklajot skaudro
baznicu un vésturiskas arhitektdras postisanas ainu. Vina ripes pagéréja instinktivu
vélmi saglabat kadu dalu no krievu tautas celtniecibas vésturiskajam tradicijam gan
sakralas, gan sekularas arhitektdras konteksta, tadéjadi parcelot Sos iespaidus uz
Latviju. Padomju Krievijas komunistiskas kataklizmas un to graujosais aspekts, pavéra
lespéju parnest dalu no ST mantojuma uz vietu, kuru S politika vél skarusi nebija.
Tomér, vai ir iespéjams adekvati novértét Viadimira Servinska stilu, centienus un
lequldijumu, abstrahéjoties no vina izcelsmes?

Aplakojot visus faktus, Skietami arhitekts Viadimirs Servinskis batu pelniis adekvatu
ievéribu Latvijas arhitektdras un makslas véstures konteksta. Tomér ir novérojama
sistematiska Latvijas krievu tautibas izcelsmes vai valoda rungjoso arhitektu un
makslinieku reta ieklausana vai izklausana visparéjos radosas dzives parskatos,
neraugoties uz vinu fundamentalo ieguldjumu pilsétblvnieciba. Tas varétu bt
skaidrojams ar PSRS ilgstosas okupacias emocionali traumatiskajam sekam, liekot
lielaku vélmi Latvias makslas vesture izcelt “savéjo”. Viadimirs Servinskis sevi sauca
par latvijieti un tapat ka vairaki citi krievu tautibas un dazkart kladaini par piederigiem
pienemtie, sevi saista ar Latviu, tas vidi un kultGru, sniedzot fundamentalu
lequldjumu arhitekttra un makslas vesture.

Atslégas vardi
koka arhitektlra, kulttra, Latvijas arhitektira, pareizticigo baznica, latvijietis

Katriona Luize RoZlapa ir doktorante Latvijjas Makslas akadémija un vienlaikus studé
RISEBA Arhitektdras fakultaté, Profesiondlo karjeru saista ar arhitektaru un
pilsétbavniecibu, Interesu loka ir Latvijas krievu tautibas arhitektu profesiondla
darbiba un Krievijas impérijas arhitektdra Neatkarigd arhitektdras vésture
pétniece un tekstu autore,
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SENPAREIZTICIGAS  BAZNICAS  KONFLIKTS KA SAKUMPUNKTS  IKONU o
GLEZNIECIBAS ATTISTIBAILATGALE

Liga Slakota
Mag.art, Latvijas Makslas akademija
liga.slakota@gmail.com

Lielals vecticbnieku migracijas vilnis notika, pateicoties Krievias cara Alekseja
Mihailova un patriarha Nikona 1652, gada aizsaktajai baznicas gramatu reformai, kas
noveda pie senkrievu baznicas skelsanas pareizticigajos un vecticibniekos, Konflikta 4
rezultata Latgales teritorija ieplada liels vecticibnieku skaits, starp kuriem ienaca art
ikonu gleznotaji. Neskatoties uz sarezditajiem dzives apstakliem, vecticibniekiem
izdevas saglabat savas kultdrvésturiskas vértibas, starp kuram ietilpst ar ikonu A
gleznosana. lkonu gleznosanas arods vecticibniekiem tika nodots no paaudzes
paaudze, stilistiski saglabgjot senpareizticigas ikonu gleznosanas tradicijas.
Uzlabojoties dzives apstakliem, 19. gs. beigas Latgalé saka izveidoties labveliga vide
ikonu darbnicu izveidei. 19. gs. beigas Rézekné ka viena no Saja laika lielakajam
darbnicam izveidojas Bralu Frolovu darbnica, kura tika apmaciti vélak Latvia un
Eiropas teritorija pazistami ikonu gleznosanas meistari. Lai gan darbnica stradaja
vairaki meistari, visas ikonas tika gleznotas viena stilsistika, ar nelielam rokraksta
atskirbam. Kopéjas tehniskas un stilistiskas iezimes lauj mums atskirt Frolovu
darbnicas ikonas no lakabiedru veiktgjiem gleznojumiem. Referata ietvaros tiks
atributéetas cetras Rézeknes bralu Frolovu darbnicas ikonas, nosakot galvenas
lezimes, kas Sis ikonas atskir no laikabiedru gleznotajiem darbiem.

Atslégas vardi
vecticibnieki, ikonas, Latgale, ikonu gleznosanas darbnicas

Liga Slakota 2016, gada ir iequvusi madistra gradu Latvias Makslas akadémia
restaurdcijas apaksnozaré, Darbojas ikonu un stdjglezniecibas restaurdcia
trispadsmit gadus. Pétniecibas interesu loka ir 19, gs. ikonu gleznosanas ipatnibas,
ka artikonu gleznosanas darbnicas 19.-20. gs. Latgales rediona.
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LAIKMETA ESTETISKO PRIEKSSTATU ATSPOGULOJUMS IZSUVUMOS LATVIJA 19,
UN 20. GADSIMTU MIJA: PARMAINAS, PRETRUNAS UN IDENTITATES VEIDOSANAS

Una Valtere
Mag.soc, Mg.art, Latvijas Makslas akadémija
una.valtere@gmail.com

Estétiskos prieksstatus Latvija 19. gadsimta beigas spécigi ietekméja vésturiskie
notikumi un kultGras apmainas procesi ar citam Eiropas valstim. [zSuvumu véstures
liecbas vérojama liela industriali razotu materialu daudzveidiba ar lakmetam
raksturiga romantisma stila ietekmi. Rokdarbu meistari meklgja jaunas iespéjas un
radosus veidus, ka izteikt savu maksliniecisko un dizaina redz&umu. Radas jauni
tekstila izstradajumu veidi un tehnolodias, kas atspoguloja parmainas ta laka
sabledribas estétiskajos prieksstatos. Viens no batiskakajiem izmainu faktoriem bija
pareja no vienkarsiem, geometriskiem rakstiem uz sarezditakam ornamentalam
kompozicijam, kas ietvéra realistiskus dabas elementus - ziedus, lapas, dzivniekus, ka
art ornamentus, kas atgadingja agrakos makslas stilus, pieméram, grieku un romiesu
stila elementus. Saja procesa vérojamas ari pretrunas un sadursmes, kas liecina par
gratibam panakt vienotibu un lidzsvaru starp vietéam tradicijiam, nacionalas
pagapzinas celdanu un ietekmém no citam valstim. Sis pretrunas un sadursmes
veicina domat par nacionalas kultGras identitates veidosanas un saglabasanas
izaicingjumiem ka pastavigu attistibas un pielagosanas procesu.

Atslégas vardi
pérlites, izsSuvums, apgérba vésture, ornaments, materialitate

Latvias Makslas akadémijas madistrantdras absolvente  tekstiimaksias
apaksnozaré, Péta etnografiskas tekstimakslas nozimi kultdras mantojuma un tas
letekmi uz mdasdienu makslas izpratni un praksi. Interesé Latviias un pasaules
tekstila amatniecibas vésture, izzadoso rokdarbu tehniku atjaunosana un
popularizésana. Promocijas darba pievérsas ar pérlitém rotdtu aksesudru
apzinasanai un izgatavosanas panémienu pétisanai vésturiskaja apgérba.,
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APGUT CAUR EMPATIU: VESTURES NOTIKUMU REPREZENTACIJA VIRTUALAJA
REALITATE,

Liga Veélina ®
Mag. art, Latvijas makslas akadémija
liga.velina@gmail.com

Lidz ar tehnolodgisko attistibu muzeji caur inovativiem tehnolodiskiem panémieniem
meklé jaunas formas un veidus ka reprezentét informacju un ieintereséet
apmeklétajus, taja skaita jauniesu auditoriju. Viens no pielietotajiem veidiem ir
virtualas realitates tehnologija veidotas vides, kuras sniedz iespéju caur
trisdimensionalas telpas, gaismas, telpiskas skanas un narativa kombinaciju apgat
sarezditas vesturiskas témas caur interaktivu, empatisku pieredzi. Sada veida socialy,
izglitojosu produktu veidosana iezZimé problematiky, kas saistas gan ar virtualas <4
realitates kermeniskas klatesamibas paradoksalo raksturu, gan arfl precizu
maksliniecisko izteiksmes lidzeklu izmantosanu, preciza, veiksmiga narativa izveidi un v
citiem priekSnotelkumiem, lai raditais izglitibas produkts pilditu informacias A
nodosanas funkciu, veicinatu interesi un ietvertu makslinieciskas un saturiskas
vértibas, Autore, aprakstot ldzsingjo pétniecisko un maksliniecisko pieredzi virtualas
realitates izglitibas produkta “Lipkes bunkurs” izstradé (laika posma no 2012, gada lidz
2022, gadam), izstrades procesa sadarbojoties ar maksliniekiem levu Viksni, Kasparu
Lévaldy, Lauri Taubi, Zana Lipkes memoriala parstavjiem un Latvijas Universitates
projekta MemoTours socialantropologéem - padzilinati apskata ieprieks uzskaitito
problematiku. Autore izmanto empiriskas metodes, gadijumu pétijumus, ka arl
atsaucas uz socialantropologu Elizabetes Grinblates, Dianas Popovas velkto
pétijumu rezultatiem, kuri iegatiizmantojot kvalitativas pétniecibas metodes; fokusu
grupu atlasi -virtualas realitates pieredzes ‘Lipkes bunkura” izstradato versiu
testésanu un jaunieSu auditorijy, pielietojot uz lietotaju centrétu metodi - empatisko
kartesanu.

Atslégas vardi
virtuala realitate, digitalas tehnolodgjas, izglitiba, vésture

Liga Vélina ir mediju maksliniece, kuras mdakslas pétniecibas prakse balstas
tehnologiju un makslas sadarbibd, ka arl jaunu, tehnolodias balstitu, inovativu
kultdras produktu radisand. Aktiva daliba gan ikgadéjas lokalas un starptautiskas
makslas izstadés (tai skaita Ars Electronica un Liepgjas Makslas Pétniecibas
Laboratorijas sadarbibas projektd, digitdlaia izstadé Planting Resort for Mental
Ecology, Ars Electronica starptautiska makslas un zinatnes festivala ‘In Kepler's
Garden” ietvaros, gan arl projektu prezentacias (t. sk. RIGA IFF Case studies
sessions, RIGA TALKS 3 konferencé un citas,) L. Vélina ir vieslektore Latvijas Makslas
akademija un Liepgjas Universitaté pasniedzot digitalas tehnologias, tai skaita
maksliga intelekta riku izmantosanu makslas konteksta, Maksliniece studé Latvijas
Makslas akadémijas zinatniskgia doktoranturd pievérsoties pétniecibai par
paplasinato realitates (XR) tehnolodiju izmantosanu makslas un kultdaras konteksta




V.BOKSLAFA DARBBA LATVIJAS MUIZU KUNGU MAJU ATJAUNOSANA PEC
1905.GADA REVOLUCIJAS

Dace Voitkevica
Mag.art, Latvijas Makslas akademija
voitkevica@gmail.com

1905.gada revoldcija Latvija bija kulminacija konfliktam starp daZzadam politiskam un
ekonomiskam interesém un sabiedribas slaniem. Latvia tika bojatas vai pilniba
nopostitas vairaki simti pilis un muizu kungu majas. Muizu éku atjaunoSana nereti
kluva par iemeslu muizu eku parblvei, paplasinasanai un modernizacijai atbilstosi 4
jaunakajam sava laika tendencéem. Vardarbigs konflikts un ta sekas kluva par v
katalizatoru noriséem arhitektara.

Vacbaltiesu izcelsmes arhitekta Vihelma Bokslafa (1858-1945) darbiba Latvijas A
muizu kungu eku atjaunosana tiek vértéta ka nozimiga un izcila. Pétjumos ir atzits, ka
vairakos gadijumos vina veikta restauracia atbilst musdienu izpratnei. Referata tiek
analizeti ldz Sim pétjumos mazak apltkoti V.Bokslafa veiktie muizu kungu maju

|||||

Atslégas vardi
Vilhelms Bokslafs, historisma arhitekttra, muizu kungu majas, 1905.gada revollcija

Dace Voitkevica ir ieguvusi makslas madistres gradu Latvias Makslas akadémija
makslas véstures specialitaté un Latvijas Kultaras akadémija Makslas
menedzmenta un radoso industriju specialitatés, Vinas pétniecibas interesu loka ir
Latvias fotografijas vésture, 192-20.gsmias arhitektara, arhitekta Vihelma
Bokslafa (1858-1945) darbiba,
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CONFLICTING METHODS IN ART SCIENCE. THE EXAMPLE OF JULIJS FEDERS' o
PAINTING

SanitaBitko
Bc.scing, Art Academy of Latvia
sanitabitko@gmail.com

In Latvian art history, the descriptive method is widely used in the analysis of
artworks, where the empirical obtained results can be very different, based on the
subjective experience of each person. For example, the formal analysis of paintings,
where one person sees the tonality of the colours as dramatic, another may find 4
them romantic. Such a research method is subjective and in no way contributes to v
the factual accuracy of art science. Instead of descriptive techniques, more precise
research methods should be sought.

This paper presents information about one of the methods how to analyse
landscape painting, taking Juljs Feders' landscapes as an example. With the
methodology of experimental science and the technologies available in the 27st
century, such as computer graphics software, digital topographic maps, it is possible

to discover new approaches to analysing works of art and understanding the
creative process of the artist. The 19th century was a pronounced time for
landscape painting, but the culturallandscape of that time has not survived in Latvia,

as it has been transformed by industrialisation, urbanisation and environmental
degradation. Thanks to new research methods, it is possible to identify the
topography of the place where the artist painted 150 years ago and created his
chrestomatic landscapes, thus forming our ideas about the landscape of "that time",
whichisin stark visual conflict with the contemporary cultural landscape.

Keywords
research methods, experimental science, Julijs Feders, landscape changes

Sanita Bitko holds a BA degree in Engineering from the Riga Technical University,
Currently she is studying Art History at the Art Academy of Latvia. Bitko is a co-
author of FIKS, a business management and accounting system developed in
Latvia, and CEO of FiKSIv Ltd Bitko is interested in finding new methods of
researching art history, combining the humanities and engineering, which can lead
to new discoveries in art science,




TOWARDS LIBERATED ART. CLASH OF OPINIONS IN ART CRITICISM IN SOVIET
LATVIAIN THE 50s. - 60s, OF THE 20th CENTURY

lvetaFeldmane
Mag.art, Latvijas Makslas akademija
iveta.feldmane@lima.lv

The aim of this paper is to show that in the mid-1950s a gradual "'undermining" of the
socialist realist method began, which in official rhetoric took the form of a critique of
the fine arts that had grown out of socialist realism.

| suggest that in the late 1950s and early 1960s, in some official reports, speeches

nn

by art professionals and press columns, concepts such as "innovation", "associative
image", "individuality" and "synthesis" were introdused, which could be seen as a shift
towardsliberated artin Soviet Latvia,

The materials of the State Archives of Latvia were studied: transcripts of the
congresses of the Latvian Artists' Union, minutes of meetings of the Latvian Artists'
Union painters' section and meetings of art historians, as well as personal files and
articals in periodicals.

It can be concluded that, despite the rare outbursts of opinion in professional art
circles, a truly liberated art was still a long way off, and public attitudes were still
largely loyal to Soviet ideology, influenced also by the self-censorship of art critics
and historians,

Keywords
art criticism, socialist realism, Soviet period, Latvian art

Iveta Feldmane, Art historian, Mg. art, PhD student of the Art Academy of Latvig,
researcher at the Art Academy of Latvia Institute of Art History and guest
lecturer at the Art Academy of Latvia,

My research interests are related to art theory and socio-political aspects of
Latvian art in the late Soviet and early post-Soviet periods. My doctoral thesis
explores aspects of body affectivity, the relationship between the body and
ideology, and the problem of the representativeness of different affective states
in artworks, with a particular focus on the legacy and consequences of Soviet
ideology.

I have recently started working with the poster collection at the Institute of Art
History. Among the many aspects related to the Soviet period, such as social life,
propaganda, cultural events, the interaction between the body and ideology is also
being explored.

4



HAPPINESS RELAY

Angelos Floros

Assistant Professor, lonian University

angelos.f@ionio.gr

Vasileios Alexandrou

PhD Candidate, lonian University o
vasilis.alexandrou@outlook.com

Happiness Relay is aninstallation that allows participants to be engage in persond: or
group performance. The project highlights the binary mode of western philosophy
based on Aristotle’s theory of dualism in contradiction to Plato’s ideas of equality
and dianamic balance (Liu, 2019). It underlines the violence faced by people
worldwide, a steadily growing trend that intervenes as a host in people’s daily lives,

The installation welcomes visitors to a room where silence illuminates the space and
noise plunges it into darkness. Their behaviour is digitised, leading participants to a 4
regression between symmetrical environments, A microphone detects sound
activity, Silence turns on the lights, when it is violated then the lights go out. The v
sound footprint of the space is recorded. The threshold of the microphone as a
dynamic parameter determines when the disturbance condition will be applied. The
algorithm trains the controller to decode the degree of order and disorder of space
and adjust the threshold.

This work aims to explore the concept of stillness, confusion and happiness.
Happiness Relay uses silence to monitor human stress and set a threshold for the
utopian and / or dystopian environment of our time.

Keywords
binary environments, threshold, stillness, confusion, happiness

Angelos Floros is Assistant Professor of Interactive Arts at the Department of
Audio and Visual Arts of lonian University and visiting professor of the MPS "Digital
Art Forms' Athens School of Fine Arts, He studied architecture at Aristotle
University of Thessaloniki (1997) and continued with postgraduate studies in
Interactive Media at ITFP, NYU University (2002). Since 2003 he developed a
multitude of applications for Acropolis Museum, Mount Athos, Academy of
Athens, National Archaeological Museurm and many others, His artistic work has
been presented in Prague Quadrennial Venice Biennale, Thessaloniki Biennale,
National Museum of Contemporary Art in Athens and others,

Vasileios Alexandrou- Born in 1990 in Greece. Graduated from the School of Fine
Arts of Aristotle University in 2014, In 2019 he completed a Master in "Audiovisual
Arts in the Digital Age" at the Department of Audio and Visual Arts of the lonian
University. He has created two permanent works for public space and has
displayed his work in seven solo exhibitions and in more than /O group shows. In
201/ he represented Greece in Mediterranean 18 Young Artists Biennale 'Home',
National Gallery of Tirana. He has delivered seminars at University Institutions and
since March 2020 he is a PhD candidate at the Department of Audio and Visual
Arts of the lonian University with a PhD thesis on "Political Art in Digital Age" for,
which he has been awarded a scholarship by ELIDEK, Hellenic Foundation fo
Research & Innovation,




WHAT IS REAL? HOW THE SCIENCE STRUGGLE AGAINST COMMON SENSE AND @
SANITY ENSLAVED HER TO THE POWER.

Alessandro Giuliani
Istituto Superiore di Sanita Roma
alessandro.giuliani@iss.it

Science can be intended as a form of theater, in which the relevance of outcomes
derives from the adherence to the material (even if often tacit) life experiences
shared by all human beings (1). Any relevant advancement in science implies a tacit <4
pact on the realistic character of such experiences: thus the Rutherford atom model v
implies the consensus on the material experience of a small ball bouncing back when
hitting a much bigger and heavier one and the same happens for the existence of A
atmospheric pressure in Torricelliand Pascal experiences.

When science looses its link with the meta-scientific reality of the world out there
and only self-referentially pretends to base itself on other science results, its
contribute to the knowledge of the nature rapidly degrades (2) and only becomes an
instrument of post-modern totalitarian control.

Keywords
science, meta-science, common sense, knowledge, totalitarian control

Alessandro Giuliani took his Laurea in Biological Sciences at Universita' di Roma "La
Sapienza" score T10/110 cum laude (Anno Accademico 81/82)He served as Junior
Scientist at Sigma-Tau Biological Laboratories as data analyst for both clinical and
biological  experimentation (1985-1988) then became Responsible of
Mathematical Modeling Unit at Istituto Ricerca sulla Senescenza Sigma-Tay,
(1988-1997). Now he serves as Senior Scientist at Environment and Health Dept.
Istituto Superiore di Sanita, (1997~ ) Member of the Latvian Academy of Sciences,




REMEMBERING THE UNKNOWN: INTERGENERATIONAL AND o
TRANSGENERATIONAL POSTMEMORY IN THE WORKS OF IMANTS TILLERS (1950)

Diana AnnaKreicberga
MA Arts and Culture, Leiden University
kreicberga@outlook.com

Memories play a significant role in forming an individual's sense of identity,
establishing collective belonging, and informing future actions. Even though
memories are normally associated with lived personal and shared collective
experiences, certain memories do not fall under such categorizations. The concept 4
of postmemory, introduced by literary scholar Marianne Hirsch, aims to describe the
inheritance of memories and trauma that are not experienced by the individuals
themselves, Instead, acquired through stories and images shared by the previous A
generations, these experiences are passed on, thus eventually becoming part of
people's identities.

This research explores the extent to which the use of postmemory provides new
interpretative insights regarding the depiction of memories and trauma in the works

of Australian-Latvian artist Imants Tillers (1950). It is revealed how postmemory can

be recognized in Tillers' conceptual project The Book of Power (1981-present) and
what are some of the interpretative possibilities this concept can offer as part of
the visual analysis process. By focusing on the large-scale paintings Farewell to
Reason (1996), Monaro (1998), Terra Negata (2005), and Tabula Rasa (For My
Father) (2011), these examples provide fruitful grounds for recognizing
manifestations of intergenerational and transgenerational postmemory in Tillers'
art.

Keywords
Imants Tillers, The Book of Power, postmemory, intergenerational postmemory,
transgenerational postmemory

Diagna Anna Kreicberga is a contemporary art historian and art consultant who
focuses on the inclusion of contemporary art in science museums and science-
related spaces, By acquiring expertise in modern and contemporary art history,
cultural analysis, and art and life sciences during her undergraduate and graduate
studies at Leiden University (NL) her current research interests are centered on the
intersection of art and science as well as postmemory and memory-driven
narratives in visual arts,




BONDS ACROSS DIFFERENCES. TARING PADIS ART OF PROPAGANDA

Sebastian Muehl
Dr, Senior Researcher, Art Academy of Latvia
sebastianmuehl@ima.lv

This paper explores the collaborative sculptures of Taring Padi (Indonesia). Their
ongoing series of political street action cardboard puppets (‘wayang kardus”) serves
as a starting point to reflect on the role of staging conflict in contemporary
sculpture and the ways it becomes scrutinized and contested, but also reinforced
and mobilized in transversal articulations of global justice, solidarity, and social
change.

Framing Taring Padi’s sculptural work, this paper follows different trajectories. It will

offer a close reading of iconographic and representational aspects along a line of A

trans-cultural and conflictual “migrations of forms” (Buergel). Second, the paper will
ask how the concept of transversality is played out, as figurations that stage
conflict, but also offer mediations, while producing bonds across differences and
connections in multiplicity. Finally, the paper is interested to ask what transversality
means in terms of audience-address and popularisation, that is, in which ways these
cardboards of fer multiple forms of resonance with a widest possible audience.

Keywords
political art, propaganda, collaborative practices, transversality, iconology

Sebastian Muehl is a researcher, and curator with interests in global contemporary
art, critical theory and visual culture, He is a senior researcher at the Institute of
Contemporary Art, Design and Architecture at Art Academy of Latvia, Riga. He
studied philosophy and fine arts in Munich, Leipzig, and London, and holds a PhD in
art and media studies from the University of Art and Design Of fenbach. Muehl was
visiting professor for visual culture at Klagenfurt University and guest professor
for perception theory at HfG Offenbach. In 2020/21 he was a digital curator at
the Dresden State Art Collections,
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SPATIAL PRACTICES OF COLLECTING AND HOARDING IN LATVIA. WHAT
CONSTITUTES A DESIRABLE AND WELL-ORGANISED ENVIRONMENT?

Dina Suhanova

Institute of Contemporary Art, Design and Architecture (LMDA), Art Academy of
Latvia

dina.suhanovagmallv

Turpinot pétijumu “Lietu arhitektdra. Vacéji un mantu uzkrasanas telpiskas prakses
Latvia", referata tiks skatita cilveku apkartéjas vides uztvere un pétiti hipotétiski
pretrunigi prieksSstati. Tiks apkopoti un analizéti dazadu sabiedribas loceklu uzskati un
pienemumi par to, kas ir sakartota publiska un personiga telpa, referata pamata
izvirzot hipotézi par savstarpgji konfliktgosiem pienémumiem un atskirigam
pozicijam. BieZi jédziens “sakartota vide” tiek lietots ka apzZimé&ums tam, kadai
vajadzéetu bat apkartéjai videi, tacu vai individiem un sabiedribai kopuma Latvija ir
vienpratiba par kritérijiem un ipasibam, kas definé so pienemti optimalo un universali
skaisto vidi un kadi kritériji nosaka to, ka vide ir sakartota? Pétjuma sagatavosanas
teorétiskals pamatojums saistits ar vides psiholodijas teoriju, kas péta attiecibas
starp cilvéku un argjo pasauli, atsaucoties arl uz vietas identitates jedzieny,
piekersanos, vietas izjatu, nemot véera ar funkcionalitati, ergonomiku un aktualos
vides ilgtspéjibas jautajumus. lesaistot atskirigus respondentus, ka pétjuma metodes
izmantojot aptauju un dalgji strukturétas intervijas, autore analizés, ko nozimé
"sakartota telpa’, kas ir vélama un sakartota vide, ka arl secinas, vai pretruniga
izpratne nelerobezo ar telpisko attistibu saistitos procesus un nerada konflikt&josas
situacijas. Referats sniegs iequldjumu pétnieciskgjos jautajumos, kas saistiti ar
kolektivi veidoto blvéto vidi, un tas var kalpot zinasanu praktiskai pielietosana,
veicinot sabiedribu ieklaujosu ilgtspéjigu attistibu.

Atslégas vardi
vides psiholodija, vaksana, sakartota vide, uztvere, konflikts

Dina Suhanova ir diplométa arhitekte ar madistra gradu vizudlas makslas vésturé
un kultaras teorija. Paraléli pieredzei arhitektdras projektésand darbojusies art
akadémiskaja vidé ka ari piedalds dazadu nozares un starpdisciplindru projektu
planosana un istenosana, Kops 2021, gada Dina ir Latvijas Makslas akadémijas
Laikmetigas makslas, dizaina un arhitektaras institata pétniece un ir iesaistrta VValsts
pétijumu programmas projekta ‘ldentitasu ainavas: vésture, kultdra un vide”
Istenosand. Akadémiskds intereses: laikmetiga arhitektara, izgltiba, procesi un
pasakumi kvalitativas bavétas vides veidosanai un arhitektdaras popularizésanai,
arhitektaras publicistika.,
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THE IMPACT OF GLOBAL PROCESSES ON THE ETHNIC COMPOSITION, THE o
CREATION OF ANEW TYPE OF POPULATION AND CULTURAL ENVIRONMENT IN
COURLAND STARTING FROM THE @ THCENTURY

SilvijaOzola
Architect, Art Academy of Latvia
ozolasilvija@inbox.v

The Cours, the western group of the Balts, created a fortified settlement at the
River Dange’s mouth into the Curonian Lagoon. The Early Viking Age from /93 to
821 AD followed large-scale migrations, and Scandinavian seafaring warriors began 4
conquest and trading throughout trade routes along great rivers in Eastern Europe. v
The Cours expelled Vikings from the Seaborg colony centre existed until 850 and
moved north. They acquired counties inhabited by the Baltic Finns, later ancestors of A
the Livs, and installed inland hillforts in Abava River Basin's area after the 10th
century. Part of the Finno-Ugric indigenous people left the ethnically mixed
Courland Peninsula, where the Cours dominated and created a heterogeneous
population. A new cultural space emerged. Research object: the population and
culture of the Cours in Courland. Research goal: analysis of the ethnic indigenous
population and cultural environment in Courland in the pre-German period. Research
problem: the population and culture of Latvian natives have not been sufficiently
studied. Novelty: analysis of conflict as a driver of qualitatively new cultural changes

of the medieval population in Courland. Methods: analysis of documents,
cartographic materials, studies of published literature, an inspection of hilforts in
nature, and photo fixation.

Keywords
Courland, Cours, cultural space, ethnic indigenous population, hillfort

She obtained a certificate of architect (1980) from the Riga Politechnic Institute
and a master’s degree in architecture (2008) from the Faculty of Architecture and
Urban Planning of the Riga Technical University (RTU) and graduated the
theoretical course (Z010) of doctoral studies “Architecture” (RTU). Student (since
2021) of the doctoral studies "Art"in the Latvian Academy of Arts. The experience
of professional and academic work: architect (1980-1983) at Design Institute
JLauku projekts” architect (1984-1990) at Design Group of Liepaja District
Architect, lecturer at Riga Building College (2005-2010) and at RTU (2006-2016),
Assistant Professor at RTU (2016-2022). Interests - art, music, landscape
architecture, urban planning, history of architecture,
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VISUAL RESISTANCE OF THE EVERYDAY: MAPPING CONFLICT IN PUNK
AESTHETICS

Karolina Rimkuté
PhD student in History and Theory of Arts, Vilnius Academy of Arts
sliauzk.ikopas@gmail.com

Punk is commonly recognized by its provocative and confrontational aesthetics
used as a form of emancipation - it signifies and precipitates a conflict with
dominant hegemonies by refusing representation and disrupting its systemisation.
Thus, instead of researching punk with a fixed-object approach, opposite to its
fluidity, this study examines both the countercultural aesthetics and its disruptive,
conflictual relations with altering hegemonic power structures. In this approach,
conflict theory offers to observe punk aesthetics as a form of resistance
interconnected to the dominant culture.

To unfold the complexity of conflictual punk aesthetics, the study examines punk
heterotopias, which create DIY infrastructures for oppositional culture. Aesthetics
here is crucial as it expresses the resistance of the everyday. However, the ongoing
cooptation of punk aesthetics dilutes its message and subverts the visual tools of
resistance into non-threatening commodities. Thus, anti-representational tactics
are pivotal to challenging the threat of gentrification. Conflict also arises between
punk aesthetics and the art field due to punk's refusal of hierarchical systems and
support for amateurism and propagandistic objectives, This study of punk’s
conflictual relations with different power structures contributes to finding new
methodologies in researching conflictual aesthetics and mapping their dimensions.

Keywords
punk, counterculture, anti-representation, conflictual aesthetics

Karolina Rimkute is a PhD student in History and Theory of Arts at Vilnius Academy
of Arts. Her research interests include counterculture, queer aesthetics and
protest art, Currently, Rimkute is working on a thesis called,Visual Counterculture:
Visual Expression of Punk Subculture in Lithuania from 1980s to 2010s” She
received her Master's and Bachelor's degrees from Vilnius Academy of Arts,
Department of Art History and Theory. Since 2014, Rimkute has been writing
critical texts in cultural media, exhibition catalogues and art history books, curating
group and personal exhibitions, reading public and academic lectures in Lithuania
and abroad,
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ART AND CONFLICT INALISMITH'S HOW TO BEBOTH (2014)

Aleksejs Taube
Dr. philol, The Art Academy of Latvia
aleksejs.taube@gmail.com

Ali Smith's novel How to Be Both explores a great number of opposites and
suggests ways of interconnecting them, which is also implied in the title of the
novel, The novel contrasts academic art critique with one’'s embodied experience of
art and highlights the salient points of each type of engagement with visual
artworks. The novel stages and performs a number of conflicts involved in creating,
experiencing, and  interpreting visual artworks, such as those between art and

politics, art and money, artistic license and truthfulness, transcendence and A

historical contingency, emotion and reason, the particular and the universal, self-
affirmation and self-sacrifice. Ali Smith’'s novel as a whole is a meeting place of art
and literature and as such it is a tremendous, resplendent, virtually
unprecedented literary affirmation and celebration of the enormous
transformative, evocative, and revelatory power of visual art. How to be both
interweaves and explores both phenomenological and ontological approaches to
visual art.

Keywords
the literary and the visual, art and conflict, ekphrasis, art interpretation,
phenomenology and ontology of art

Aleksejs Taube spent 20 years (2001-2021) teaching and researching English
Iiterature and culture at the University of Latvia. For the past 3 years he has been
teaching English for art and design to the undergraduate students at the Art
Academy of Latvia, His academic interests include: literature and history of ideas;
postcolonial, urban, and historical fictions; critical theory, postmodernism and
phenomenology, and, lately thanks to his work at the Academy, literature and
visual art.
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