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H eykatdotaon Ataotavpouuevol Koouot BETEL €PWTAUATA OXETIKA HPE TNV
TIOAUHOPPLKOTNTA Kal Tn OuVApLK TOU Pnelakol KOCUoU, Ta Opla Kal TLG
duvatoTnTeG TNG TEXVOAOYIAg Kal To MwWE auth aAAnAemdpd Kal peTamMAdOeL TN
olyxpovn <wr), dnulovpywvtag véa epebiopata kal pla €k véou Bewpnon Tng
KaonuepvotnTag. H e€EALEN TNC TEXVNG HECA ATO TNV TEXVOAOYiaQ, N TaXLTNTA PE
TNV OToia auTh avamtuooETal KAl 0 TELPAPATIONOG anoTeAoLV SoUIKA oTolxEla
TOU EPELVNTIKOL £€pyou TNG opadag TOU TMAVETILOTNUIOL Pag. ITIC PEPES Pag o
avbpwTtog KaAeital va opioel Tov TPOTO PE TOV OTOI0 TOTOBETEITAL ATIEVAVTL OE
BepeAlwdn KOWWVLKOTIOALTIKA Kal aiofnTikd {nTApata Kal va Tmapapeivel
dNULOLPYLKOG OTn OKEWN Kal oTnv Tpagn, €XOVIAG E€VEPYN OCUUHPETOXN OTN
dlapopewon plag e€eALKTIKNAG opeiag Baotopevng otnv aAAnAemidpaon texvng,

INTERSECTING
WORLDS

The installation Intersecting Worlds poses questions about the diversity and
dynamics of the digital world, the limits and possibilities of technology and how it
interacts and transforms modern life, creating new stimuli and a new view of
everyday life. The evolution of art through technology, the speed in which it develops
and experimentation are building blocks of the research work of our university team.
Nowadays people are called upon to define the way in which they position
themselves towards fundamental socio-political and aesthetic issues and to remain
creative in thought and deed, having an active role in shaping an evolutionary path
based on the interaction of art, technology, science and ethics.

AITA AOT'IA T'IA THN AVARTS

H opdda Avarts dnuioupyndnke to 2023 kat anoteAeital and QolTtnNTES/TPLEG TOU
MeTtantuxtakol TPRPAtog «OMTIKOAKOUOTIKEG TExveG otnv WneLakr Emoxr» Tou
loviou Mavemiotnuiov, o cuvepyacia ge Toug dLOACKOVTEG TOU TUAPATOG. XTOX0G
elvat n mapaywyn KaAALTEXVIKOU €pyou, N TPLRR pe olyxpova péoa Kat n
dnutovpyia ylag véag avtiAnyng, n omoia EPVEL GTO TIPOCKNVLO TNV KOWVOTNTA WS
miedio emikolvwviag kat aAAnAeMidpaong HETAED TWV KAAALTEXVWV.

A FEW WORDS ABOUT AVARTS

The Avarts team was formed in 2023 and consists of students of the Master's
Course “Audiovisual Arts in the Digital Age” of the lonian University, in collaboration
with the teaching staff of the course. The goal is the production of art works,
exploring contemporary media and creating of a new perception, which brings
forward the community as a space for communication and interaction
between artists.

XR}T inArts
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2YMMETEXONTEZ KAAAITEXNEZ e PARTICIPATING ARTISTS

BaciAng AAe€dvopou e Vasilis Alexandrou
Safe Travel
3I00ll

Towpia Avépoutoomovlouv e Sofia Androutsopoulou
In between moments
3I21 n

S TIYMEG TIOL ouVAVTLOUVTAL KAl CUVOETOLV KATIOLEG KALVOUPLEG PECA ATTO
clips Aiywv deutepoAéntwy. Kowvd toug onueio amoteAel n CUVELPHLKD
OKEWYN Katd TN dnuloupyia Toug Kat n aiobnon Tng CouPEaALOTIKAG -
OVELpLKAG dLdbeong.

Moments that meet and compose new ones through clips of a few
seconds. Their common point is the associative thinking during their
creation and the sense of the surrealistic-dreamlike mood.

davn Apdmnn e Fani Arapi
Finem

15' performance
26/10/2023, 21:30-21:45

Kwvotavtiva Kaika e Konstantina Kaika
Windows
1'57"

H atpéopaipa Tou XwPou KAl n ouvalodnuatikr ¢option eivat ta
Kupiapyxa onueia oto €pyo. Ta mapddupa WG MPWTAYWVLIOTES EXOLV HLTTH
onuacia. Ta  duadiktuakd Tmapdbupa  -KAPTEAEG- WG HECO
KOLVWVLKOTIONoNG Kal emikowvwviag, umokatdotato pag {wng. Ta
TPAYHATIKA TIapadbupa -KOLPWHATA- TIOV TEPLKAEIOLY TO dwpATLO, WG
p€oo dlapuyng Kat emikovwviag pe tov é§w kdopo. H Stéhevon apagiwy
€XEL KATL TO PayLKO Eapvikd.

The atmosphere of the space and the emotional charge are the dominant
points in the work. The windows as protagonists have a dual meaning.
Internet windows - tabs - as a means of socialization and communication, a
substitute for a life. The real windows - frames - that enclose the room, as a
means of escape and communication with the outside world. The passage
of cars has something magical suddenly.

Mapiva Kanouv ¢ Marina Kappou
Ewontipo e Ticket
2'51"

To vToKkilpavtep meptAauBavet:

+ To onueio cLUYKPOUONG TWV TPEVWY,

* T0 voookopeio Adploag,

+ Tov OZE @eooalovikng,

* amo TIG KlvnTomolnoelg o ABrva kat Adptoa.
Apnynon Xptotiva KoptAiton

The documentary includes footage of:

« The train collision point,

« the hospital of Larissa,

+ the Thessaloniki OSE,

« from the mobilizations in Athens and Larissa.
Narrated by Christina Koblitsi

Oavdong Atakotmouvhog e Thanasis Liakopoulos
Too close too far
1'00"

Avo udp€elg n pla dimka otnv dAAn, duo yelTovEG TIOL OL TIOPTES TOUG
KOLTAV N pla TNV dAAn, duo povol Tov Ba pmnopoloav va sivat paii, dvo
Tuxaiol ov dtactavpwvovTal ot dpdpoL Toug. H' kat oxL.

Two beings the one next to the other, two neighbors that their doors look at
each other, two singles that could be together, two random individuals that
their paths cross. Or not.

lwavva MdZn e loanna Mazi
Xwpog|Eyw e Spacel|Self
1'47"

‘Eva €pyo mou Bacidetal otoug Kavoveg TNG KLVNTIKAG Toinong Kat
TpayyateveTal tn oxeon petagd Xwpou Kat Eautol. O Xwpog mou 1o Eyw
pag opicel eival evAaoTog, BANAETAL, eTABAAAETAL KAl CUVOLOAEYETAL
pe Tov Xwpo Twv ANWY. DUGLIKOG Kal Jn, 0 XWPog TIou KAAOTITETAL Ao TO
Eyw, eTepokabopiZetal kat aAAAeL GUVEXWG OTO OLNVEKEG.

A work based on the rules of kinetic poetry and explores the relationship
between Space and Self. The Space defined by our Self [Ego] is malleable, it
changes and interacts with the Space of Others. Physical and non-physical,
the Space covered by the Ego is hetero-determined and constantly
changing in eternity.

AyyeAikn MaAhakaowwtn e Angeliki Malakasioti
Bouquets: Artifact Conglomerations
1'46"

To €pyo OUVBETEL Pla oelpd amd Tuxaia avtikeipeva mov oxeTidovtal ue
TNV oTopia tNg TEXVNG KAl TOU OXEdLAGHOU, AAAOTE OLOKOOUNTIKA Kl
GANOTE XPNOTIKA, PHETATPEMOVIAG TA OE €va HN OPLOTIKO QVTIKEIPEVO
[umoukéTo] mou emumMAgel 0TO XWpPO. H povteAomoLNUEVN/TAACTIKN
alednTIKN TNG €lKOVAG KAAWOOPIZeL TIG VEEG YAWOOEG €KPPACNG TIOU
aykaAtadouy Tnv €vvola Tou 6PAAPATOG Kal oL oToieq mnydagouy and tnv
TEXVN, TNV TEXVOAOyia Kal TIg oUyXpoveg Sla0TAVPWOELS TOUG.

The project composes a series of random artifacts relating to art and
design history, used either as decorative or utilitarian artifacts, turning them
into a non-definitive object [bouquet] floating in space. The raw-model
aesthetic of the image deliberately welcomes the non-lifelike,
error-embracing languages that stem from art, technology and their
contemporary intersections.

EAév Mntpoloka e Eleni Mitrouska
Méoa oto owpa e Inside the body
3'32"

TNV €lkOVA TOL CWHATOG EVUTIAPXEL KABE €KPPAON TOU UTIOKELUEVOU
dnAwvovtag tnv EAAewpn tou eival, Tnv omoia mpoomabei va KAAUWeL N
embupia. H ewkova tou owpatog eival €va «Auvtd» oTo mAaiolo nén
KATIOLaG OXE0NG, TIOL EPTIEPLEXETAL O £€va OWHA TIOV ToTloBETETAL PECa
0TO XWPO. TO CWHATIKO OXNHa €ival o TOTOG, TNy TWVY 0pPWY, N ELKOVA
TOUL CWHATOG €ival 0 TOTOG TNG AvVATAPACTACNG TOUG €V ATOLGIA TOU
eivat.

Every expression of the subject is inherent in the body image, indicating the
lack of being, which desire tries to cover. The body image is an "It" in the
context of an already existing relation, contained in a body placed in space.
The bodily form is the place, source of the impulses, the body image is the
place of their representation in the absence of being.

Ayaba Miyyou e Agatha Mingou

The failure of rationalization

9!00"

This art piece is trying to express the struggle between letting go as one
would use nature for meditative reasons and the over controlling mind
fixating on patterns deriving from sea foam lines. The sense of loss that

follows the stagger of nature’s majestic manifestation under the power of
over analysis is a matter of perspective and internal conflict.

AAEEavOpog Movokdavdulog e Alexandros Monokandylos
Goldfish FX
3l33|l

26pn Moutagpn e Sofi Moutafi
Me, myself & ai
114"

Mia Onulovpytkry duvapikry ouvavinon HE TNV TEXVNTA VOnHooLuvn

(artificial intelligence — ai). O k€poopag otnv emthoyr generate. Analyzing...

A creative dynamic dialogue with artificial intelligence (ai). The cursor is
about to press “generate”. Analyzing...

BaAacia Ntovtouhouv e Valasia Dodoulou
Voices in our heads
415"

To €pyo arnoteAei €va video art pe otolxeia performance kat €lKAoTIKNAG
eykatdotaong oto dnuoolo xwpo. H avdykn yia e§wotpgpela NG
€IKAOTIKAG Onulovpyiag obrAynoe auBdpunta oe pia 6pdon pe
OUPHETOXLKO Xapaktnpa. O KOOUOG Tou “péoa” ouvavTlETal Je To “efw”,
EVW Ol PWVEG TIOU AKOUYOVTAL WG EVAG XAOTIKOG E0WTEPLIKOG HLANoyOg,
naipvouv odapKa Kat 00Td PE TN HOPPr) avBpwTIOHOPPWY YAUTITWV.

A video art piece with performance and art installation elements in public
space. The need for extroversion of artistic creation intuitively led to an
action with a participatory character. The world of the “inside” meets with
that of the “outside”, while the voices being heard as a chaotic inner
dialogue, become flesh and bone through human form sculptures.

Mapia Napgota MaotrovAapibov e Maria Paresia Pasipoularidou
The dream 2- Intersections
223"

Otav ovelpeuopaote, TOAAEG aAMO TIG TANPOYOPIEG TOL akouoLd
OUAAEYEL 0 EYKEPANOG KATA TNV SLApKELA TNG NUEPAG, SlacTavpwvovTal
KAl EVOWHATWYOVTAL PE TNV TPONYOUEVN EUTELPLA WOTE va PTiopolyv va
XPNOLUOTIOLNB0VY 0€ HEANOVTLIKEG OULTIEPLPOPEG.

‘Etol, n Bia Tou yvwpidel Kat a@opolwveL 0 oUYXPOVOG AvEpwIog PEow

TwV 000VWY, TOV KATATPEXEL KAL €O OTA OVELPA TOU.

While we dream, much of the information that the brain involuntarily
collects during the day, is intersected and integrated with previous
experience and can be used in future behaviors.

Thus, the violence that modern man knows and assimilates through
screens also haunts him in his dreams.

Mapivog MavAidng e Marinos Pavlidis
Me, herself & ai
1'30"

‘Epyo kaBpemtng mou aAAnAemdpd pe to “Me myself & ai” Tng Zong

Moutaegn. H dnuloupyia avtol Tou £€pyou TPOKUTITEL Ao TN CUVEPYAOia
avepwTou Kal PNXavng, KATL TTou TO TOTIOBETEL 0TNV TOWN AUTWY TWV V0
HeyaAwv cuvOAwY. Mg auTtov Tov TpOTo BETOUNE TO EPWTNHA: TIOLO Elval
TPAYHATLKO Kal Toto oL, Tt Bewpeital TExvN Kat TL YeOTIKO; YTApXEL 0T
aAnBela 6plo oTnV Toun Twv 600 CLVOAWY N eival KAl ALTO €va akopn
HEPOG TNG Sladpopng;

Mirror project that interacts with “Me myself & ai” by Sofi Moutafi. The
creation of this work results from the collaboration of man and machine,
which places it at the intersection of these two great sets. In this way we
ask the question: what is real and what is not? What is considered art and
what is fake? Is there really a limit at the intersection of the two sets or is
this also another part of the journey?

B1Bn Mepuotvakn e Vivi Perysinaki
Life as a Blooming Flower
4'31"

To €pyo eoTidZel To BAEPPA TOL BeaTr o€ KOVTLVA TAAva AoUAOLSLWY WG
oTolxela TNG OpopPPLAG TNG PUONG KAl TNG YUXLIKAG avaTtacng Tou
onuovpyeital and tnv enaen paii tng. O oLyxpovog TPOTOG {WNG HE
TOUG YPrYOPOUG puBUOUG cuxva dev ETULTPETEL OTOV AvBpwTIO va oTabel
Kal va evatevioel To QUOLKO ToTiio. Edw n wn@lakn anotimwor Tou
arotehel pla aloledofn Kataypapry Tou, evw TALTOXPOVA EYEiPEL
EPWTNHATA OXETIKA PE TNV ATIOUAKPUVGON TOL AvOpWTIoU amd Tn povon Kat
TNV andAavon tng péoa and Ta Ynelakd pEoa.

The project focuses on close-ups of flowers as elements of the beauty of
nature and the spiritual uplift created by the connection with it. The modern
fast-paced lifestyle often does not allow people to stop and contemplate on
the natural landscape. In this video the digital capture of blooms
constitutes an optimistic record of nature, while at the same time it raises
questions about humankind's alienation from nature and its enjoyment
through the use of digital media.

Afuntpa MoAitn e Dimitra Politi
I6LWTIKO - Anpooilo e Private - Public
120"

To peTaBalAopevo avTtd KAdPo avTLMPOOWTEVEL pia aANNYOPLKN €KOVA
NG avBpwrivng eLong, n omoia otTav BpiokeTal o€ SLAAEKTIKN e TOV EEW
KOOHO -KATA TN PeTdBaon amod Tnv WOWTIKA otn dnuoota Jwr- BLwvet
aAAnhoouykpoudpeva ouvalobnpata evoolaopol, TPOCHOVAG, ETILPUAA-
KTIKOTNTAG, TIEPLEPYELAG KAl EEWOTPEPELAG. M auTo Kal ta capn opla
KaTd TN peTdpaon autr eivat 800KOAO va TooBeTNOOLV LKAVOTIOLWVTAG
ONEG TIG ECWTEPLIKEG PAG AVAYKEG.

This changing frame represents an allegorical image of human nature,
which when it is in dialectic with the outside world - during the transition
from private to public life, experiences conflicting feelings of apprehension,
anticipation, reticence, curiosity and extroversion. That's why clear
boundaries during this transition are difficult to set while satisfying all our
internal needs.

TZodvva Moumdkn e Joanna Poupaki
Kamoia otiypn 6a exethioel o At some point it will overflow
0I50ll

Mta oképn Tdvw og 0 OAA AUTA TIOU SEV AKOVE, PEXPL VA PNV PTtopolpE
mapd va akovpe. ‘Eva animation pe MpwTaywvioTh €va TAAopa Tou
akpoBatei avapeoa oTig AEEELG TIOL TN oToLXELWVOoULV. Oco TpooTadei va
TIG ano@Uyel TOOO TILO €VTOVN N TIAPoLGia Toug. H amotunwon wg pHéco
KaBapong.

A thought upon all the things we don't listen to, until we can't but listen.
An animation featuring a creature balancing over the words that are
haunting her. The more she tries to avoid them the more intense their
presence becomes. Documentation as a form of purification.

dwtng Paptomnouvlog e Fotis Raftopoulos
7500+1 yAumttd e 7500+1 sculptures
5I00ll

H Bvteogykatdotaon oTnv €KBeon TOVIZEL KAl TAUTOXPOVWG avatpei Tn
XPOVIKOTNTA €VOG PECOU TIOU N Kupiapxn Hop®n €Kgpacng Tou eival o
XWPoG. H atéppovn pon Twv dLaPOoPETIKWY OPEWV Kal €KdOXWV TNG
HOP®PNAG TOU YAUTITOU PETAPEPEL TO YAUTITO ATO TOV XWPO GTO XPOVO,
KATApywvTag TOUG TePLoPLoPoUG... ETumAéoy, n xprion pwag oBovng
TPORBOANG TPOCETALPI{ETAL OTO XWPO TNG YAUTTIKAG €va «ZwvTavor
QVTIKEIPEVO -TNV KIVOUUEVN €LKOVA- TIOU TUTILKA Kal TEXVIKA dev NG
avikel. To Bivieo TMPoBAAAETAL PE TNV ELYEVIKN Tapaxwpenon Ing
Ikahepi Mmatayiavvn.

The video installation in the exhibition emphasizes and at the same time
negates the temporality of a medium whose dominant form of expression
is space. The endless flow of different aspects and versions of the
sculpture's form transports the sculpture from space to time, removing the
limitations... In addition, the use of a projection screen adds to the space of
sculpture a "living" object -the moving image- that formally and technically
does not belong to it. The video is shown with the courtesy of Batagianni
Gallery.

Xplotiva Zpakiavakn e Christina Sfakianaki
DeepRedShip
1'04"

DeepRedShip - Depression. Mapdg@pacn, Tapamourr Touv TiTAou He TN
OALYN, TNV KATABALYPN TIOV TIPOKAAOUVV OL OKANPEG ELKOVEG TWV TIVLYHEVWY
madLwy otn MeooyeLo, GTOV LYPO TAPO TWV KATATPEYHEVWYV TIPOCPUYWV.
"'Htav éva pikpo kapdpl, mou Atav ataidevto (...) kat Tote pifave Tov
kANpo va dolve Tolog Ba paywBel". Eva PIkpo KOKKLVO KapdBt, XapTLvo,
€0UBPaVOTO, aTtwpévo. Matdld... dvBpwTotl 6Tn BANACGCQ, ELKOVEG TIOL HAG
GTOLXELWVOUV.

Paraphrase, reference of the title to the depression caused by the shocking
images of drowned children in the Mediterranean, the watery grave of
persecuted refuges. "There was a small untravelled boat (...) and they drew
lots to find out who would be eaten". A small red boat, papery, fragile,
bloody. Children... people in the sea, images that haunt us.

lwavva TZauma e loanna Tzampa
Eterotopia
2'43"

Etepotomia. ToMog peéoa oTov TOTO, apaBLlael ToV TPAYHATLIKO XPOVo.
XWwpog TePLopLopPEVNG TPOOBAcNG Kal ap@loBitnong avapeca oTo
TPAYMATIKO KAl TO €EWMPAypatiko. Xwpog OLyKpiolog  Kat
AVTAYWVLOTLIKOG TIOV avTavakAd tn xwpobeaia.

Eterotopia. Place within a place that violates real time.
Restricted access and challenge area, between the real and the unreal.
Comparable and competitive space that reflects the location.

Kwvotavtivog TnAlyadng e Konstantinos Tiligadis
«Qvw» + «BpwWoKw» e “ano” + “throsko”
3'46"

To Bivteo €ylve pe apoppr To B€Pa TG opadikng eykatdotaong AVARTS
oTo TAaiolo Tng Siebvoug €kBeon PLATFORMS. Eivat €va €pyo pn@Lakol
oxebilov o€ TPAYUATIKO XPOVO Tou oTnv €EENLEN TOL ePpavilel TN AEEN
avepwog, ZeVEN oxEoewY, OKEPELG KAL cuvalodnpatd...

The video was made on the theme of the AVARTS group installation within
the framework of the PLATFORMS International Exhibition. It is a work of
digital design in real time that in its evolution displays the word human,
relationship coupling, thoughts and feelings...

Kwvotavtivog Tolobtag e Konstantinos Tsioutas
Audio Crossings
Interactive Audio Installation

Multiple distance sensors trigger sound events as people move around and
get close to the grid with the srceens. Specific spots in the surrounding
space can cause crossings of the audio sources, either additive or
subtractive, resulting in an either silent, noisy, subsonic or granular
synthesis. People interact with the sonic environment by moving around
causing random crossings and changing the audio behaviour of the space.

Ayyehog ®DAwpog e Angelos Floros
evoeBeig Mmool e devout longings
1'14"

To €pyo anotelel pla LloTopia aydnng HETAEL EVOG YUVALKEIOL AyAAUATOG
Kat evog dvdpa. Apopd Toug evoefeig MOBOUG TWV AVOPWTWY OTIWG TLG
€QPAPHOTOLY OTLG SLATIPOCWTILKEG OXETELG TIOL AVATITUGOOUV.

This is a love story between a female statue and a man. It is about the pious
desires of people as they apply them to the interpersonal relationships they
develop.

Aplotopévng XatZnmamnag e Aristomenis Chatzipapas
Drifting
110"

Animation KOWWVLKAG gvatoBnTomnoinong Ye O€pa tnv odLkr acpdAetla.
Toviel TN XpNon Touv KpAvoug yta TNV 0dnynon Twv SIKUKAWY Pnxavwy.
To €pyo dnulovpynénke amd To epyactrplo “Graffiti Animation Lab”
(Topgag Epappoopévwy Texvwv/9ou ESMEPINQOY EMA.A. Matpag), Ue tnv
ouppeToxy 13 evnAhikwv padntwyv. To €pyo Tmapdxbnke pe TNV
opadoouVEPYATLKN) TPOCEYyLon TNG HABnong Kkat Pe T Xpnon
napadootakwy TEXVIKWY animation.

Social sensitization animation project on road safety. It emphasizes the use
of a safety helmet when driving a motorcycle. The project was realized by
the “Graffiti Animation Lab” (Applied Arts Sector/ 9th Vocational High
School of Patras) with the participation of 13 adult students. It was
produced with the team-work approach to learning and the implementation
of conventional animation techniques.



